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ICHTER CONCERTS, St. James’s Hall, May 


10, 20, 24, 27, 31; June 3, 7, 10, 14, at 8 o'clock. 


re for Single CONCERTS at all 
the principal Ticket Offices. Sofa Stalls, 15s.; reserved stallsand 
balcony, 10s. 6d.; unreserved balcony, 5s.; admission, 2s. 6d. 
scription for the whole Series, £3 10s. and £5. 


ICHTER CONCERTS.—Conductor, Herr HANS 
RICHTER, of the Imperial Opera at Vienna. Herr H. 
FRANKE, Leader. Orchestra of 100 performers. 


a cUbGe OF ORGANISTS, 95, Great Russell 


Street, Bloomsbury.—Turspay, May 4, Mr. E TURPIN 
will read a Paper on “ Tone Colour.” Papers will also be read at the 
College on Tuesdays, May 18, June 1, 15, and July 6. The Chair 
will be taken at Eight upon each occasion. WEDNESDAYS, May 12, 
19, and 26, at Four p.m., Herr E. Beunke will deliver a Course of 
Public Lectures at the Neumeyer Hall, Hart Street, Bloomsbury, on 
“The Physiology of the Human Voice.” Non-Members’ Tickets 
may be had at the Hall and at the College of Organists—5s. for the 
Course; 2s. for a Single Lecture. Members and friends are invited 
to all the Lectures and Meetings. The Midsummer Examination for 


Fellowship on July 7 and 8. 
eee _____——s—«&E H. TURPIN, Hon. Sec. _ 
M USICAL ASSOCIATION, 27, Harley Street, 


Cavendish Square, W.—On Monpay next, May 3, at 5 o'clock, 
a PAPER will be read by C. K. Sataman, Esq., Hon. Mem. Acad. St. 
Cecilia, Rome, ‘On Music as a Profession.” 
JAMES HIGGS, Hon. Sec. 





Sub- 








9, Torrington Square, W.C. 
N ORGAN RECITAL will be given by Mr. Henry 


Lister, Mus. Bac., Oxon., on Fripay, May 28, at St. Mary’s, 
Whitechapel Church, to commence at 8 o'clock. The programme will 
comprise: 1. Trio, ‘On Thee each living soul awaits,” Haydn; 
2. First Sonata in F minor, Mendelssohn; 3. Andante, from Sym- 
phony in C minor, Beethoven (by desire); 4. Finale, from Symphony 
in E flat, Mozart (by desire); 5. Concerto No. 1, Handel; 6. Air with 
variations in A, Smart; 7. Andante, from Symphony in D, Haydn; 
8. Prelude and Fugue in G, Bach; 9. Allegro Pomposo, Smart. 
Admission free by ticket, to be obtained at Novello, Ewer and Co.’s, 
1, Berners Street, W., and and 81, Queen Street, E.C.; Messrs. 
Cramer's, pianoforte rooms, Moorgate Street, E.C., and at Jefferys’, 
67, Berners Street, Oxford Street. H. Lister, Organist. 





NION CHAPEL, Islington—An ORGAN 
RECITAL wiil be given by Mr. FOUNTAIN MEEN on 
Frrpay EveninG, May 14, at 8 o'clock. Vocalists: Madame Patey 
and the choir of the Chapel. Admission only by Tickets. Reserved, 
2s.6d.; unreserved, Is. ; to be obtained of Messrs. Novello, Ewer and Co., 
1, Berners Street, W., and 80 & 81, Queen Street, E.C.; Mr. Morley, 
Islington Green; Mr. King, St. Paul’s Road, Highbury; Mr. Wool- 
house, Highbury Park; The Chapel Keeper, Compton Avenue. No 
money can be taken at the doors. 
RASS BAND CONTEST.—Peel Park, Bradford. 
July 24. £90 oa entrance, 10s. 6d. 
GEO. ROWELL, Hon. Sec., 689, Bolton Road, Bradford 


RS. GEORGINA WELDON’S CHOIR.—The 

Committee are prepared to accept ENGAGEMENTS for 

Mrs. Weldon and her Choir for Concerts in and around London. 

For particulars apply to the Secretary, Mr. W. Bastock, 108, Stib- 
bington Street, Oakley Square, N.W. 


ORTH LONDON PHILHARMONIC SOCIETY. 

An ORCHESTRA for LADIES ONLY meets every WEDNEs- 

DAY, from three to five p.m., at Messrs. Czerny’s, 349, Oxford Street. 

For particulars address, Hon. Sec. N.L.P.S., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


EADING BOY WANTED for S. Matthew's 
Church, Upper Clapton. Apply to the Organist on Friday or 
Sunday evenings after the services. Salary, £10. 


K! NG’S COLLEGE, Cambridge. —CHOIR 

SCHOOL.—There will be an EXAMINATION on TueEspay, 
June 15, for at least two Choristerships. The Choristers receive a 
classical education, and are lodged and boarded free of expense in the 
New School-house, under the care of the Rev. V. C. R. Raynell, M.A. 
Candidates should be between nine and eleven years of age. Applica- 
tions, with Certificates of Birth and Baptism, to be addressed to the 
Dean, King’s College, Cambridge, before June 1. 


FouR VOICES REQUIRED in a West-end 

Church. Two Ladies, first-class TREBLE and ALTO; two 
Gentlemen, first-class TENOR and BASS. Unexceptionable refer- 
ences required. Good remuneration. Apply, A. B., care of Mr. Blockley, 
Stationer, 171, Holland Road, Kensington, W. 























WA Anren, for Choir of City Church, TWO BOYS 
(TREBLE) with some knowledge of music. Plain services 
Sunday morning and evening and Thursday evening. Small stipend. 
Write to Organist, Messrs. Castle and Lamb, 133, Salisbury Square,E.C 
REE VACANCIES in a resident Country Choir, 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


OPRANO and CONTRALTO REQUIRED, for 
the Choir of St. Mary's, Park Street, Grosvenor Square. 
Duties: Two services on Sundays and rehearsal on Friday Evenings. 
an Apply, by letter, to Rev. Canon Morris, 51, Green 
street, W. 


HOIR-BOYS WANTED, tor Christ Church, 

Southwark. Must have good voices and be fairly educated. 

Apply to Charles J. Dunster, Esq., at the Church, on Wednesday 
Evenings, at 7.30 p.m. 


ANTED, for a Catholic Church, 











BOYS’ 

VOICES, SOPRANOS and ALTO. Also MEN’S VOICES, 
ALTO, TENOR, and BASS. Good readers indispensable. Apply, 
any morning at 11, or any evening, Thursday excepted, at 6.30, to 
Choir Manager, St. Mary’s Priory, Fulham Road, S.W. 


MOYS’ VOICES WANTED, must be able to read 
music. Apply, St. Mary-at-Hill Church, Eastcheap, City, on 
Sundays or Fridays, after 7 o’clock. 


HICHESTER CATHEDRAL CHOIR. — An 

ALTO LAY CLERKSHIP is VACANT, and must be filled up 

by the middle of June. Salary, £60 per annum. Candidates are re- 

quested to apply, stating age, and inclosing testimonials as to musical 
ability, &c., to the Rev. The Succentor, Vicar’s Close, Chichester. 


OUNTER-TENOR, or two BOYS to sing ALTO, 
WANTED, for S. Peter’s, Bayswater. Address, Mr. Philport, 
232, Cornwall Road, Notting Hill, W. 
OUNTER-TENOR seeks ENGAGEMENT in a 
Church Choir. Good experience in all kinds of Church music. 
Address, Beta, 20, Doddington Grove, S.E. i. 
ENOR WANTED, in City Church. £8. Address, 
; X., 21, Harvist Road, Holloway, N. ad 
“TP EROS (SECOND) REQUIRED, at the Roman 
Catholic Church, Clapham, S.W. (near Station). Salary, £14 
per annum, for weekly rehearsal and service on Sunday morning only. 
For Christmas Day, Good Friday, and seven other week-day morning 


services there is a fee of 5s. for each service. Address to the Organist, 
at the Church. 


‘ and CONTRALTO WAN'TED, tor a 

West-end Church (Nonconformist). Stipend, £15. Write to. 
Choirmaster, Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, 
Cheapside. 


LL SAINTS’, Margaret Street.—There will be a 
VACANCY in the Choir of this Church for a TENOR, at Mid- 
summer. A good reader indispensable. Duties: two services on 
Sundays, Christmas Day, and Good Friday, and a weekly rehearsal on 
Saturdays, at6 p.m. Salary, £25, and 10s. 6d. allowed for each extra 
day’s services. Apply, by letter, to Mr. W. S. Hoyte, 68, Boundary 
Road, N.W. Applications unanswered must be considered ineligible. 


“T BROR REQUIRED for St. Paul’s, Ball’s Pond. 

Salary, £6. Must understand chanting. Semi-choral service. 
Also VOLUNTARY ASSISTANT-ORGANIST. Large three-manual 
organ. Lady not objected to. Both must reside within walking dis- 
tance. Address, W. J. Winbolt, 73, Petherton Road, N. 


EREFORD CATHEDRAL.—An ASSISTANT 

VICAR-CHORAL (BASS) WANTED, immediately. Stipend, 
£100 to £120, according to merit. Two-thirds only of weekly duty. 
Apply. stating age and with musical and other testimonials, to Mr. 
J. H. Knight, Chapter Clerk, 30, Castle Street, Hereford. 


ASS.—Heavy cultivated voice desires CHOIR 
APPOINTMENT. Salary required. Good reader, and expe- 
rienced in Church music. John Barton, 16, Cloudesley Square, Barns- 
bury, N 
INGING.—A Gentleman Amateur (BASS-BARI- 
TONE) desires to practice Italian Operatic and German Songs, 
Duets, &c., of which he has a most varied and unique répertoire, with 
an efficient Lady Accompanist and Vocalist, possessing a good 
Soprano Voice, on reciprocal terms. Or would be willing to join a 
Private Quartet Party (musical family preferred) having a similar 
object in view. Classes and Choirs objected to. Address, M.A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 
MRS. BELLAMY (Soprano). 
For Oratorios and Ballad Concerts, Weston Cottage, Hunter’s Lane, 
Handsworth, Birmingham. 


MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, 1, Great Western Terrace, 
Cheltenham. 
MISS MADELINE HARDY, R.A.M. (Soprano). 
For Concerts and Oratorios, address, 19, Park Crescent, Stockwell; or 
Mr. N. Vert, 52, New Bond Street. 


MISS HOLT, R.A.M. (Soprano) 
For Oratorios, Concerts, &c., address, 1, Stack Bank, Rawtenstall, via 
Manchester, and 3, Ravensbury Villas, Lower Tooting, London, S.W. 
MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
14, Ferndale Road, Clapham, S.W. 


MAUDE DELAVOIR (Soprano). 
Concerts and Oratorios, 36a, Marlborough Hill, St. John’s Wood. 
Reference, W. H. Cummings, Esq. 

MADAME IDA WILMOT (Soprano). 
Concerts, Oratorios, Opera Recitals, all communications to 
Mr. Stedman, 12, Berners Street, W. 


MISS JEANIE ROSSE (Contralto). 
For Engagements and Lessons, address, 6, Woodberry Grove, 
Finsbury Park, N 


MISS KERSHAW (Contralto). 


Oratorios, Concerts, &c., Clarksfield Terrace, Lees, near Manchester. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, &c.,95, St. Paul’s Road, 
Lorrimore Square, S 
MR. GEORGE COX (Tenor). 


For Oratorios, Concerts, &c., address, 48, St. Petersburg Place, Bays- 
water, W., or at St. Andrews’, Wells Street. Terms moderate. 


MR. W. YOUNG (Tenor). 
Oratorios, Concerts, &c., 321, Monument Road, Birmingham. 
MR. STEDMAN (Tenor). 
12, Berners Street, W. cx 
MR. VERNEY BINNS (Tenor). 


Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 


MR. DENBIGH COOPER (Primo Baritone . 


For Concerts and Oratorios, Hotel, 6, Rawson Place, Bradford. 


MR. W. H. LAND (Baritone). 
For Oratorios and Concerts, &c., address, Music Warehouse, 
Horbury, near Wakefield. 


MR. CRAIG CHRISTIE (Baritone). 


Of the London Conservatoire. 
Address, 10, Tollington Park Place, London, N. 
























































| 


post of ORGANIST of St. Mary’s, Adderbury, 
Oxon., with Choirmastership of the Deanery of Deddington, 
vacant May 17 next. Joint salary, £60. Apply, sending references, 
&c., to the Rev. H. Gepp, Adderbury Vicarage, Oxon. 


ANTED, immediately, ORGANIST and 
CHOIRMASTER (Communicant), for St. Mark’s, New 
Swindon. Large choir; full choral services. Population, 13,000. 
Stipend, £40. Great opportunities of giving lessons for professional 
man. Apply, Hon. and Rev. M. Ponsonby, The Vicarage. 








RGANIST and CHOIRMASTER WANTED, 

for a Church near Bagshot, Surrey. Stipend, £40 per annum. 

Opening for private teaching to a good musician. Apply, with copies 
of testimonials, to Mr. Charles Trew, 35, Great Portland Street, W. 


VWA/ar Fen, immediately, for the Parish Church of 
4 Tetbury, an ORGANIST. Salary, £40. Apply to the Church- 
wardens. 


Oe WANTED in June for a Village 
Church. Superior organ now building in London. Two manuals, 
14 Stops, &c. Choirto betrained. £30 perannum. Some teaching 

= peobebly be had. Address, Vicar, Woodhouse Eaves, Lough- 
orough. 


RGANIST and CHOIRMASTER.—WANTED, 
at the end of April, for Wesley Chapel, Lincoln, an efficient 
ORGANIST and CHOIRMASTER. Commencing salary, £40. A 
good opening for an efficient teacher of music. Apply to Mr. George 














Spencer, Cornhill, Lincoln, inclosing testimonials and references. 


‘TO ORGANISTS.—A Gentleman wishes to 
DEPUTISE, in exchange for practice. X.Y. Z., 212, Piccadilly. 


(east of ability is open to an ENGAGE- 
MENT. In or near London preferred. Address, Organist, care 
of W. E. B., 55, Binfield Road, Clapham Road, S.W. 


RGANIST is open to ENGAGEMENT. Is 
thoroughly efficient, and punctual and zealous in his duties. 
Delta, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER.— An AP- 
POINTMENT WANTED, as above, by an_ experienced 
Organist, at a Church within the London postal district. Highest 
testimonials. Address, A. Wilmot, care of E. J. Hopkins, Esq. 
(Organist, Temple Church), 23, St. Augustine’s Road, Camden 
Square, 


LADY desires RE-ENGAGEMENT. 


Organist. Excellent testimonials. Experienced. 
84, Camberwell New Road, London. 


NM R. WALTER W. ROBINSON, formerly Solo Boy 

at Lincoln’s Inn Chapel, having resigned his appointment as 
Organist and Choirmaster of Unity Church, Islington (held 34 years), 
will be at liberty in June to accept an ENGAGEMENT, or would 
Deputise. London or Suburbs. Church of England, choral or semi- 
choral, services much preferred. Good references and testimonials. 
Address to 81, Herbert Street, New North Road, N. 

















Good 
Organist, 











YOUNG MAN desires RE-ENGAGEMENT as 
ORGANIST (N.W. district preferred). Low Church or 
Dissent. W. A. Lewis, 24, Wrotham Road, N.W. 


O ORGANISTS.—The Sub-Organist of Holy 

Trinity, Paddington, offers to Deputise occasionally. H. M. 
Edwards, 206, Cornwall Road, W. 

IANO.—MISS BURROUGH (Certificated, Silver 

Medalist, R.A.M.) visits and receives Pupils as usual, andis open 

to an Engagement in a good school. Address, 42, Ledbury Road, W. 

PIANIST. —-A Young Lady desires ENGAGE- 


MENT. Music-shop or accompanying. Sings at sight. Expe- 
rienced in tuition. T., 80, Carlton Street, Kentish Town. 


























EGBERT ROBERTS (Bass). 
For Oratorios and Concerts, address, 15, Upper Barnsbury Street, N. 
MR. THORNTON WOOD (Bass). 

Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, Thorncliffe Square, Thorncliffe Road, Bradford. 

MR. W. MORTON (Bass). 

: (Leeds Parish Church. 
For Oratorios, Concerts, &e., 10, St. Helen’s Terrace, Hunslet, Leeds. 
M RS. BUCKNALL-EYRE, A.R.A. Mus. 
(Pianiste). 
R. ALFRED J. EYRE (Organ and Singing). 
Harmony and Counterpoint by correspondence or private 
lessons. Conductor. For Concerts and Organ Recitals, address 13, 
Blandford Street, Portman Square, W. 
MSs FANNY CHATFIELD (Soprano) begs to 
announce ker return to London. For Concerts, Oratorios, 
Lessons, &c., address, 11, St. Ann’s Road, Brixton, London, S.W. 
NOTICE OF REMOVAL. — MISS HOARE 
(Soprano) requests that all communications will in future be 
addressed to 6, Lidlington Place, Harrington Square, N 
R. T. W. HANSON (Tenor of St. Paul’s 
Cathedral), requests that all letters be addressed to 117, Poplar 
Walk Road, Loughborough Junction, S.E. 
M& T.. LAW (Principal Basso of Her Majesty’s 
Theatre and of the London Popular Concerts), at liberty for 





Concerts, Oratorios, &c. Address, Mr. F. H. Gr Solicit 
New Inn, Strand, W.C. aa emt 


HURCH OF ENGLAND HIGH SCHOOL for 
GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor of 
Royal Academy of Music. Fees, two or three guineas aterm. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS to be competed for by pupils of not less than one 
year’s standing in the Music School will be awarded by Professor 

Macfarren, of which due notice will be given in the papers. 

Half-Term began Tuesday, March 2. ‘ 
FRANCIS J. HOLLAND, Chairman. 


LANDAFF CATHEDRAL SCHOOL.—Visitor, 
The Dean (Dr. Vaughan); Master, Rev. C. E. Butler, M.A. 
Terms, £90 per annum. All boarders. Limits of age, eight to fifteen 
years. Ten Choral Scholarships of £65 per annum, for Choristers 
of the Cathedral, and Six of £60 for Probationer Choristers. Apply 
to the Very Rev. the Dean of Llandaff, who will make arrangements 
for examination of candidates at convenient local centres. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the ‘Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 


THE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 














For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 
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M4PAME BEATI (Pupil of the celebrated Maestro 

C. ROMANI, of Florence) gives LESSONS in SINGING. 
Schools attended. "For references and omen, apply to Messrs. 
Novello, Ewer and Co., 1, Berners Street, 


R.C. STIEBLER COOK, Associate of the Royal 
Academy of Music, five years Music and Choir Master at Upping- 
ham School. For PIANO and HARMONY LESSONS, address, 17, 
Keppel St., Russell Square,W.C. Schools attended. Classes conducted. 


7) *. BENTLEY continues his LESSONS per post 
in Counterpoint, Canon and Fugue, Form, Harmony and 
Acoustics; also the revision of compositions. 18, St. Ann’s Street, 
Manchester. 








0 yeas ALLISON instructed by post Candidates who 
ped) RECENT DEGREE EXAMINATIONS rn MUSIC at 
BRIDGE UNIVERSITY, ) PRELIMINARY. 

MB UBLIN UNIVERSITY, EXERCISE. 

OXFORD UNIVERSITY, FINAL. 
Also F.C.O. and every other Examination in Music in the United 
Kingdom open to the public. Tuition by post in Composition and 
Theory. Personal instruction in Singing, Organ, and Pianoforte. 
LITERARY PREPARATION by F. ALLISON, F.R.S.L. (Personally 
or by Post), 206, Marylebone Road, London, and 120, Cecil Street, 
Manchester. 


USICAL EXAMINATIONS.—CANDIDATES 


TRAINED for Examinations, either personally or by corre- 
— Dr. A. S. Holloway, 51, St. Paul's Road, Camden Square, 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed out, 

and every information given to the young aspirant. Dr. Holloway, 
51, St. Paul’s Road, Camden Square, N.W. 


ESSONS in PIANO, ORGAN, HARMONIUM, 
SINGING, and COMPOSITION. Dr. Arthur S. Holloway, 

51, St. Paul’s Road, Camden Square, N.W. 
INGING AT SIGHT.—For LESSONS in this 


acquirement (so necessary for Members of Choirs, &c.) apply to 
Dr. Arthur S. Holloway, 51, St. Paul’s Road, Camden :n Square, | N.W. 


























A LADY who understands Piano, Singing, T! Theory 
(First-Class Certificate), and has had some experience as Organist, 
wishes to TEACH in a SCHOOL or FAMILY, or to Assist Professor. 
Resident or otherwise. Arline, Messrs. Novello, Ewer and Co. 


ME: CHARLES JOSEPH FROST, having 

accepted the appointment of Organist of Christ Church, 
Newgate Street, E.C., is open to receive Organ Pupils there. 73, 
Farleigh Road, Stoke Newington, N. 


IANOFORTE- PLAYING to HIGHEST -PER- 
FECTION. —Herr A. HOERING, Professor of Music, of 
fifteen years’ experience in teaching, is now prepared to teach the 
ART of PLAYING every composition from MEMORY, and of 
becoming at the same timea most brilliant Pianist, a thorough Musi- 
cian and Composer. Perseverance and a strong love for Music are 
indispensable on the part of the Pupil; but with these great results 
will be obtained after a very few lessons. Terms: ros. 6d. perlesson of 
one hour, at his own house; 21s. for the same at the pupil’s resi- 
dence, payable at the conclusion ofeach lesson. Students residing at 
a distance are initiated in his new method bycorrespondence. Terms: 
10s. 6d. per letter, containing one lesson, prepaid by P.O.O. Highest 
references will be a whenever required. Address, 18, Sydney 
Villas, Richmond, S.W. 


RGAN LESSO NS or PRACTICE.—Two 
manuals, 15 stops, 24 octaves of pedals, with bourdons through- 

out. Blown by steam. erms moderate. Allen’s Musical Instru- 
ment Warehouse, 17, Percy Street, W. Lessons onother instruments. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at a a 's Organ School 
and Studio, 14, Vernon Street, Pentonvi W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


ORGAN LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual CORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE, on a fine new instrument 

with 2 manuals, 16 stops, and full compass of bourdon pedals, 

blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


RGAN PRACTICE.—Fine New Instrument. 

3 manuals, separate edal organ. Terms, strictly inclusive, one 

shilling per hour. Entwisle’s Camberwell Studio, 1, Charles Street, 
Camberwell New Road. 


ORGAN PRACTICE at the South London Organ 
TN a Three manuals and pedals. 343, Coldharbour Lane, 





























O the PRINCIPALS of MUSIC INSTITU- 
TIONS, COLLEGES, &c.—A Gentleman, aged 23, educated at 
the Conservatorium of Music, Stuttgart, Germany, who has become 
a clever pianoforte-player and musician under five years’ tuition of 
the principal professors, Dr. Faisst, Dr. Lebert, and Prof. Prackner, 
and who has acquired considerable experience in teaching, both at 
the Conservatorium and in London, seeks suitable and permanent 
EMPLOYMENT in England or abroad. An excellent testimonial and 
other references. Address, Z. Z. H., Messrs. Novello, Ewer and Co., 
1, Berners Street, 


ODEL EXAMINATION PAPERS, with worked 
Answers, compiled from the best sources, and intended for the 
use of Candidates for Trinity College, A.Mus., and L.Mas. Acomplete 
set of Six Papers, including the following subjects : 1. Musical History ; 
2. Choir Management ; 3. General Musical Knowledge ; 4. Harmony; 
5. Counterpoint, Canon, and Fugue; 6. Form and Instrumentation. 
The figured basses, counterpoint, &e., all fully and carefully worked 
out. he set, complete, post-free, 28.; Students’ sets (senior or 
junior) rs. per set. Address, H. Richardson, 185, Fleet Street, E.C. 


AILY MUSIC ENGAGEMENT WANTED, 

by a Lady (23) in a Ladies’ School. Part payment taken in 

lessons from one of the first London masters. Advanced pupils pre- 
ferred. W.1., Novello, Ewer and Co., 1, Berners Street, W. 


RRESIDENT PUPIL WANTED. For particulars, 
apply by letter to Fred. Monk, Hon. Local Sec., T.C.L., 
fan Surrey. Also a fine old Italian VIOLIN for SALE. 


M R. EDWARD COOK, Organist and Choir- 
master, S. Paul’s Church, Clifton, Bristol, and Choirmaster, 

S. Mark’s (Mayor’s-Chapel), has a VACANCY for an ARTICLED 

PUPIL. Moderate premium. Address, 7, Victoria Place, Clifton. 


WANTED, a MASTER to take the entire charge 
of the Musical and Classical education of a Choir Schoo! 
attached to St. Nicholas’ Church, Liverpool. Must be in Orders, and 
able to take the Organ when required. Address, the Rector, St. 
Nicholas’ Church, Liverpool. 


‘THE Organist of Holy Trinity Church, Stratford- 
on-Avon, has VACANCIES for two ARTICLED PUPILS. 
Good Organ, 3 manuals, 56 stops. 


ENTLEMANLY OCCUPATION.—£150 a-year 

made easily with a few months’ study. A Pianoforte Tuner of 

fifteen years’ experience gives lessons at his house, after four. Terms, 
two guineas. Tuner, 246, High Street, Camden Town. 


YY AsreS, PIANOFORTE TUNER and RE- 

PAIRER, for a town in the Mid-Eastern district, of good 
address, steady, and well up in Pianos and Harmoniums. State age, 
experience, and wages required. S. A. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, London, W. 


"TUNER and TRAVELLER WANTED, to repre- 
sent a retail firm in the provinces. Must be a finished Tuner, of 
ee address, active, pushing, and thoroughly dependable. Address, 
D. F., Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


VW/ANTED, an experienced and thoroughly good 

PIANOFORTE TUNER and REPAIRER, witha knowledge 
of Harmoniums and Pipe Organs, for the country. Applicants state 
age, qualifications, and salary required. M. P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


ANTED, a Young Man experienced in 

GENERAL REPAIRS of Pianofortes, American Organs, and 
Harmoniums. Apply to T. Jackson, care of H. Ward, 100, Great 
Russell Street, Bloomsbury, London. 


WANTED, a thoroughly good and firm PIANO- 
FORTE TUNER (outdoors). Address, O. P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W 


ANTED, PIANOFORTE TUNER and 
REPAIRER, for country. Good workman. Address, with 
testimonials, &c., to J. T., Messrs. Novello, Ewer and Co. 


O PIANOFORTE DEALERS, PROFES- 
SIONALS, &c.—J. SANDERSON (15 years with John Broad- 
wood) undertakes the repair of all kinds of Pianofortes, thoroughly or 
artially, at very low charges; the best workmanship guaranteed. 
Packing cases sent to all parts on application. The trade supplied 
with J. S.’s own manufactured = at exceptionally reasonable 
terms. Address, 333, Euston Road, London. 


FIRST-CLASS TUNER and REPAIRER of 
the Piano, Harmonium, also Pipe Organs, is open to visit music- 
sellers periodically. Address, R. T., General Post Office, Bath. 


PIANOFORTE TUNER, aged 23, just aan 
eminent London firm, is desiveus of a with an ENGAGE- 
MENT. Two years’ reference. Address, C. B. A., 85, Abingdon 
Villas, Kensington. 


ANTED, a SITUATION as TUNER. Has 

been two years in a London factory. Would not object to 

assist in business. Age 20. Salary moderate. A. B. C., care of Mr. 
Wood, 17, Market Hill, Cambridge. 


IANOFORTE and HARMONIUM TUNER, 
REGULATOR, and REPAIRER, good and experienced, 


desires RE-ENGAGEMENT. London or suburbs preferred. Good 
references. W. S.,1, Cawley Road, Victoria Park,.E. 
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PIANOFORTE TUNER, aged 39, of great expe- 

rience at out-door work, seeks a good permanent ENGAGE- 
MENT in the South of England, near Brighton preferred. First-class 
testimonials from present and former employers. Address, T. H., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


MPORTANT TO MUSICSELLERS.— Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms Sieety abvanangnens, 
London: B. Witt1ams, 60, Paternoster Row. 





DVERTISER seeks an ENGAGEMENT as 
TUNER and REGULATOR. Address, X.Y.Z., Mr. Boucher, 
Shrewsbury. 


TUNER and REGULATOR is open to an 

ENGAGEMENT as outdoor Tuner. Town or country. Good 

testimonials from a London firm. Address, M. A., 33, Warren Street, 
Liverpool Road, N. 


VCE nist, of good experience, requires SITUA- 

TION in Musical Instrument Warehouse. Thoroughly under- 
stands the fitting-up of Violins and Violoncellos, First-class references. 
W. G. A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ALESMAN WANTED, with a thorough know- 
ts ledge of the Paper Trade. Apply, Wm. Wood, Pianoforte Dealer, 
icester. 


ANTED, LEDGER CLERK, to assist also as 

SALESMAN, in a Pianoforte Warehouse. Apply, by letter 

only, stating age, previous experience, and salary required, to J. and 
J. Hopkinson, 235, Regent Street, London, W. 

















WANTED, a sharp genteel Youth, about 16, ina 

Musical Instrument Warehouse. He must be able to tune and 

lay piano well, Board and small salary first year. Address, Piano, 
essrs. Novello, Ewer and Co., 1, Berners Street, Oxford Street, W. 


AREHOUSEMAN WANTED, in wholesale 

Musical Instrument Store. Previous experience indispensable. 
Apply, stating full particulars, to Barnett Samuel and Sons, 32, Wor- 
ship Street, Finsbury. 


ANAGER or ASSISTANT.—RE-ENGAGE- 

MENT WANTED. Many years’ experience in Pianoforte 

and General Music Trade. Good Salesman, Pianist, and practical 

Tuner and Repairer. Good references. Address, A. B., 190, Com- 
mercial Road, E. 


EQUIRED, by a Young Man, a SITUATION ina 

Music Warehouse as ASSISTANT or MANAGER. Knowledge 

of sheet trade and book-keeping. Can tune; good organist. Highest 

references from present employers. Address, A. G. L., 68, Bedwin 
Street, Salisbury. 


ANTED, a SITUATION in a Music Ware- 

house, by a Young Man(18). Three years’ experience in Tuning 

and Repairing ; steady and willing., F.,.D., care of Mr. W. B. Armstrong, 
Professor of Music, Kendal. 


OR SALE.—A good Teaching Connection, esta- 
blished many years in a fashionable watering-place on the South 
Coast. Probability also of good organ appointment. Must be a good 
Pianist and Organist. For terms, apply to Musicus, Messrs. Novello, 
Ewer and Co., 1, Berners Street, Oxford Street, W. 


IANOFORTE and MUSIC BUSINESS to be 

DISPOSED OF (through ill-health). Mansfield, Notts. In 

resent owner’s hands twelve years. Apply, Reintjes, Chapel Bar, 
ottingham. 


O BE DISPOSED OF.—A PIANOFORTE 
BUSINESS, with a first-class hiring, tuning, and sheet-music 
connection, in one of the principal Yorkshire towns. Stock-in-trade 
at a valuation. No goodwill. Satisfactory reasons for wishing to 
Fe a of the above can be given. Applications to be addressed to 
A. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


























ANTED, “THE MUSICAL WORLD.” 
Two complete volumes; Vol. 17, year 1842, and Vol. 21, year 
1846. E. Bunnett, The Close, Norwich. 


ESSRS. PUTTICK and SIMPSON, Auctioneers 
specially of MUSICAL PROPERTY, beg to inform their 
numerous clients that they have arranged to hold their special 
MONTHLY SALES of MUSICAL PROPERTY during 1880 on 
the following dates: 
May 25. July 20. September —. | November 23. 
June 22. August 17. October 19. December 21. 
*,* Instruments (or full particulars of same) intended for disposal in 
any of the above sales should reach us ten days prior to the date 
mentioned. 
Sales of Trade Stocks, Plates, Copyrights, &c., on advantageous 





terms. 
Valuations for Probate or Legacy Duty, or for Public or Private 


ap Leicester Square, W.C. Established (in Piccadilly) 1794. 
UTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
nm: B, WILLIAMS, 60, Paternoster Row, E.C. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 











4 R. Baker Hays, 53, Coleman Street, London, E.C. 





W MARRIOTT, Music Publisher, Academy 
e House, 313, Oxford Street, London. Universal Music Ware- 
house. Authors’ Works Engraved, Printed, and Published in the best 
style at the most moderate charges, Estimates on application. 


R. FARLEY SINKINS writes: ‘ Your Lozenges 
restore the voice when suffering from a cold far better than 
| Lozenges I know. I shall recommend them.” BASKER’S UNI- 
VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 
ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. gd., 
by all chemists, or post-free for 14 or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater. ‘They are now used by many of 
our most eminent vocalists.” 


i EPIKLEIS (Pooley’s Patent).—An aid to 
Pianists for the slow shake and other exercises; does not touch 

the person using it. Testimonials from Messrs. Franklin Taylor, 

oe er, C. E. Stephens, and other eminent Musicians. 4s., by 
_ aw book, 1s. John Pooley, 3, The Terrace, Clapham Park 
oad, S.W. 


( )°os* for SALE or HIRE, on easy terms, 


suitable for a gentleman’s hall or building for about 1,000 persons. 
Apply to G. T., Brunswick Street, Poplar, London, E. 


(fos for SALE, suitable for Church, Chapel, 
or Chamber; 7 stops, 13-octave, German pedals; inclosed in 

— mahogany case, front pipes diapered. Apply, Wm. Hudson, 
ark Row, Nottingham. 


CRGAN, in excellent condition, suitable for Church 

or Chapel. Built by Brevincton and Sons, London. Two 
manuals, German and composition pedals, 14 stops, pine case stained 
and varnished, speaking front pipes, gilt. £90. C. Lloyd and Co., 
Organ Builders, Nottingham. 


Cypress for SALE, CC pedals, 2 manuals, swell, 
15 stops, bourdons, mahogany front, &c. F., 188, Upper Street, 
Islington, N. 


RGAN for SALE.—New ; 3 manuals (CC to G), 

11 stops in swell, 8 stops in great, 6 stops in choir, 3 stops on 

the ag) (CCC to F), 7couplers and tremulant, 6 composition pedals. 
Apply, G. N. Workman, Organ Builder, Kingswood, Bristol. 


FOR SALE, a small CHAMBER ORGAN, by 

BrinD.ey, Sheffield. Suitable for a small Church or Chapel. 
At present in a gentleman’s hall. Leaving the cause is the only 
reason for selling. For price and particulars, address, A. B., Mr. W. 
Adams, Bookseller, 23, Market Place, Hull. 


HURCH or CHAMBER ORGAN for SALE. 

A very fine instrument, two manuals, CC to A, and pedals 

(concave and radiating), CCC to F; fifteen sounding stops and four 

couplers, with four composition pedals. Sold in consequence of death 

of proprietor. For specification, apply, P. Bedford Elwell, Ryton, 
Shiffnal, Shropshire. 


EW ORGAN for SALE, 40 stops, handsome 
speaking front, pitch pine case, 3 manuals CC to G, 56 notes, 
and pedals CCC to F, 30 notes; great organ 12 stops, swell organ 12 
stops, choir organ 6 stops, pedal organ 4 stops, 6 couplers, diagonal 
draw-stop action and radiating pedals, 4 composition pedals to great, 
4 composition pedals to swell. Dimensions: 12 ft. wide, 18 ft. 6in. high 
and 9 ft.6 in. deep. The whole of the organ is finished in first-class 
style, and on the most approved principles, and can be seen and heard 
at any time, and further particulars obtained, by applying to the 
builders, Dr1ver and Lupton, Russell Works, Keighley. 


(yo. for SALE, in excellent condition, suitable 

for Church or Chapel. Sole reason for disposal, one of greater 
power required. Two manuals, 2! octaves of pedals, couplers, compo- 
sition pedals and 18 sounding stops. Cost over £400. Price £225. 
Apply, R. M. Winn, Mus. Bac., Harborne, Birmingham. 


Cres 2 manuals, 12 stops, in good condition, 
now being used in achurch. Apply, by letter, W. J. Haywood 
179, Drummond Street, N.W. 


WO-MANUAL Pedal ORGAN-HARMONIUMS. 

£32 to £45; in walnut and pine cases, 2 couplers. Manufactured 

ee — practice by W. J. Robertson, 107, Tottenham Road, London, N. 
ists free. 


LEXANDRE HARMONIUM, in rosewood case, 


15 stops, 43 sets of reeds, percussion action, nearly new; cost 
£57 a short time ago; present price £31. Alphonse Cary, Newbury. 


LEXANDRE HARMONIUM, rosewood case, 


- 22 stops, two manuals, percussion action, knee swells, extra 
blower, &c. Equal to new. Cost £100; price £45. A bargain. T.R., 
29, Lee Crescent, Edgbaston, Birmingham. 


N SALE.—A Full-size Mason and Ham tin 
AMERICAN ORGAN. Two manuals and pedals, in perfect 
condition. Apply, A. Russell, Heaton Mersey, Manchester. 


OR SALE, HARMONIUM in handsome oak 


case, 16 stops, 2} octaves pedals, hand blower, 2 knee swells, 
pedal coupler, &c. Suitable for a small Church or Chapel. Apply to 
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THE 


“STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, & CO., 


NEW YORK. 


MAXIMUM QUALITY. 
MINIMUM PRICE. 


MOST RECENT ADDITION TO CATALOGUE. 
Ciass 2. Five Stops, 5 Octave Compass, with 


Knee-swell, in handsome case, £18. 


Length, 3 feet 6 inches; height, 5 feet 114 inches; 
width, 1 foot g inches. 





Detailed Price-list on application to— 
32, WORSHIP STREET, FINSBURY SQUARE. 


D’ALMAINE’S PIANOS 


HALF-PRICE. 





PREVIOUS TO ENTERING ON THE THREE YEARS’ 
SYSTEM. 


Splendid Stock perfected with all the improvements of the-day, by this 
Firm of 100 years’ reputation. 


EASY TERMS, WITH SEVEN YEARS’ WARRANTY. 


COTTAGES, 17 TO 25 GUINEAS 
WORTH 30 TO 40 GUINEAS; 


COTTAGES, 30 TO 35 GUINEAS 
WORTH 50 TO 60 GUINEAS. 
FROM HIRE, £10. 


5, FINSBURY PAVEMENT, E.C. 





D’Almaine’s American Organs 


HALF-PRICE, rrom 5 GUINEAS. 


PREVIOUS TO ENTERING ON THE THREE YEARS’ 
SYSTEM. 


SPLENDID STOCK. 
EASY TERMS. SEVEN YEARS’ WARRANTY. 


Established 100 years. 


5, FINSBURY PAVEMENT, MOORGATE STATION. 





MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CcO., 
MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANprea Rurrini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vur_iaume, of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


JAMES CONACHER & SONS, 
Organ Builders, 

ALFRED STREET, PRINCESS STREET, 
HUDDERSFIELD, 








Specifications and Estimates free of charge. 


‘MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 

N.B.—New and second-hand organs for sale. 


MONK, ORGAN BUILDER.—Organs built 
«to any specification or sizes, and to suit any position or limited 
space in any part of the kingdom, or for foreign climates. All organs 
guaranteed,to be of the best materials and workmanship, and constructed 
on the most improved principles at moderate prices. Organs for salc 
or hire, or on easy terms. Price lists, specifications, estimates and 
testimonials sent post-free. Old organs taken in exchange or rebuilt, 
additions, repairs, tunings, &c. Inspection solicited.—Sussex Terrace, 
top of Great College Street, Camden Town, London, N.W 


Cppaaniss are respectfully intend that 
PLEYEL WOLFF AND CO.’S 


NEW PEDALIER 


can be hired on the THREE YEARS’ SYSTEM. 
cation to the Sole Agents, 170, New Bond Street, W. 





Inspection invited. 








Terms on appii- 





“ A supreme and perfect harmony of Notes.” 
& W. SNELL’S IMPROVED HARMONIUMS 
e and REED ORGANS. For tone, touch, articulation, and genera: 
excellence, are pronounced by the profession and public the best and 
cheapest extant. Prices, designs, &c., free,of E.and W. Snell. Works: 
King Street North, Camden Town, London, N.W. Trade supplied. 


Bord’ S PIANOS. New designs in Black and 
Gold. On hire from 1os. per month; on the three years’ system 
from 15s. per month. Co-operative discounts for cash. Ilustrated 
lists free, at 15, Southampton Street, Strand. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upw: ards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in Londonat Kelly and Co.'s, 
16, Mortimer Street, W. Trade supplied. 


IOLINS.—FOR SALE, two fine Italian VIOLINS 


cheap, owner having no farther use for them. Apply, I. David, 
Llanfoist Cottage, Cotham Brow, Bristol. 


O VIOLINISTS.—Try the new METALLIC 
“E” VIOLIN STRING; very durable, brilliant tone. 
W. Eastburn, Gladstone Road, Halifax, Yorkshire. 


OWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


7. R. WILLIS (established 1607), Maker and 
Importer of Brass and Wood Instr Ree 
Music Strlagn, Wire, &c., Violins, Concertinas, = 29, Minedee, 


























London. List for stamp. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, ro to1. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


ME: STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 











BASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, suppiied at 
wholesale Prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 

AY RATE METRONOMES, 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th ed., 6d. each. D. oe a Trinity Street, Huddersfield. 


SONGS 


COMPOSED BY 


J. BARNBY. 


s 
Lin whom my heart senene in Cand E. Sung by Madame 
atey 





Is., post-free. 




















pee favouring Mr. Stedman with their wishes. Terms upon | when the tide comes in. Sung’ by Madame Antoinette Sterling ; ‘ 
application. ¥y enes- See, » C and Bb. Sung hed Mr. E. naan ast” cekgee 
e bells of St. Ethelred eve wee ° 
TO THE CLERGY. Elizabeth’s song ... ae es ° 
M®: STEDMAN begs to inform the Clergy that | When I view the mother holding 3 0 
he has established a REGISTRY of ORGANISTS, CHOIR- Forget-me-not “ 2 6 
MEN, and CHORISTERS seeking APPOINTMENTS, which is | How fades the light a 2 6 
open to their inspection, and they are invited either to call, or towrite | I sit alone... = 3 0 
stating their requirements. From his personal knowledge of the | In spring-time es 26 
qualifications of Organists and Singers, Mr. Stedman is able to give | My golden ship + 3 © 
the Clergy valuable information as a guide to selection. The rainy day ae 3 0 
CHURCH FESTIVALS arranged and carried out in all details. The rose and the nightingale say “3 2 6 
The daughters of the city come (“ Rebekah my = 4 0 
CHOIR-BOYS. The soft southern breese (* Rebekah "hi in Db and Bb 4 0 
ME: STEDMAN is prepared to supply good SOLO | Thewrecked hope... ... 3 0 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- Sold at half- price, 
certs, &c. London: Novgiio, Ewer and Co. 
MUSIC FOR BANQUETS, &c. 
ME STEDMAN undertakes the Music (and all COMPOSITIO NS 
the necessary details) for Banquets of City Companies, BY 
Masonic Lodges, &c., at the shortest notice. A Cc M AC K E N ZIE 
ORCHESTRAS AND CHOIRS. args 
M®&: STEDMAN is prepared to provide CHOIRS | THE OLD GRENADIER. Song. The Poetry by Epwarp 
and ORCHESTRAS for the performance of Oratorios and OXENFORD ... 4 0 
Cantatas. — SONGS. Op. y. The Poetry written. by Cunisrma 
OSSETTI. 
R. STEDMAN will be happy to advise his No. 1. The First Spring Day al) AES os IO 
clients upon all professional matters, confidential or otherwise, 2. Whenlamdeadc ... ase @ pal ee a a 
either by letter or personally by previous appointment at his Offices, 3. A Birthday 3 0 


12, Berners Street, London, W. 


“THE BRITISH GLEE UNION (Established 1875). 
Mr. Srpngy Barney (Alto), Mr. HENRY ParkIn (Tenor), 
Mr. Lovett Kine (Tenor and Pianist), Mr. PRENTON (Basso), and 
Miss Rose Barney, R.A.M. (Soprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


UTLER’S MUSICAL INSTRUMENTS. 


Violins, Guitars, and Banjoes. 

Flutes, Clarionets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 

Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free. 


ILITARY MUSICAL INSTRUMENTS.—E. J. 
PERCY, 84, Hatton Garden, E.C.. AGENT for ENGLAND 
and the COLONIES to the firm of V. and C. MAHILLON, of Brus- 

















sels. Wood and Brass Instruments — to equal temperament 
and to standard pitch by means of Sch t Price Lists 
free by post. 

NEW MUSIC-PRINTING 


PROCESS. 
Kaur * to Pewter Plates and Metal Types. 
PER CENT CHEAPER. 
SONG, PIANO PIECE (best-known style), including— 


Engraving, P Printing, and Paper. One Orn. Title, 3 Music 
— (F The first 100 Copies complete ...  ... £1 ° 
The followin 100 Copies, complete... © 60 
HY¥MN, TE DEUM, PART-SONG, &c., including — 
4 Pages, with Orn. Title or Heading (Octavo), The sa 
roo Copies, complete... eee 20 
The following 100 Copies, ‘complete 3 


Still cheaper by steam, in 300, 500, and 1000 ‘copies. 
REPRINT SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind ; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

*,* Specimens will be sent Post fre and specified Estimate on receipt of 
anuscript. 

Having transferred our Ea va to larger premises, we are 
enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY, 
(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 


WHILE MY LADY SLEEPETH. "Serenade. Op. 12, Mo. 2. 
The Words translated from the Spanish by J.G. LocKHART 3 © 
IN OUR BOAT. Song, with Violin or a Accom- 
paniment eee 4 0 
THE SONG OF LOVE AND DEATH. "From Tennyson's 
“ Tdylls of the King ” ise 3 0 
FIVE PIECES FOR THE PIANOFORTE. “Impromptu— 
Gigue—Saga—La Coquette—Evening in the Fields we A 
IN THE SCOTTISH HIGHLANDS. Three Pieces for the 
Pianoforte. 
No. 1. On the Hillside oe ase ste ae 
2. Onthe Loch ... ge end bee Sele ie 
3. On the Heather o ons pan 
Sold at half- price. 


Www 
° 


IT IS THIS. Part-Song,s.a.T.B. Op. 8, No. 1. hastitahame 
Moore's * Lalla Rookh.”” Octavo ad sede 
WAKEN, WAKEN, DAY IS DAWNING. Trio, Ss. ‘S.A. kes Oh 
DISTANT BELLS. Trio, s.s.a. ... ‘a on OR ae 
COME, SISTERS, COME. Trio, s.s.a. ade is un 1 


London: Novge.LLo, Ewer and Co. 








SONGS 


COMPOSED BY 


C. VILLIERS STANFORD. 


s. d. 
Sweet Springtime... 3 0 
Blue Wings 7 ee n. os wes es 3 0 
Day is dying is aa os ae ag ase 3 0 


Sold at half-price. 
London: Novgtio, Ewer and Co. 


Just published. 


SIX SONGS 


FOR SOPRANO OR TENOR 
COMPOSED BY 


HERMANN GOETZ. 


Op. 12. 

The English version by the Rev. J. TRouTBECK, M.A. 
Books I. and II., 2s. each NET. 

London: Novetio, Ewer and Co. 
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THE ORPHEUS 


(NEW SERIES) 
A COLLECTION OF GLEES AND PART-SONGS FOR MALE VOICES. 


VOLUME I.—Cloth, gilt edges, 5/-. 


Thelong day closes)... wwe ove 
The Beleaguered e asa os 
The Homeward Watch 

Come away, come away 
Onward roaming, never weary 
Hark! the merry drum.. a 
Vermeland... = ooo 
Dear land of m fathers 

Still amid old Sweden's Youth 
A Franklyn’s dogge 
All things love thee 
A Song of Winter ‘a 
Going away ai = re po 
Sleep, my sweet ... ive ii one 
Spring, ye flow’rets... ave 
Summer eve ae “a 

The sweet creature 

To Julia... 

O thou whose beams (Ossian’ 's ; Hymn) 
T’other day as I sat Reema Shade) 
Hark! heard ye not 

The courtly bard (Kitty Fell) .. 

The chase . 

The night i is cloudiess and serene 
Battle song 


ee 


A. Sullivan 
A. Sullivan 

. Smart 
Schafer 
Miller 

Krugh 
Swedish Melody 
Swedish Melody 
Dalecarlian Song 
A. C. Mackenzie 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

ir John Goss 
Sir John Goss 
Sir John Goss 
Sir John Goss 
Ch. Gounod 
Schubert 
Schumann 


VOLUME II. ~~ Clot, gilt edges, 5|-. 


Weighing anchor (Outward bound) ... 
I wish to tune my quivering yang 
Cheerfulness... 

How dear to me the hour 

Peace e a 

With thee, sweet ‘hope ne pe 
Let maids be false, so wine be true .. 
The Wreck of the Hesperus mia 
Hushed in death .. cd oe os 
Evening ... ° ooo o 
Pibroch of Donuil Dhu 

Night winds that so gently flow 
Breathe soft, ye winds ... oes 
My lady is so wondrous fair ... 
Come, fill, my boys ten aa 

1 lov'd a lass a nee 
Love’s good morrow 

Merrily rolls the mill stream on 
Now night her dusky mantle folds 
Bind my brows ... 

Sleeping, why now sleeping (serenade) 
Disdain returned 


G. A. Macfarren 
T. F. Walmisley 
Ciro Pinsuti 
Ciro Pinsuti 
J. Fredk. Bridge 
J. Fredk. Bridge 
George C. Martin 
D . Hiles 
Dr. H. Hiles 
Henry Leslie 
Henry Leslie 
- Baptiste Calkin 
. Baptiste Calkin 
. Baptiste Calkin 
J. Baptiste Calkin 
amuel Reay 
Samuel Reay 
Samuel Reay 
Samuel Reay 
. Stainer 
jlizabeth Stirling 
Elizabeth Stirling 


VOLUME III.—Cloth, gilt edges, 5|-. 


Bright sword of liberty eco ove 
Tonight ... ese exe 
O’er moor and mountain. pom eee 
Come, boys, drink and vitapial be - 
Married and single pee va pa 
The Sabbath call ae ote ° 
Evening .. eee oe 
Softly, softly (Piano, piano) aie ove 
Banish, O maiden sé ae a 
Lutzow’s wild chase - vo 
Soldier’s Song ... ie . ee 
Hark! above us ... ‘a 2 a 


Lovely night 
The two Roses .., ee 
The Toper’s Glee eee 
Integer vite 


ec Me ee yer ae Tae Ter 
. 


The Three Huntsmen ... 
Parting “ae <a eco 
O most holy one . See, eee 


He who trusts in ladies fair 


Spring’s delights a i 
Absence... se ove oe 
On fragrant myrtles e eve 
O cruel maid ose ove ove 


Twine ye roses in your hair... 


The sun is gone .. sas 
Ah! with me (Deh! con n me) ae 
Dear maid nh one ‘ 
Itell thee, boy ... pe pa: aaa 
Soldiers’ Chorus... ae i“ wee 
The Ladies os eee ath * 
The Mariner’s Song — pas . 
To Song ... esp oe 


King Joy ... 
Calm eyes of beauty (Luci sereni) . eve 


C. M. von Weber 
C. M. von Weber 
L. Spohr 

H. Marschner 

H. Werner 

C. Kreutzer 

L. de Call 
Seyfried 

O. Lorenz 

C. M. von Weber 
H. Werner 

C. Kreutzer 


Flemming 
C. Kreutzer 
F. Otto 


Eisenhofer 
iller 
F. Schneider 
Miller 
Kalliwoda 
Pohlentz 
Bergt 
Seyfried 
L. de Call 
Grassini 
H. Werner 
Reichardt 
. Haydn 
C. M. von Weber 
H. Werner 
Seyfried 





VOLUME III.—Continued. 


The miner’s song oe Annacker 
Wave high your hats ... Baur 
Song of Harold Harfager H. Werner 
VOLUME IV.—Cloth, gilt edges, 5/-. 

Dr. St. Paul «. Zelter 
Oft when eve has rest bestowed L. de Call 
The Twelve <a G. W. Fink 
Lord, I pray Thee, set me free (Libera 

me, Domine) ... Kalliwoda 
The Chapel . C. Kreutzer 
Every rustling tree “ Kuhlau 
The Rifleman . é F. Otto 
Pleasing pain L. de Call 
Through woods and fields . C. Kreutzer 
The Cuckoo -.. L. Spohr 
Peace of mind ... .. Steinacker 
Huntsman’s joy . C. Kreutzer 
Maiden, listen «. C. F. Adam 
Beauteous clouds H. Werner 
Must I then part from thee (Parting) F. Otto 
War Song H. Werner 
Slumber sweetly, “dearest Eisenhofer 
The mariner’s return Hoesler 
Huntsman’s Song Pohlenz 


Spring-time 

The Equinox 
Hilarity 

The Request 
Hope and fear... 
Hail to the chief... 
The dying child .. 
Soldier’s love 


Gondolier’s Serenade ... 


Hie thee, shallop 


The banners wave, the drums are 


beatin 


The Miller's Daughter... 


Go, speed thy — 
Let us be joyful . 


C. Kreutzer 

C. Kreutzer 

S. H. Dehn 

C. A. Bertelsmann 
F. Otto 

F. Schubert 

I. I. Viotta 
Kicken 

F. Schubert 
Kiickea 


Kicken 
—— 


Schneider 


VOLUME V. ~Cloth, gilt edges, 5/-- 


The Trooper’s Song 


Not a spot on earth so Pleasant 


Say, shall the heart 


The last day of May 
Where’s the gain of care 


Convivial Song 


The evening bell on the mountain 


Tell me, on what holy ground 


When the hues of daylight fade 
. What is life? ... 


Old Bacchus 
Serenade .. 


The Young Musicians ... 


The Rhine... 


eee 


O wert thou in the cauld blast. 


The time for song is here 


Good-night ee 
Love and Courage 
The Toast.. 


Rest, dearest, rest (Serenade) ” 


Hard times 


The image of the rose . 


Tears of anguish... 


Gentle sounds are floating 


O Fatherland 
Merry May 


Thursngian Volkslied ... 
Farewell, thou lovely _— glade 


Evening ... eee 
Union ans 

The three chafers 
The united band .. 
On the march 
Vineta 


The Northman’s ‘Song -. 
“VOLUME VI. 


Come, let us join the roundelay 


The Dance 


o 
. 


What ho! What, Shepherd, ho! 
Home they brought her warrior dead 


Come, live with me 


Thro’ yon lattice window 


Breathe, my harp 


Fare thee well! nia if for ever 
(To be continued. ) 





LONDON : NOVELLO, 





EWER AND CO. 
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C. M. von Weber 
P. Winter 

P. Winter 

B. Molique 

L. De Call 

B. Molique 

C. G. Belcke 
Fuss 

= S. Reissiger 


J. Dirrner 
G. Reichardt 
G. Reichardt 
. G. Miller 
‘ranz Abt 
Franz Abt 
Franz Abt 
Franz Abt 
Franz Abt 
A. E. Marschner 
H. Truho 
. Otto 
. E. Becker 
Franz Abt 
F. Kiicken 
. J. Otto 


W. Beale 

W. Beale 

J. Barnby 
Arthur Carnall 
Eisenhofer 

Sir H. R. Bishop 
C. A. Macirone 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE. 








FRIDAY, JUNE 11, 1880. 


The last day for receiving Candidates’ names is May 7, 1880. 
The revised Regulations may be had of any of the Hon. Local Secre- 
taries, or of the Secretary, Trinity College, London, W. 





TRINITY COLLEGE, LONDON. 





CLASSES AND LECTURES.—FACULTY OF MUSIC.— 
TRINITY TERM BEGINS MAY 31. 
The following are gst the subjects included :— 


Harmony _ ... « J.Gorpon Saunpers, D. Mus. 
Counterpoint, Canon, and ‘Fugue . J. WestBrRook, Mus. D. 





Form in. Musical Composition om 
ao “| E. H. Turpin, L. Mus., T.C.L. 
a ny wo ne The Warden. 
armony Class ( adies) . 
Counterpoint Class (Ladies) + wa J. en B. on 
OYTE, us., 
Organ ... ove eos eee ad W. Pinney, Mus. B. 
—, a Mus. B., 
Pianoforte =| M.R.A. M 
EDWARD Grae. 
C. Beutuin, A.R.A. Mus. 
ba NRICO NAPPI. 
Solo Singing ... ae ee Rien 
Miss Kate STEEL. 
Violin . ove L. SzcZEPANOWSKI. 
Violoncello ane EpMuUND beg pg 
Flute ... . Rapcuirr, M.R.A. M 


Class- Singing 


te : # WESTBROOK, Mus. D. 
Elementary Music Classes E. Bu 


RRITT LANE, L. Mus., T.C.L. 





French eco tte bie . Juves pes Portes, B.L. 
German ae wo abe Prof. H. LemMinc. 
Italian G. M. Datmazzo, D. Lit. & Phil. 


English Literature .. .. Rev. W. A. Haves, M.A. 
atriculation Course (Prelimi- 
nary Arts Examination) a W. J. Jennines, B.A., &c. 


*,* Each Student receives individual instruction. 


Full Penaeneiae and Forms of Application may be obtained of the 
Secretary, Trinity College, Weymouth Street, London, W 


‘TRINITY COLLEGE, LONDON. 
NOTICE OF REMOVAL. 


The work of the next Term (first week in June) will be commenced 
in the new College Building, 
13, MANDEVILLE PLACE, MANCHESTER SQUARE, 


about five minutes’ walk from the present Building in Weymouth 
Street. 








Just published. 


Scenes in the Scottish Highlands 


THREE PIECES FOR THE PIANOFORTE 
COMPOSED BY 
A. C. MACKENZIE. 
Op. 23. 
No. 1.—ON THE HILLSIDE. No. 2.—ON THE LOCH. 
No. 3—ON THE HEATHER. 
Price 18. 6d. each net. 
London: Nove.io, Ewer and Co. 





AN ENTIRELY NEW EDITION, FOLIO SIZE. 


THE MAY QUEEN 


A PASTORAL 
The Words written by Henry F. CuorLey 
COMPOSED BY 
STERNDALE BENNETT. 


REDUCED PRICE, 6s. 


SIR W. 


THE MUSICAL TIMES 


(PUBLISHED ON THE First oF BACH MontH) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ceeeniing ¢ + tias 


8. 
Two Lines.. eee tage. teas Ge Cake f 3 : 
Three vl aot pees om = ' 6 § 4 
For every additional Line rom a we Om 
HalfaColumn ...  ... we. os “ee rece 
CONNIE wis’ evs: ste es, es ee 
A Page as Pe 710 0 


Special — (Cove, he. ) by eovenguaath. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
s: they v will, however, be inserted in the space 
allotted to Advertisements seid late. 








Just published. 
THREE SONGS 


COMPOSED BY 


FRANCIS HUEFFER. 





CONSTANT LOVE. Net 2s. od. 
MY LOVE, MINE OWN... a RG: 
A NURSERY RHYME 5 » 38. 6d. 

London: Nove.to, Ewer and Co. 

NEW SONGS 

BY 
G. C. MARTIN. 

8, <4. 
MY SAILOR LOVE net 2 0 


(Sung by Miss Mary Davies.) 
OH! MY LOVE . 

(Sung by Mr. Alfred. Kenaingham. ) 
LITTLE MARY. 


lwntie: Setaini, — ou Co. 





Just published. ‘Cxtene, Is. 


MASS IN C 
FOR FOUR VOICES AND ORGAN 


COMPOSED BY 


Op. 62. 
This Mass was written for the great International Competition of 
Sacred Music held in Belgium in 1866, and obtained, amongst seventy- 


six competitors of twelve different nations, the First Prize, consisting 
of a gold medal and 1,000 francs. 


London: Novetio, Ewer and Co. 





Just published. 


ODE TO THE NORTH-EAST WIND 


THE POETRY WRITTEN BY THE 
REV. CHARLES KINGSLEY 


THE MUSIC COMPOSED FOR CHORUS AND ORCHESTRA BY 


ALICE MARY SMITH 


(Mrs. Meapows White). 
Octavo, One Shilling. 
London: Nove to, Ewer and Co. 





HANDEL'S 
ACIS AND GALATEA 


NEW EDITION, EDITED BY 


J. BARNBY. 


Paper cover, 1s.; Paper boards, 1s. 6d.; Cloth, gilt edges, 2s. 6d. 





London: Nove.to, Ewer and Co, 





London: Novetio, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MAY 1, 1880. 


WAGNER ON “* BEETHOVEN. 


It is scarcely creditable to the English people that 
Wagner’s treatise on Beethoven’s music existed in 
German ten years before appearing as a translation 
into our insular tongue. However much we may 
differ from the composer of the “ Nibelungen Ring,” 
and hold that he and Beethoven have nothing in 
common, it is a plain duty to be familiar, and even 
intimate, with the opinions of one famous man about 
another. Gladly, therefore, we welcome Mr. Dann- 
reuther’s translation of the work before us, doing so 
with the more warmth because the German of 
Wagner—in its way as Wagneresque as the English 
of Carlyle is Carlylesque—is difficult reading even 
to those most familiar with the ordinary language of 
our Teutonic kin. Mr. Dannreuther has achieved 
his task with the conscientiousness of his nature, and 
with a success due to much tact and patience. 
Thanks to these qualities, the deliberate judgment of 
the Bayreuth Master upon him of Bonn remains no 
longer a sealed book for English readers, and an 
interesting contribution to the literature of our art 
has had the scope of its influence enlarged. 

Wagner tells us in his preface that he was provoked 
to write upon Beethoven by the centenary of the 
master’s birth. He had, it appears, looked forward 
to the chance of delivering an oration at some com- 
memorative féte; but as, ~ in 1870, German thought 
and feeling were concentrated upon the war with 
France, the desired opportunity did not present itself. 
Under these circumstances Wagner committed to 
paper the thoughts he intended to speak, doing so at 
greater length than would otherwise have been 
possible. To this we owe a dissertation on the 
philosophy of music in general, and some enlarged 
and elaborate ideas about Beethoven’s music in 
particular—results not the least interesting among 
those which have sprung indirectly from the great 
conflict waged ten years ago. 

Wagner proposes, at the outset, to search for “‘ the 
peculiar trait by which a musician is known as 
belonging to a particular nation,” doing so with 
special reference to Beethoven as to a typical case. 
We are told, to begin with, that the circumstances 
of the master’s life have no obvious connection with, 
or relation to, his artistic works. ‘‘ Supposing we 
had all possible information about special facts 
before us, microscopically distinct, even then we 
should see nothing beyond what is contained in the 
account, for instance, that the master had at first de- 
signed the ‘ Sinfonia Eroica’ as sn aint of homage to 
young General Bonaparte, and inscribed his name upon 
the title-page, and that he had subsequently struck out 
the name when he heard that Bonaparte had made 
himself Emperor. None of our poets has ever desig- 
nated the tendency connected with one of his princi- 
pal works in so marked a manner; yet what aid can 
such a plain indication give us in judging one of the 
most wonderful of musical creations? Can it explain 
a single bar of the score? Is it not sheer folly to think 
seriously of making such an attempt? I believe the 
most positive information we may get about the man 
Beethoven will, at best, stand in the same relation to 
the musician Beethoven as General Bonaparte stands 
to the ‘Sinfonia Eroica.’ From this point of view the 








* “Beethoven.” By Richard Wagner. Witha Supplement from the 
Philosophical Works of Arthur Schopenhauer. 
[London: Reeves.] 


Translated by Edward 
Dannreuther. 





great musician must ever remain a perfect mystery.” 
Wagner contends that here the musician differs from 
the poet. In the case of Goethe and Schiller a certain 
connection between their life and time and their 
works can be traced, and our author, after asserting 
as much, goes on to investigate the reasons why it is 
not so with their illustrious musical compatriot. 
Here he plunges far down into the depths of the phi- 
losophy of his art, propounding a thesis as thus: 
‘Exactly on the manner of the intuition of the Idea 
is based the entire difference between the poet and 
musician.” The proposition is intelligible enough as 
such, and we are curious to know how it will be 
worked out. To this end Wagner draws upon 
Schopenhauer for what he calls a “hypothetical 
elucidation,” and also a “ profound paradox.” The 
philosopher contended that whereas the fine arts 
in general concern themselves with the Ideas of 
the world and their essential phenomena; and 
whereas the poet conveys those ideas to us by 
means of rational concepts, music is itself “ an 
Idea of the world, since whoever could completely 
elucidate music, or, rather, translate it into rational 
concepts, would at the same time have produced a 
philosophy explaining the world.” The paradox is, 
of course, discovered in the fact that music cannot, 
properly speaking, be explained by concepts at all, 
and this paradox, says Wagner, must be solved 
before Beethoven can be exhaustively estimated. 

It is by no means easy to condense the argument 
by which Wagner, after Schopenhauer, tries to reach 
the solution desired. We may say, however, that a 
distinction is drawn between the idea which follows 
from the cognition of relations and the essential 
nature of ‘‘the thing per se,” the former being pheno- 
mena only. It is impossible to reason from these 
phenomena to the essential thing, and our access to 
the latter is made from a different side. Conscious- 
ness, argues Schopenhauer, has two sides, eg., 
‘‘ partly consciousness of one’s own self, which is the 
Will; partly a consciousness of other things, and in 
the latter case primarily perceptive cognition of the 
outer world—apprehension of objects.” Musical 
conception springs from the first of these two—the 
introverted side of consciousness—since it can have 
nothing in common with the apprehension of Ideas 
belonging to the perceptive cognition of the world. It 
follows that the musician must turn his eyes inwards 
rather than outwards; looking not to the phenomena 
of things, of which his art in its conceptiveness 
is independent, but to their essential nature. With 
the introverted side of our consciousness—that which 
is turned inwards and away from exterior phenomena 
—we apprehend the true character of things ; but we 
do this only, reasons our philosopher, when we are 
capable of looking inwards with the same clearness 
as we look outwards in grasping Ideas. Schopen- 
hauer, as quoted by Wagner, proceeds to illustrate 
this by reference to the fact that in dreams we are 
conscious of a second world not less distinct than 
that we recognise when awake, but which is a world 
within us, perceived by an introverted function of the 
brain. Analogously, it is argued, a world of sound 
exists along with a world of light, the first bearing 
the same relation to the second as the dream-world 
to that of waking hours. Through this world of 
sounds the inner consciousness turns outwards, and 
expresses itself in the quickest and surest way. 
Thus we awake from a troubled dream—an excitation 
of the inner life—with a cry; but, says Wagner, 
‘* we have less occasion to wonder at the cries being 
at once intelligible, than at the fact that an Art 
should have arisen from such an element; it being 
evident on the other hand that artistic production, as 
well as artistic perception, can only proceed from an 
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alienation of consciousness from the excitations of 
the Will.” 

Here, then, we have arrived at the philosophical 
origin of music—the inner consciousness profoundly 
moved expresses itself in sound, and upon this 
instinctive utterance an art has been based. We 
are next invited to consider in what manner the art 
has arisen. It sprang naturally from a consciousness 
of the identity of our inner being with that of the 
outer world. That world as visible to the eye seems 
entirely different from us, and we look upon it 
unmoved until its relation to ourselves becomes 
obvious. Hence the plastic arts, in giving a mere 
semblance of things, leave the mind unexcited, in 
“that state of repose by which alone the pure per- 
ception of the object, conformable to its proper cha- 
racter, becomes possible.” And this calming influ- 
ence, says Wagner, has been transferred from the 
plastic arts to all arts; regarded as indispensable to 
esthetic delight and as the basis of an idea of beauty. 
But our consciousness could not be satisfied with 
looking upon a semblance only. The cry is, ‘ This 
is but a show! Where shall I grasp thee, Infinite 
Nature?” Music, we are told, answers the question, 
because through it the external world speaks directly 
to our inner consciousness, just as, inversely, our 
inner consciousness, by means of the cry communi- 
cates directly with the external world. ‘As the cry 
emitted, be it sound of sorrow or delight, is the most 
immediate utterance of our Will, we incontestably 
understand similar sounds that reach our ear as 
utterances of similar emotions; and no illusion that 
the fundamental nature of the world external to us is 
not thoroughly identical with our own, as it appears 
in the glare of light, is possible here; whereby the 
gulf that seems to exist to the sight vanishes at 
once.” 

Having reached this point in his interesting de- 
monstration, and established music as the direct 
medium between the two worlds of the inner man 
and external things, Wagner proceeds to show that 
the art of music must be subject to esthetic laws 
quite different from those of any other art. Zsthe- 
ticians cannot understand an art based upon a patho- 
logical element, and they recognise music as such 
only when clothed in the “‘somewhat frigid formality ” 
peculiar to the plastic arts. But they might do 
better than this by simply watching an inspired 
musician’s mode of production. The plastic artist 
first perceives an object, and then, in the creation of 
its semblance, elevates it to an idea. The musician 
perceives nothing external to himself. ‘ His music 
is itself an Idea of the world, wherein the world 
immediately exhibits its essential nature ” without the 
mediation of cognition. The plastic artist quiets an 
individual Will, while pure perception takes place; 
but in the musical artist the individual Will recognises 
itself as universal, and as “above all barriers of indivi- 
duality, for in the ear a portal is opened through which 
the world finds access to the Will, and the Will to the 
world.” Upon this Wagner bases a remarkable and 
passionate utterance: “This prodigious overflowing 
ofall barriers of phenomenality must necessarily evoke 
an incomparable ecstasy in the inspired musician, 
wherein the Will recognises itself as the all-powerful 
and universal Will; it is not to be restrained silently 
before perception takes place; it proclaims itself 
aloud as a conscious Idea of the world. There is but 
one state which can surpass the musician’s—the 
state of the Saint: and that especially because it is 
enduring and incapable of being clouded, whilst the 
ecstatic clairvoyance of a musician alternates with 
an ever-recurring state of individual consciousness, 
which must be thought all the more miserable as, in 


barriers of individuality. And by reason of the 
sufferings with which he has to compensate for the 
ecstasy in which he is enabled so inexpressibly to 
rapture us all, the musician may appear worthier of 
reverence than other artists, indeed almost as pos- 
sessing a Claim to veneration.” 

But how is the musician to give an intelligible 
description of his inner perceptions? Wagner 
answers the question by reference to a most interest- 
ing hypothesis of his favourite philosopher, who 
surmises that a dream of deepest sleep is apprehended 
by the waking brain through being, just before 
waking, translated into a lighter allegorical dream, 
having enough reference to the actual world to be 
understood therein. Similarly, the musician to be- 
come intelligible in outward expression approaches 
the external world and avails himself of the idea of 
time—rhythmical motion. ‘ Whilst the harmony of 
tones, which pertains neither to time nor space, 
remains the veriest element of music, the musician, 
now actually moulding and shaping, stretches his 
hand, as it were, towards the waking world of phe- 
nomena by the rhythmical succession of time in his 
productions.” And by doing so he makes music 
perceptible, because, as our author beautifully says, 
‘“*human gestures, which in the dance are rendered 
intelligible by expressive and regularly alternating 
movement, appear to serve music in a manner akin 
to that in which bodies serve light, which would not 
be visible unless it could break against them.” 

Wagner contends that this approach of music to 
the world of perceptible phenomena involves a 
danger, since it invites the application of rules of 
criticism proper only to plastic art, and encourages the 
erroneous belief that music, likesculpture, for instance, 
has its object merely in the pleasure derived from a 
contemplation of beautiful forms. For a long time 
music was actually so regarded. ‘In point of fact 
music has been continually developed in this latter 
direction only by a systematic disposition of the 
rhythmical structure of its sections, which has 
brought it into comparison with architecture on the 
one side, and, on the other, has given it an obvious 
symmetry that has exposed it to false judgment in 
accordance with the analogy to the plastic arts 
already mentioned.” But the true function of music 
is not to gratify by symmetry, but to close our eyes 
to the outer world, and make us look inwards “ as 
into the essential nature of all things.” There was 
need, consequently, of a man powerful enough to use 
external forms so as to show their inner significance, 
and such a man was BEETHOVEN. The work of this 
“true representative musician” was to establish 
music on its true basis, and properly reconcile its cha- 
racter asa revelation of the essential nature of things 
with the outward aspect which, for the sake of intelli- 
gibleness, it is obliged to assume. There could be no 
nobler task, because “ when the inner spirit of music is 
enfeebled for the sake of a regular order of rhythmical 
divisions akin to a row of columns, our attention will 
be riveted by an outward regularity only, and we 
shall of necessity lower the standard of ont require- 
ments as to music itself, inasmuch as we <efer it to 
that external regularity. Thus music descends from 
its state of sublime innocence . . . it no longer pro- 
claims the essential nature of things, but becomes 
itself involved in the illusions pertaining to external 
phenomena. For with such music people want to see 
something, and that which is to be seen becomes the 
main concern, as the ofeva shows clearly enough, 
when the ‘spectacle,’ the ‘ ballet,’ &c., constitute the 
attraction, and thus induce the degeneracy of the 
music employed to show them off.” 

Having shown the necessity for Beethoven, Wagner 
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proceeds to discuss the development of his genius. 
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But this part of the work demands a notice by itself; 
and, for the sake of this alone, so masterly, so appre- 
‘ciative, and in many respects so convincing, have we 
now endeavoured to give our readers an intelligible 
epitome of the philosophical introduction, apart from 
which the Beethoven argument cannot be well under- 
stood. It is, perhaps, too much to hope that we have 
condensed the reasoning of our author with the 
lucidity required by so abstract a theme, but if the 
chief lines have been made clear, the result, when we 
follow Wagner through the remaining pages of his 
book, will not be valueless. For the present there is 
only to add that, because we have not criticised the 
philosophy of music as here set forth, it does not 
follow that every part of it is unassailable. But 
Wagner’s philosophy is not the point. We may allow 
our author his preliminaries, and take him up when 
real work begins. 


THE MUSIC OF THE GIPSIES. 
By Cari ENGEL. 


Gipsy music has not unfrequently been adopted or 
imitated by modern composers. There is no need to 
point out examples, since it may be supposed that 
some will occur at once to the reader. The expedient 
is, however, not new. About a century ago, Joseph 
Haydn, when residing in Hungary, had his attention 
drawn to the performances of Gipsy bands, and he 
took hints from them for some of his compositions. 
In the beginning of the present century, Franz 
Schubert reproduced Gipsy music in certain of his 
works. Again, Carl Maria von Weber, in his 
charming “ Preciosa,” composed in the year 1820, 
has made use of a genuine Gipsy melody for his 
March and Overture. Other noteworthy instances 
could be cited. Nor must be left unnoticed the 
interest which the pursuits of the Gipsies possess in 
an ethnological point of view. However, enough has 

robably been said to convince the reader that an 
investigation of the genuine Gipsy music is likely to 
prove useful to musicians. 

Before attempting this investigation, it may be 
advisable to become a little nearer acquainted with 
the interesting vagabonds who own the music. 

The original home of the Gipsies is Western 
Hindustan. They migrated to Europe between the 
twelfth and fourteenth centuries. Having been for 
some centuries in Turkey, they came to Hungary 
about the year 1400. They made, it is supposed, 
their first appearance in England in the year 1480. 
They are now spread in small hordes not only 
through most European countries, but they have also 
crossed the Atlantic, and are met with in Brazil 
and other countries of America. Their talent for 
music is renowned. Especially in Hungary and 
Roumania they are often professional musicians, and 
the instrumental bands perambulating these countries 
are frequently entirely made up of Gipsies, who play 
the wild and characteristic national tunes of the 
Magyars and the Wallachians. In Russia they excel 
as vocal performers, and in Spain the Gipsy singers 
and instrumentalists of Andalusia entertain the people 
with the bolero, fandango, and other Spanish national 
tunes. However, they are not only remarkable as 
performers ; they are also composers. 

The Gipsies on the Continent call themselves 
Sinte, a term the original meaning of which is un- 
known, but which is by some ethnologists supposed 
to refer to Sinde in Western India. They call 
themselves also Manusch (“‘homo”); Dadesko tschawo 
(‘‘ The father’s son”); Galo (** The dark one”); and 
most commonly Rédm ( Man”). The different 
mames by which they are designated in European 





countries are explicable from the extravagant notions 
which formerly prevailed respecting the original 
home of these restless wanderers. In fact, it is only 
during the present century that their history has 
been ascertained. The French call them Bohémiens, 
and the people in Bohemia call them Cykans. In 
Russia they are called Tziigans ; in Hungary, Czigany, 
and also Pharao Nephek (‘* Pharaoh’s people”); in 
Italy, Cingari ; in Spain, Gitdénos ; in Turkey, Chen- 
guins; in Germany, Zigeuner and Tattern. The 
designation Zigeuner is perhaps a corruption of 
Czigdny ; at any rate, some German literary records 
of the fifteenth century have Sagiiner and Zyginer, 
which rather suggests a derivation from the Magyar 
language, especially as the Gipsies came first to 
Germany from Hungary. As regards Tatteryn (also 
in Low-German occurring as Taters), there can be no 
doubt that it designates Tartars, since this name is 
applied to any wild Pagan horde coming from the East. 

In England the Gipsies were supposed to be 
Egyptians; hence their name. Probably they them- 
selves entertained or promulgated the notion that 
Egypt was their native land. They certainly seem 
to have maintained this in Germany, where they 
arrived, in the year 1417, constituting a large horde 
under the leadership of a so-called king, whose name 
was Zundel. The popular belief was that they had 
been condemned to rove about in the world because 
their forefathers had refused to give shelter to the 
Virgin Mary and Child after she had fled to Egypt to 
escape the wrath of Herod. Since that memorable 
event, every seven years a horde of them was irre- 
sistibly compelled to quit the country. When the 
simple-minded peasants asked them whether this 
was really true, they generally replied that there 
could not be the slightest doubt about it. Being 
naturally of a shrewd and quick conception, they 
were ready to foster any superstitions as well as feel- 
ings of sympathy evinced by the people with whom 
they happened to come into contact. 

However, their pretext for leading a vagabond life 
seems to have soon fallen into discredit in Germany. 
Subsequently, their pilfering habits and their sup- 
posed powers of sorcery incited the molested country 
people to hunt them down like wild beasts. 

Without noticing in detail the various statements 
which are recorded concerning their origin, attention 
must be drawn to a curious assertion made by Pro- 
fessor Dr. Johannes Christopherus Wagenseil, in his 
treatise on the Meistersingers, written in German, 
and published at Niirnberg in the year 1697. The 
learned author, whose opinion was probably shared 
by other German scholars of the seventeenth century, 
states that the Gipsies are disguised Jews. About 
the middle of the fourteenth century, he says, an 
awful pestilence spread over almost all European 
countries, and devastated whole villages and towns 
in some districts of Germany. Persons apparently 
in full health and vigour were suddenly attacked by 
it, and died in a few hours. Nobody could account 
for the origin of this dreadful visitation. Unfortu- 
nately, after some time the terrified people began to 
suspect that the Jews had poisoned the wells, and 
thus caused the plague. The suspicion spread like 
the calamity, and led to a persecution of the Jews. 
They were chased, tortured, and slain without mercy. 
Those who succeeded in escaping the clutches of the 
infuriated people took refuge in the mountains, and 
hid themselves in subterranean caves. In these 
hiding-places they remained undisturbed for about 
half a century, until the pestilence had subsided, 
and their persecutors had died or had forgotten 
them. During their seclusion they contrived a new 
dialect of their own; and when they at last ventured 





to leave their hiding-places, under the guidance of 
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King Zundel, in the year 1417, they thought it pru- 
dent to deny that they were Jews, and they called 
themselves Zigeuner (or Zigeiner, as the learned 
Doctor spells the word). Among the proofs of their 
being Jews he notices certain words in their language 
which he recognises as Hebrew words. Zundel, 
the name of the Gipsy king, has, he says, the same 
meaning as the Hebrew name Menahem (‘Con- 
soler.”) He points out that many of the Gipsies 
have proper names which signify certain animals, 
and that Jacob on his death-bed blessing his children 
(Genesis xlix.) calls Judah a lion, Naphtali a hind, 
Benjamin a wolf, and Issachar an ass. 

This statement would be simply ridiculous did it 
not reveal a sad example of misery inflicted by 
ignorant and superstitious people upon their fellow- 
creatures. Moreover, it is noteworthy inasmuch as 
it shows how impenetrable was the mystery of the 
origin of the Gipsies even to scholars. 

As regards the Jews, they certainly have this in 
common with the Gipsies, that they also are a dis- 
persed oriental race, scattered over almost the whole 
habitable world, and that they also have retained 
some peculiar characteristics in their musical per- 
formances. Besides, there exists this resemblance 
between the two races, that the Jews as well as the 
Gipsies evince an extraordinary fondness for culti- 
vating the musical art. In fact, many of our dis- 
tinguished musicians are Jews—perhaps not as 
regards religion, but certainly as regards race. It 
would be interesting to compare the genuine Jewish 
music with the genuine Gipsy music. However, 
such an attempt does not come within the plan of 
this essay. Suffice it here to point out that the kind 
of music which may be designated as genuine Jewish 
is probably less to be found in the chants of the 
synagogue than in certain secular songs. There are 
in Galicia, Roumania, Poland, and Russia towns and 
villages which are inhabited almost exclusively by 
Jews. These people, who strictly preserve the an- 
cient manners and customs of their race, speak a 
peculiar dialect, known as Ftidisch-Deutsch, which is 
a compound of German, Hebrew, and Russian. 
Some airs of these Jews, which were collected in 
Poland, have been published. The traveller, J. G. 
Kohl (“ Reisen im Innern von Russland und Polen,” 
Dresden, 1841; part iii., p. 51), relates how in the 
town of Stanislawow, in Galicia, he entered late in the 
night a wine-house, where he found a room full of 
Jews, finely dressed in silken talars (long gowns 
reaching to the ankles), and having beautiful black 
beards, who in high spirits were singing drinking- 
songs, the tunes of which appeared to him highly 
characteristic. 

To return to the Gipsies. Before describing their 
musical performances, I shall endeavour to give 
some account of their instruments. In Hindustan, 
Gipsy bands are met with which probably still play 
instruments precisely like those which the European 
Gipsies had before they adopted those of the countries 
to which they migrated. Captain L. von Orlich 
(‘Travels in India and the Punjab,” London, 1845; 
vol. i., p. 153) met in the vicinity of Bhawulpoor a 
Gipsy band which had encamped under their reed 
huts on the outskirts of a village: “They busied 
themselves during the day with platting, but were 
playing the livelong night on their musical instru- 
ments, to the great enjoyment of the villagers, who 
were all up, dancing and singing.” Although the 
Gipsies perambulating European countries do not 
possess particular musical instruments of their own 
invention, they have preserved in their language 
certain names of instruments which are suggestive, 
inasmuch as they indicate a former possession of 
oriental instruments. The most remarkable ones 





are pointed out in the following list of musical terms 
occurring in the language of the Gipsies :— 

Sarengro, or surhingro. An old name of a stringed 
instrument. According to the statement of an Eng- 
lish Gipsy, the term denotes the head or scroll of a 
violin. Perhaps it meant originally the sarungi, a 
stringed instrument played with a bow, which is still 
popular in India, and which may be regarded as the 
principal fiddle of the Hindus. 

Bosh, also called béshoméngro or boshoméngri. The 
name given to the violin by the Gipsies in England. 


The word bosh is supposed by C. G. Leland (* The A 


English Gipsies and their Language,” London, 1873 ; 
p- 86) to be from the Persian or from the Sanskrit. 
It may possibly be a corruption of the French 
pochette, signifying a small violin of an old-fashioned 
shape which perambulating musicians and dancing- 


masters formerly carried in their pockets. However, © 
this conjecture appears to be refuted by the fact that © 


the English Gipsies use the word bosh also to desig- 
nate ‘‘ music,” which the German Gipsies call pash 
(or, written in German, pasch). The word may, there- 
fore, have been derived from the Persian, if it is not 
from the Turkish language, as is generally supposed. 

Welljina. The Gipsies in Germany and other 
districts of Central Europe call the violin welljina. 

Schetra. A name given to the violin by the Gipsies 
in Germany. The word schetra suggests a Hindu 
origi. The instrument chatura, or choutara, in use 
in India at the present day, has, however, wire- 
strings, which are twanged. It derives its name 
from cha, * six,” and tar, “string.” It resembles the 
sitar, likewise popular in India; but it is, as its name 
implies, six-stringed. 

Paschemaskri. The guitar. Also the violin is 
sometimes called paschemaskri; and the term zerda- 
pdngeri-paschemaskré implies a stringed instrument of 
any kind. 

Pajandi. The guitar of the Gipsies in Spain. It 
is generally used in combination with a tambourine 
to accompany songs. 

Gaschteni-paschemaskri. Theharp. Also the lute, 
and even the pianoforte, are sometimes so called by 
the Gipsies on the Continent, if they happen to see 
any such instrument, which they do not use in their 
musical bands. The meaning of gaschteni-pasche- 
maskri is ‘*wooden instrument.” The harp is well- 
known to the Gipsies in Germany. Richard Liebich 
(** Die Zigeuner,” Leipzig, 1863) says that they are 
in the habit of drawing the figure of a harp on the 
wall of the room in which they have slept, or of 
cutting it in the bark of a tree near to the place 
where they have rested during the night in the open 
air, and he points to this custom as a proof of their 
great fondness for music. 

Kobza. A kind of lute used by the Gipsies in 
Wallachia and Moldavia. The instrument is, how- 
ever, also used by the Slavonic inhabitants of 
Roumania, the Ukraine, and Poland. Still, the 
name may be very old in the language of the Gipsies, 
since the people of Khiva, in Central Asia, have a 
somewhat similar stringed instrument called koboz ; 
and the Kalmuks in Russia, who are Mongols, have 
a kind of lute which they call kobas. 

Cimbalom. The dulcimer. This word is evidently 
borrowed from the Magyar language. The Persian 
name of the dulcimer is santir. 

Guremt. The double-bass. 
on account of its deep sound. 

Risserpaskri-paschemaskri. The hurdy-gurdy. 

Portamdskri. A flute. However, this word is 
more commonly used to designate any wind-instru- 
ment, whatever its construction may be. 

Naiu. A pipe or flute. This is evidently the 
Arabic and Persian designation nay. Considering 
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that the Gipsies lived in Persia several centuries 
before they came to Europe, it is not surprising to 
find in their language Arabic-Persian names of musi- 
cal instruments. It is, however, possible that they 
adopted them in Turkey, where the Persian instru- 
ments are also in use. 

Gaschteni-portamadskri. The flute. The meaning 
of this word, literally translated, is “‘ wooden instru- 
ment for blowing.” 

Tschambona. A pipe; especially a pipe with a 
double reed or a chalumeau (English, shalm). The 
word tschambona is perhaps a corruption of zampogna, 
which in Italian designates a bagpipe, but which 
formerly designated also a reed-pipe without a bag. 

Papindkri-men (1.¢.,  goose-neck”). ‘The clarionet. 
It is called papindkri-men because its upper portion 
resembles, in the opinion of the Gipsies, the neck and 
head of a goose. 

Foretschka. ‘The bassoon. 

Portapdskero-gano. The bagpipe. 

Rissermaskri, or rissermaskri-paschemdskri. 
barrel-organ. 

Kangriakri-paschemaskri. The church-organ. 

Moscalu. The syrinx, or Pandean pipe of the 
Gipsies in Hungary and Transylvania. The Arabic 
and Persian name of the Pandean pipe is muskal, or 
miskul. In Roumania it is called multanka. The 
Gipsy musical bands, called Lautari, which perambu- 
late Wallachia and Moldavia, play chiefly the kobza 
already mentioned, and the multanka. 

Zerdapdskeri-paschemadskri. The accordion or con- 
certina. These modern instruments are now some- 
times played with much skill by the Gipsies in 
Southern Germany. Also the Jew’s-harp is suc- 
cessfully cultivated by them. 

Shing. The horn. This name is evidently very 
old. It is the seeng of the Hindus. The Gipsies 
blow the shing and discharge firearms when a 
horde buries its deceased chief. The Hindus blow 
the seeng at the interment or cremation of their 
dead. 

Sapjengeri-portimdskri. The trumpet. The mean- 
ing of the name, literally translated, is ‘‘ serpentine- 
shaped wind-instrument.” Also the French horn is 
sometimes thus designated. 

Tambuk. A drum. The name appears to be 
identical with the Persian tambik. The Arab- 
Egyptians have a little hand-drum called darabouka. 

Baro-tambuk. A large drum; also a kettle-drum. 

Wasto-bosheméngro. A drum. This designation 
is used by the Gipsies in England. 


The 


Krémbrookos. A drum of the Gipsies in England. 
Kooroméngri. A tambourine of the Gipsies in 
England. 


Gampdina. Abell. Perhaps from campana, mediz- 
val Latin. The Italians still, at the present day, 
call the bell campana. 

The Gipsies call music fash, and the musician 
pasche puskévo; the song, gichepenn; and the dance, 
kellapenn. The Gipsies in Spain call the song gachapla. 

The Hungarian Gipsy musicians are especially 
renowned as skilful players on the cimbalom (dul- 
cimer). However, they not unfrequently distinguish 
themselves as violin-players. Some of these violinists 
have enjoyed an almost European reputation. Barna 
Michaly, about the middle of the last century, played 
the violin so admirably that Cardinal Count Emerich 
von Eschky had his portrait painted, inscribed ‘“‘ The 
Orpheus of the Gipsies.” Again, Esinka Panna, a 
Gipsy girl, about the year 177', excelled so greatly 
on the violin that the enraptured Magyars built a 
fine house for her to live in. She preferred, however, 
to live in a tent with her relations. The most cele- 
brated violinist of the Hungarian Gipsies, T. Bihary, 
lived in the beginning of the present century. He 








is probably surpassed by E. Reményi, a modern 
Gipsy violinist of celebrity. 

F. Liszt (‘Des Bohémiens et leur Musique en 
Hongrie,” Paris, 1859) expresses the opinion that 
the national music of the Magyars is, properly 
speaking, the music of the Gipsies, with whom it 
originated, and who are at the present day its 
principal performers and cultivators. Some other 
musicians, probably more from relying upon the 
statement of the celebrated Liszt than from inves- 
tigations of their own, have said the same. The 
correctness of this opinion is, however, rather con- 
futed by what may be called “circumstantial evi- 
dence.” If the Hungarian music were the original 
music of the Gipsies, traces of it would probably be 
found in that of the Gipsies in other European 
countries—at least in those where many Gipsies 
exist, as for instance, in Spain and in Russia. It is, 
however, a well-known fact that in Spain and in 
Russia their music is different from that of the Hun- 
garians. Again, a collection of ancient songs of the 
Magyars, published in the year 1859 by Gabriel Matray, 
at the request of the Hungarian Academy, shows that 
the Magyars possessed in the beginning of the 
sixteenth century many songs which exhibit the 
characteristics prevalent in their present music. 
Considering how long a time it must take to trans- 
form the national music of a country, however 
favourable the circumstances for the admission of 
innovations may be, it is not likely the Gipsies 
should have achieved this during the comparatively 
short period which elapsed between their arrival in 
the latter half of the fourteenth century until the 
beginning of the sixteenth century. 

Be this as it may, it hardly admits of a doubt that 
certain peculiarities in the performance of the Hun- 
garian music are truly Gipsian. This is especially 
the case with the introduction of certain embellish- 
ments into an air, as regards the performances of 
Gipsy violin and dulcimer players. Their inclination 
and talent for thus varying the theme may be 
obser'ved with Gipsy musicians in different European 
countries. B.C. Smart and H. T. Crofton (“The 
Dialect of the English Gipsies,” London, 1875; 
p- 297) remark: “With our English Gipsies the 
favourite instruments are the tambourine and the 
béshoméngri or fiddle, especially the latter, and we 
know several good executants on this instrument. 
One of the most gifted and renowned violinists among 
the Gipsies, in recent times, was a man named 
Horsery Gray, who died some years ago. We have 
been told by a Gipsy that when Horsery Gray had 
heard a tune he could play it off straightway, putting 
in such variations, grace-notes, shakes, and runs, 
that none of his confréves could compare with him. 
He played entirely by ear and not from notes.” 

Now this kind of performance is exactly what we 
find with the common musicians in Hindustan. Not 
only in instrumental compositions, but even in songs 
they observe the same method. Captain Willard 
(‘‘ A Treatise on the Music of Hindustan,” Calcutta, 
1834; p. 34) remarks: ‘ The peculiar nature of the 
melody of Hindustan not only permits, but enjoins 
the singer, if he has the least pretension to excel in 
it, not to sing a song throughout more than once in 
its naked form; but, on its repetition, which is a 
natural consequence occasioned by the brevity of the 
pieces in general, to break off sometimes at the 
conclusion, at other times at the commencement. 
middle, or any certain part of a measure, and fall 
into a rhapsodical embellishment, called alap; and, 
after going through a variety of ad libitum passages, 
rejoin the melody with as much grace as if it had 
never been disunited, the musical accompaniment 
all the while keeping time. These passages are not 
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reckoned essential to the melody, but are considered 
only as grace-notes introduced according to the fancy 
of the singer, where the only limitations by which 
the performer is bound are the notes peculiar to that 
particular melody, and a strict regard to time.” 

In order to enable the reader to judge for himself 
in how far this description of the Hindu musical 
performances is applicable to those of the Gipsies, 
I shall presently give some examples in notation, 
which were committed to paper in Hungary and 
Transylvania. 

(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JoserH BENNETT. 
No. VI—MENDELSSOHN (concluded from page 167). 

ContTinuiNnG the brief glimpses of Mendelssohn’s 
nature afforded us by his last letters, we discover him, 
in the first place, deprecating too much fuss about 
individual artists. In December, 1842, the Bach 
monument at Leipzig approached completion, and 
our master, writing to his mother, describes it in 
glowing terms: “The whole structure, with its 
numerous elegant decorations, is really typical of the 
old fellow. It is now covered up again, and will 
remain so till March, when it is to be inaugurated 
on his birthday by one of his motetts. Cedars are to 
be planted round the monument, and a Gothic seat 
placed in front of it. We are anxious, however, not 
to make too much fuss on the subject, and to avoid 
the present pompous style of phraseology, and the 
worship of art and artists which is now so much the 
fashion. The outward aspect of things with us is 
now as much too flourishing as it formerly was too 
miserable, which would be very pleasant for us, but 
it does harm to the cause. Art is becoming spoiled 
and sluggish, so that we should rather be grateful to 
our present enemies than angry with them.” From 
Mendelssohn, of whom all things combined to make 
a ‘‘ spoiled child,” this testimony is remarkable,‘and 
proves that whatever influence the favours of fortune 
may have exerted upon him, he was never blind to 
the fact that great things are done in storm and 
stress, and that when a cause has to struggle for life 
it is most alive, in this resembling the oak, which 
takes a firmer grip of the soil as the winds of heaven 
blow upon it in anger. 

The letter from which the foregoing extract is 
taken was, apparently, the last Mendelssohn ever 
wrote to his beloved mother. In the same month 
she died, and we now find her son addressing his 
brother Paul, with reference to the event, in terms 
that, for unstudied pathos, command warmest sym- 
pathy. The fact had dawned upon him, in the midst 
of a deep sense of bereavement, that he and his 
brother and sisters were no longer children, and it 
added to the grief of his sensitive nature: ‘I wrote 
to you the day after my arrival here that we were all 
well, and living in our sorrow as we best could, 
dwelling on the happiness we once possessed. My 
letter was addressed to Fanny but written to you all, 
though it seems you had not heard of it; and even 
this trifle shows what will daily be more deeply and 
painfully felt by us—that the point of union is now 
gone at which we could always know ourselves to be 
children, though no longer so in years. When I 
wrote to my mother I knew that I wrote to you all, 
and you knew it too. We are children no longer, 
but we have enjoyed what it is really to be so. Now 
this is gone for ever. At such a time we cling to 
outward things from hour to hour, like people in a 
dark room groping to find the way. ... My next 





all I say and do is a trial to me—anything in short 
that is not mere patient endurance. I have, however, 
begun to work again, and that is the only thing which 
relieves me a little. Happily, I have some half- 
mechanical work to do—transcribing, instrumenta- 
tion, and similar things. This can be accomplished 
by a kind of animal instinct, which we can follow, and 
which does us more good than as though we had it 
not. But yesterday I was obliged to conduct. That 
was terrible. They told me the first time would in- 
evitably be so; but sooner or later it must be done. 
I thought so too, but would fain have waited a few 
weeks. The first thing was a song of Rochlitz’s, but 
when the altos sang, fiano,‘As the hart pants,’ I 
was so overcome that I was obliged afterwards to go 
out of the room to give free vent to my tears. . 
Farewell, dearest brother. Continue to love me.” 
Words like these speak for themselves to all who have 
passed through like experience. A few days later 
Mendelssohn was requested by his friend, Professor 
Kostlin, to be the godfather of his new-born son. 
Kostlin did not then know of the master’s loss, and 
with infinite consideration Mendelssohn began a letter 
of reply, determined to say nothing calculated to 
damp the parent’s joy. What a lovable affectation 
of gaiety runs through his words! ‘“‘ That I am to be 
godfather is then settled; but there are a thousand 
things I still wish to know, and if, when the christen- 
ing is over, you do not write to me all the details 
omitted in this letter, you must expect a good scold- 
ing. You forget I have myself three children, so I 
am doubly interested in such things. You do not 
even mention the name the boy is to have, nor 
whether he is dark or fair, or has black or blue eyes. 
My wife is as desirous as I am to know all this, and 
we hope that after the christening you will write to 
us every particular.” The heart of the master was 
too full to continue long in this vein. His thoughts 
reverted to the dead mother, and all the craving for 
sympathy came out in words: ‘We have recently 
had a bitter, heavy loss to bewail—that of my dear 
mother. I intended to have written in a gay mood all 
through this letter, and not by a single word to 
allude to anything that, through its melancholy 
nature, might disturb your happiness, but I feel that 
I must write this to you, otherwise all that I haye 
said would appear to me like mere hypocrisy. You 
must therefore, take part in my sorrow, for I could 
not conceal from you the event that, during the last 
few weeks, has so bowed us down by grief, from which 
it will be long before we recover. Yet such a 
letter as yours is welcome at all times and in ali 
sorrow, and just as I know how you will feel towards 
me on hearing this so you know how cordially I 
sympathise with your joy. This may well be called 
a close union.” 

Through all trouble Mendelssohn found relief and 
consolation in the practice of his art. Take as proof 
the following extract from a beautiful letter to Carl 
Klingemann: “I cannot as yet at all reconcile 
myself to distraction of thought and every-day life, 
as it is called, or to life with men who, in fact, care 
very little about you, and to whom what we can 
never forget or recover from is only a mere piece of 
news. I now feel, however, more vividly than before 
what a heavenly calling Art is; and for this also I 
have to thank my parents, Just when all else which 
ought to interest the mind appears so repugnant and 
empty and insipid, the smallest real service to Art lays 
hold of your inmost thoughts, leading you so far away 
from town and country, and from earth itself, that it 
is indeed a blessing sent by God. A few days pre- 
vious to the 11th I had undertaken to transcribe my 
‘Walpurgis-Night.’. . . Then I was summoned to 
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now begun to write the instrumental parts in my 
little study, which has a pretty view of fields and 
meadows and a village. I sometimes could not leave 
the table for hours, I was so fascinated by pleasant 
intercourse with the old familiar oboes and violas 
and other instruments, which live so much longer 
than we do and are such faithful friends. I was too 
sorrowful and the wound too recent to attempt new 
compositions, but this mere mechanical work and 
employment in Art was my consolation the whole 
time I was alone, when I had not my wife and chil- 
dren with their beloved faces, who make me forget 
even music, and cause me daily to think how grateful 
I ought to be to God for all the benefits He bestows 
on me.” Something like the spirit of the old biblical 
saint shines through the foregoing words—*Though 
He slay me, yet will I trust in Him.” 

In 1844 Mendelssohn made what he called a 
“glorious” visit to England, chiefly for the purpose 
of conducting at the concerts of the Philharmonic 
Society. ‘‘I never was anywhere received with such 
universal kindness as on this occasion, and I had 
more music in two months than elsewhere in two 
years.” But he was as pleased as a child to get 
back to Germany and rejoin his family, who were 
rusticating at Soden, near Frankfurt-on-the-Main. 
How he enjoyed repose there amidst his beloved ones 
he tells us himself with the freshness and naiveté of 
a youth: ‘I am sitting here at the open window, 
looking into the garden at the children, who are 
playing with their ‘dear Johann’ (Mendelssohn’s 
servant). The omnibus to K6nigstein passes this 
twice every day. We have early strawberries for 
breakfast ; at two we dine, have supper at half-past 
eight, and by ten we are all asleep. ::. . The country 
is covered with pear-trees and apple-trees, so heavy 
with fruit that they are all propped up; then the 
blue hills and the windings of the Main and the 
Rhine; the confectioner, from whom you can 
also buy bread and shirt-buttons; the well-spring 
No. 18, which is called the Champagne Spring; 
the Herr Medicinalrath Thilenius; the list of 
visitors, which comes out every Saturday, as Punch 
does with you; the walking postman, who before 
going to Frankfurt calls as he passes, to ask what we 
want, and next day brings me my linen back; the 
women who sell cherries, with whom my little four- 
year-old Paul makes a bargain or sends them away, 
just as he pleases; above all, the pure Rhenish air—this 
is familiar to all, andI call it Germany.” In the same 
happy vein he addresses his sister Fanny: “‘ My family 
improve every day in health, while I lie under apple- 
trees and huge oaks. In the latter case, I request the 
swineherd to drive his animals under some other tree, 
not to disturb me; further, I eat strawberries with my 
coffee at dinner and supper; I drink Assmannshauser, 
rise at six o’clock, and yet sleep nine hours anda half 
(pray, Fanny, at what hour do I go to bed?).... 
Then towards evening ... we stroll through the 
fields near home for a quarter of an hour, and find 
fault with the system of the world, utter prophecies 
about the weather, and are unable to say what is to 
become of England in the future. . . . Jesting apart, 
the contrast of these days with my stay in England 
is so remarkable that I can never forget it. There 
during three weeks not a single hour unoccupied; 
here the whole of the bright days free, without em- 
ployment of any kind except what I choose for 
myself, and what is not done to-day is done to- 
morrow, and there is leisure for everything. In 
England, this time, it was indeed wonderful; but I 
must describe to you when we meet each concert 
there, and each bramble bush here.” All this exu- 
berance of delight has its pathetic side. It shows 


imposed upon himself, and we may see in the so 
grateful rest at Soden the forethrown shadow of the 
eternal rest upon which, three years later, the master 
entered. 
There are a few more such letters as those in 
which we have just seen how Mendelssohn’s pure 
soul revelled in association with his family, with 
nature, and with the God whom he saw in every good 
thing. But, as the end draws near, more and more 
of gravity, of anxiety for peace and goodwill, and of 
earnestness in the pursuit of high and noble aims, 
becomes apparent. At this time Germany was much 
distracted by religious questions that gave Mendels- 
sohn no little anxiety. Though not insensible to 
them, he refused to join in the strife, above all as a 
mere dilettante—a character for which, as usually 
found, he had nothing but contempt. His thoughts 
on the whole question are fairly expressed in a letter 
to Pastor Bauer acknowledging the receipt of a 
religious book: ‘The only point of view from which 
I can consider such questions is that of a learner, 
and I confess to you that, the older I become, the 
more I perceive the importance of first learning and 
then forming an opinion, not the latter previously to 
the former nor both simultaneously. In this I cer- 
tainly differ much from very many leading men of 
the present day, both in music and theology. They 
declare that he alone can form a right judgment who 
has learned nothing, and indeed requires to learn 
nothing; and my rejoinder is that there is no man 
living who does not require to learn. I think, there- 
fore, that it is more than ever the duty of every one 
to be very industrious in his sphere, and to con- 
centrate all his powers to accomplish the very best 
of which he is capable; wherefore, the recent Church 
movements are more unknown to me than you pro- 
bably believe (perhaps more than you would approve), 
but I rejoice that the very reverse is the case with 
you. I cannot, in fact, understand a theologian 
who at this moment does not come forward, or who 
feels no sympathy in these matters, but just as little 
do I comprehend many of those non-theologians 
whom I often see, and who talk of reformation and 
improvement, but are equally incompetent to know 
or understand either the present or the past, and 
who, in short, wish to introduce dilettanteism into the 
highest questions.” These remarks suggest an idea 
that the Ne sutor ultra crepidam maxim may be 
carried too far in regard to such a personal and 
personally important matter as religion, but they 
serve to show the intense earnestness of Mendelssohn’s 
spirit and the horror he had of dogmatising on 
questions imperfectly understood. A propos, take an 
extract from a letter to his brother: “It is shameful 
in me not to have thanked you yet for the beautiful 
copy of Dahlmann, but it is still more shameful that 
such ordinary—not extraordinary—but honest, able, 
true words are so seldom met with in our Fatherland, 
the cause of which is that mediocrity, or worse, vapid 
superficiality, is so prevalent in Germany, parading 
itself till we would fain drive it out of sight. And 
this is also why I have been hitherto prevented from 
even thanking you. I never yet encountered such a 
mob of strangers and of inquiries and proposals all 
entirely worthless; many so modest, many so im- 
modest. Singers, players, a fine heap of compositions, 
and scarcely one that can be called even moderately 
good; but at the same time overflowing with the 
longest words, full of national pride, full of—anything 
but striving after high aims, though pretending to the 
highest of all.” In such words did this lofty nature, 
fast ripening for the greatest of all realities, deal with 
the shams and quacks of his day. 

General Grant’s famous aspiration, ‘‘ Let us have 
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Mendelssohn, and never more'so than during the last 

years of his life. He shunned all quarrels, and was 
more than ready to pass over an affront when that 
could be done without loss of self-respect. We see 
this combined gentleness and magnanimity illustrated 
by an event which took place in the year 1846. It is 
notorious that the orchestra of the Philharmonic 
Society was at that time most undisciplined. The 
iron rule of a Costa had not then taught orchestral 
players what subordination meant, and some of those 
engaged at the Philharmonic in 1844 went so far as 
to make insolent remarks upon the tardiness with 
which one day Mendelssohn put in an appearance. 
The result was that, in engaging the orchestra for 
the Birmingham Festival of 1846, these boors were 
passed over, as they deserved. In due course the 
fact reached Mendelssohn’s ears, and greatly troubled 
him. Entirely free from vindictiveness, he could not 
approve any action based upon an assumption of the 
contrary. Hence he wrote to Moscheles in very ear- 
nest language: ‘‘ Nothing is more hateful to me than 
the revival of old worn-out squabbles. It is quite bad 
enough that they should ever be in the world at all. 
Those of the Philharmonic I had quite forgotten, and 
they must on no account have any influence on the en- 
gagements for the Birmingham Festival. If people 
are left out because they are incapable, that is no affair 
of mine, and I have nothing to say against it; but ifany 
‘one is to be left out because he made himself unplea- 
sant to me, I should consider it a piece of injustice, 
and beg that this may not be the case. There is 
certainly no cause to fear that these gentlemen 
will again be troublesome; at least, I feel none, and 
do not believe that any one can do so. So I beg 
of you to let the affair proceed exactly as it would if I 
had no thoughts of coming to England. If it be 
really desired to show me consideration, the greatest 
favour that can be conferred on me would be not to 
take notice of any such personal considerations. I 
know you will be so good as to bring this subject 
under the notice of Mr. Moore, and I hope I shall 
hear nothing further of these obsolete stories, by my 
wishes being complied with and no sort of vindictive- 
ness exercised. Otherwise I shall protest against it 
ten times at least by letter.” Surely, if a certificate 
of character were needed for Mendelssohn, these 
brave and beautiful words would suffice. 

The shadows darken as the end draws near, and 
the closing letters become more and more tinged 
with gravity or clouded by grief. At one time we 
find Mendelssohn consoling a father for the loss of a 
gifted musical son: “‘ Far more could I appreciate the 
extent of this loss when I had become acquainted with 
the compositions which you so kindly sent me, in the 
name of your deceased son. Every one who is in 
earnest with regard to Art must indeed mourn with 
you, for in him a true genius has passed away—a 
genius that only required life and health to be 
developed in order to be a source of joy and pride to 
his family and a benefit to Art... . And all this 
was not to be! and thus everything in Art and in 
life remains inscrutable. . . . But I must thank you 
for having made me acquainted with those works, 
and for having written me those few lines, and I will 
waft my thanks after your son also for having des- 
tined these works for me. May Heaven grant you 
consolation, alleviate your grief, and one day permit 
you to rejoin your son, where it is to be hoped there 
is still music, but no more sorrow or partings.” Not 
long after these touching words were written, the 
master’s faithful servant died and was sincerely 
mourned. Writing to Carl Klingemann, Mendels- 
sohn said: ‘You know that I valued him very highly, 
and can well understand that when I saw him suffer 
so much, and become worse and worse to the point of 





inevitable death, it put me in a grave mood that will 
last for a long time to come. His mother and sister 
did not arrive here till the day after the funeral. It 
distressed us very much to see them, and not to be 
able to say one consolatory word. Among his things, 
which were all in the most exemplary order, we 
found a letter to me containing his last will. I must 
show you this the next time we meet; no man, no 
poet, indeed, could have written anything more 
heartfelt, earnest, and touching. Then there was a 
great deal to do and arrange. . . . I write all this to 
you in detail because you are my one friend, and 
because you sympathise in all that really affects and 
concerns me.” 

The spring of 1847 came, and then Mendelssohn 
suffered the cruellest blow of all. His darling sister, 
the gifted Fanny Hensel, died, and he who was so 
soon to follow her never recovered from the stroke. 
We see a breaking heart in every sentence of the 
following extract from a letter to General von 
Webern: “Your letter did me good... . I thank 
you for it all, my dear, kind, faithful friend. It is 
indeed true that no one who ever knew my sister can 
ever forget her through life: but what have not we, 
her brothers and sister, lost ? and I more especially, 
to whom she was every moment present in her 
goodness and love; her sympathy being my first 
thought in every joy; whom she ever so spoiled, and 
made so proud by all the riches of her sisterly 
affection, which made me feel all was sure to go well, 
for she was ever ready to take a full and loving share 
in anything that concerned me. All this, I believe, 
we cannot yet estimate, just as I instinctively believe 
that the mournful intelligence will be suddenly 
recalled, and then again I feel that it is true, but 
never, never can I inure myself to it. It is consola- 
tory to think of such a beautiful harmonious nature, 
and that she has been spared all the infirmities of 
advancing age and declining life. But it is hard for 
us to bear such a blow with proper submission and 
fortitude. . . . My family are all well. The happy, 
unconcerned, cheerful faces of my children alone 
have done me good in these days of sorrow. I have 
not as yet been able to think of music ; when I try to 
do so all seems empty and desolate within me. But 
when the children come in I feel less sad, and I can 
look at them and listen to them for hours.” It was 
natural that in his affliction the master should turn 
with special love to his dead sister’s son, and on the 
occasion of the young man’s birthday he addressed 
to him a letter which, though Mendelssohn did not 
suspect it, was to be his last brave testimony in 
favour of a pure life and an exalted purpose. Thus 
it runs: ‘“‘I must send you my good wishes on your 
birthday, the most mournful one you have yet known. 
The retrospect of its celebration last year will deeply 
grieve you, for then your mother was still by your side ; 
may, however, the anticipation of the birthdays which 
you may yet be spared to see comfort and strengthen 
you ! for your mother will stand by your side in these 
also, as well as in everything that you door fulfil. May 
all your actions be estimable and upright, and may 
your daily steps be directed towards that path to 
which your mother’s eyes were turned for you, and 
in which her example and her soul went with you, 
and always will go with you while you remain true 
to her—in other words, I trust, all your life long. 
Whatever branch of life, or knowledge, or work, you 
may devote yourself to, it is indispensable to will 
(not to wish, but to will) something good and solid ; 
but this is sufficient. In all employments and in all 
spheres there is now, and ever will be, a want of able 
and honest workmen, and therefore it is not true 
when people declare it now more difficult than. for- 
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certain sense it is and always will be easy or alto- 
gether impossible. A genuine, faithful heart, true 
love, and a brave, determined will are alone required 
for this, and you will not assuredly fail in these with 
such a bright and beloved example steadily shining 
before you. But even if you do all in your power, 
still nothing is done, nothing is attained, without the 
fulfilment of one fervent wish that I send you this 
day—may God be with you.” 

In June, the Mendelssohn brothers, with their 
families, sought relief from sorrow in Switzerland, 
and there were, as Felix testified, ‘‘ sometimes even 
cheerful.” But only sometimes. The cloud that 
hung over our dear master was lightened but not 
dispersed, and who can tell what mysterious premoni- 
tions were his in the Valley of the Shadow of Death 
whither Providence had led him? or under what | 
influence he wrote: ‘“‘ A great chapter is now ended, 
and neither the title nor even the first word of the 
next is written. But God will make it all right one 
day; this suits the beginning and the end of all 
chapters.” But it was Mendelssohn’s duty to “act 
in the living present,” and he forthwith began to 
form plans for the chapter of the future. ‘In Sep- 
tember, God willing,” he wrote to his sister Rebecca, 
“T intend to come to Berlin, and Paul has probably 
told you how seriously I am occupied with the 
thought of spending my life with you, my dear sister 
and brother, and residing with you, renouncing all 
other considerations. . . . Thereisno lack of visitors 
here ... but they all seem to me so empty and in- 
different that I, no doubt, must appear in the same 
light to them, so I heartily wish that we may soon 
part and remain apart. In the midst of all the 
phrases, and inquiries, and speechifyings, one thought 
is always present with me—the shortness of life. I 
hope we shall be soon together and long remain to- 
gether.” This isthe language ofa man ripe for death, 
to whom the world and all its ambitions have become 
vanity, and who only desires to rest in the arms of a 
supporting love both here and on the other side of 
the dark river. How, shortly after Mendelssohn 
returned from Switzerland, he was stricken by illness, 
and how he rallied for a time, every reader knows. 
On October 25 he was so much better as to write to 
Paul about plans for the immediate future, but this 
turned out to be no more than the “ lightening before 
death.” Five days later he was again smitten down, 
and on November 4, his pure, brave soul went to its 
appointed place—the place reserved—who can doubt 
it ?—for ‘‘ the spirits of the just made perfect.” 





THE IMPROVEMENT OF SOUND. 
By Dr. W. H. Stone. 


UNDER the above rather questionable title, Mr. 
A. C. Engert exhibited to an appreciative audience 
at the Neumeyer Hall, on Saturday, March 6, his 
suggestions for improving the acoustic qualities of 
rooms and instruments. 

The former of these subjects is one much ne- 
glected at the present time. It appears impossible 
to build a concert-room of which it can be said 
beforehand that it will prove favourable or the 
reverse to musical vibration. The case appears to 
be somewhat different according as the speaking 
voice or instrumental and vocal performances are 
contemplated, many rooms being good for the 
former which are absolutely unfit for the latter. 
A fair instance of this peculiarity is the St. George’s 
Hall, Langham Place, which, though not excep- 
tionally difficult to speak in, has the faculty of 
taking all tone and quality out of an orchestra or a 


Indeed, such discrepancies are not to be wondered 
at when the number of factors included is considered. 
Rooms, and closed spaces generally, always have 
one predominant key-note, which may be either 
over-powerful or the reverse. Reflected echoes may 
predominate; or reflections from a long series of 
similar parts, returning with rhythmical repercus- 
sion, may produce the greatest of all impediments 
to articulate sound, namely, a musical echo. This 
is well illustrated by the Crystal Palace at Sydenham. 
Other large rooms have foci, and concentrate instead 
of dispersing the sound. This occurs to a notable 
extent in the Albert Hall, a space elliptical in plan, 
cylindrical in elevation, which has a marked focus at 
the diagonal of the longest axis of the ellipse. 

Other buildings, like St. Paul’s Cathedral, fail 
simply from excessive sonority. Perhaps the worst 
of all have the detect of starting a selective re- 
sonance, which reinforces some sounds and damps 
others; for instance, the large school-room at the 
east-end of St. Paul’s. 

It is impossible, within a limited compass, even to 
name all the devices which have been at different 
times suggested for the cure or alleviation of so radi- 
cal a difficulty: Screens, wires, curtains, hollow 
resonators, wainscoted walls, paper stretched on 
canvas, have all been tried, sometimes with good 
effect. 

Mr. Engert relies on thin plates of steel freely 
suspended in the neighbourhood of the speaker or 
singer. He also utilises the well-known principle of 
suspended curtains. 

Singularly enough he appeared at the demonstra- 
tion named above to suppose that the simple drawing 
of a curtain across his resonating plates would pre- 
vent theiraction. Any one even moderately acquainted 
with the laws of aerial vibration will see through this 
fallacy, which divested the experiments of muca 
cogency. A short statement of his views was circu- 
lated in the room, some of the items in which 
would hardly meet with unanimous approval from 
students of acoustics. The general effect produced 
upon the ear in various parts of the room was as 
follows, it being premised that the newly built 
Neumeyer Hall is far from bad for the speaking 
voice, though, in consequence probably of the coved 
and dormered roof, rather too resonant for singing or 
playing :— 

1. The curtains assisted both speech and singing. 

2. The steel plates, in speaking, had a slight but 
appreciable effect of the same kind. On the other 
hand, in loud singing or playing they clearly rein- 
forced certain sounds to the exclusion of others, and 
continued it for two or three seconds independently. 
All staccato effects or sudden pauses were thus im- 
practicable. The effect was that of a piano with 
the dampers lifted. 

3. The plates when applied to the framework of a 
piano materially altered its tone for the worse, by 
producing the ‘‘tin-kettle quality” which is often 
heard on old instruments with hardened hammers, 
and which Helmholtz has shown to depend on 
remote and irrelevant upper partial tones. Moreover, 
they were apt to act as chorus to any accidental 
noise in the room or on the platform. 

Their function seems to be limited to reducing 
excessive resonance by the principle of interference. 
Here they may prove useful, though great care must 
be exercised to keep them out of the reach of shaking 
movements or of malicious and busy fingers. On 
the slightest touch they are liable to produce a fine 
rolling peal of stage thunder. 





Tue late King of the French, Louis-Philippe, 
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Duke of Orleans, remarked that, by a system of 
over-breeding, the legs of the animals had become 
so fine that in a few years there would be nothing 
left of them—inferring that the racehorse of the 
future might have no legs. When, in the language of 
latter-day musical criticism, we see a new pianoforte 
concerto characterised as “highly intellectual,” we 
often wonder, like the practical-minded old monarch, 
whether the concerto of the future will have any 
music in it at all? We wish that the critics, in the 
interests of ascience of zsthetics, the materials for 
which are so much wanted, would tell us distinctly 
what they mean by “highly intellectual music.” 
We sometimes think that when referring to intellect 
they mean culture. They cannot mean a Bach-like 
solidity, either as to the ideas, the supports, or the 
tissues. None of these things are considered very 
essential in a modern concerto; and even in its 
origin the concerto was intended for executive dis- 
play, which would to a certain degree exclude what 
we presume is generally meant by the “ intellectual 
element” in music. In a very rigid or special sense 
of the word intellectual, the executant, taken as 
a type, is more intellectual than the composer. 
Composers, as a rule, play abominably, or not 
at all, which is far better. They are either de- 
ficient in those intellectual essentials in common 
life that are comprised in a prompt appreciation of 
time, weight, dimension, calculation, and in general 
habits of exactitude, or their natural excitability of 
temperament overpowers those qualifications. To 
the most stupid of their hearers they will interpret 
the inner sense of the music—if it has any sense— 
better than any one, but usually at the sacrifice of a 
few notes in the polyphony, and of a beat more or 
less.in the time. Apollo himself went about with a 
lyre under his arm, but no one ever heard that he 
played particularly well; whereas many of the mere 
demigods and heroes were recognised experts, and 
probably much preferred not to hear him, and were 
content to play his music or the music he inspired. 
The great question to decide is, What is inspiration, 
and how far is it an outcome of intellectuality? It 
is scarcely an exaggeration to say that nine-tenths of 
musical composition is sheer imitation. In the re- 
maining tenth—without binding ourselves to particu- 
lar ratios—there resides the colouring matter we call 
inspiration, which separates and distinguishes the 
legitimate composition from patchwork. It is in the 
nine-tenths we look for the technical proficiency, 
culture, and cleverness or intellectual power of the 
musician; and in too many compositions we 
find nothing else. The colouring matter in any 
similar case is reflected or borrowed, and is part 
ef the imitation which constitutes not a proportion 
but the whole merit of the composition. Are we then 
to understand by “ highly intellectual music” music 
that is not only technically clever, but indicating a 
certain degree of cultivation? or are we to go a little 
further, and assume the critics mean that in the 
absence of direct inspiration the composer has at 
least set before him an ideal, the joint issue of his 
culture and natural refinement of taste? The 
obvious objection is that the very word “ideal” 
eomprehends the emotional element. If there be 
such a thing as an “ intellectual ideal ” it can scarcely 
occur in music, for which the most we can claim is 
that, something like the light in the coal, it is the 
bottled-up expression of the emotions of all humanity, 
historic and prehistoric. Some philosophers extend 
the genealogy still further, and are probably right. 
The so-called intellectuality of music resides not in 
the conception but in the expression; and power, 
even in expression, depends on the strength of the 
emotional impulse. Intellectual energy will give 





precision and, so to speak, helm to the music, but 
not what is understood by power. That is proved 
over and over again by the numbers of technical 
proficients and in other respects vastly clever men 
who fail signally in composition. All we can make 
of it is, that “highly intellectual music” means 
highly refined music; and one hopes that music, like 
Louis-Philippe’s horses, will not be ultimately refined 
off its legs. What is most wanted in the music, 
literature, and politics of the present day is stamina. 
Each generation has its particular ’ism. Surely that 
of the present generation is “lardydardyism.” 





THE power of music to cure has been proved in 
former times, but it has been reserved for the present 
day to prove its power to kill. We do not, of course, 
vouch for the facts; but news comes to us through a 
foreign paper that a duel has recently taken place at 
Valparaiso between two musical professors, the com- 
batants agreeing to place themselves at their piano- 
fortes, in the presence of their seconds, and to play 
uninterruptedly, without eating or drinking, for forty- 
eight hours. We are not informed whether the pro- 
gramme was strictly limited to a single piece; but 
one performer, it appears, chose the “ Miserere,” 
from “ I] Trovatore,” which he played one hundred 
and fifty times, but just as he had started for the 
hundred and fifty-first time his hold on the keys 
gradually relaxed, and he fell forward dead upon 
the instrument, his adversary, whose strength was 
thoroughly exhausted, being conveyed to the hospital 
in so precarious a state that his life is despaired of. 
But as it is also said that the arduous nature of the 
task imposed upon the seconds utterly prostrated 
their mental faculties, we find not only the fatal 
effects of continuous performance, but of continuous 
listening, exemplified in this singular duel. Now as 
we know that many persons suffer severely from 
being’ compelled to hear music for hours which they 
would willingly escape from, might not this infliction 
be organised as a’ punishment? Valparaiso, which 
has initiated this new form of mortal combat, should 
be the first to profit by its results. A prisoner, for 
example, who is pronounced guilty of some light 
crime, might be sentenced to listen to a disconnected, 
rambling symphonic piece for an hour and three- 
quarters, whilst a more hardened criminal might, in 
addition, be asked to say what it means. The time 
occupied in the performance of the music must of 
course be proportioned to the nature of the offence. 
A dreary orchestral work, lasting from early evening 
into the small hours of the night, for instance, should 
only be resorted to in very severe cases, and might 
well replace the lighter punishment of transportation 
for life. 





Unper the head of “Orchestral Notation” we 
have inserted a letter in the present number of our 
journal drawing attention to the absurdity of allowing 
a score to remain a ‘‘Chinese puzzle”’ to all but those 
who have, by a long course of study, discovered the 
key to the mystery. Our correspondent truly says 
that ‘“‘music is the most conservative of all the 
arts”; but this is the very reason why the rising 
generation of composers should do all they can te 
push forward any reform which they conscientiously 
believe to be beneficial; and when we say that the 
writer of the communication referred to is a com- 
plete master of the subject upon which he comments, 
it will be at once seen that it is not for his own bene- 
fit that he wishes the matter simplified, but for the 
benefit of those who have still to unravel the mass of 
confusion which a score presents even to a tolerably 
educated musician. “ It was long,” he says, “ before 
it was discovered that it would be as well to write the 
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real notes for the drums as to write always C, G. 
How long will it be before the same discovery is 
applied to the horns and trumpets?” We may also 
ask how long it will be before the notes which are 
actually sounded will be written in the clarionet 
parts? Whilst on this subject, too, it would be good 
to inquire why, for example, when we write in G major 
a part to sound in E major we should say “ Clarionet 
in A,” when we really mean ‘A clarionet.” Absurd 
as the system is, we do say what key the horns are 
to play in, and so with other transposing instru- 
ments. Seeing the necessity of allowing a score to 
appear to the eye of a student exactly as it sounds to 
the ear, Mr. Prout, in his excellent Primer on ‘“ In- 
strumentation,” constantly writes the true instead of 
the false notes in his examples; and we will leave any 
unprejudiced reader to decide why this system should 
not be generally adopted. We shall be very glad if 
the observations of “ F. C.” should elicit opinions 
upon this important subject. 





RooTep prejudices and old-world notions are 
always, as Charles the Second said of himself, “an 
unconscionably long time dying”’; and it is not to be 
wondered at that some worthy people regard with 
alarm and disgust the clause in the new Educational 
Code which reduces the musical capitation grant to 
sixpence where the children are not taught singing 
by note. Heretofore the grant has been a shilling 
for singing, no matter how taught; and the new 
regulation is looked upon by a ‘Country School 
Manager,” who writes to the Times, as the promotion 
of torture under the stimulus of a fine. Our country 
friend sees no end of mischief arising out of a 
measure that warmly commends itself to most 
others. In the first place, he tells us, the masters 
and pupil-teachers will demand an increased salary 
by way of compensation for having to learn the 
“Hullah system”—as though it were equivalent 
to a railway accident; and the ratepayers will be 
called upon to provide accomplishments for the chil- 
dren of.the poor which many of them cannot afford 
for their own offspring. Were it not an obvious fact 
that ninety-nine out of every hundred children learn 
musical notation with ease and pleasure, that the 
actual teaching staff is sufficient for present require- 
ments, and that the musical education given must be 
at best very elementary, there would be some reason 
in the letter of a ‘* Country School Manager ”—reason 
enough, at all events, to account for its appearance 
in the Times. As matters stand, we can only wonder 
why the complaint was ever written, and, still more, 
why it was inserted. But we should not forget that 
there are people living who believe the world is flat, 
contend that ignorance is a valuable quality in the 
“common people,” argue that England should revert 
to Protection, and, to put the case comprehensively, 
need telling that Queen Anne is dead. 





EXPERIENCE proves to us that when a musical 
critic knows nothing whatever of the matter upon 
which he is writing two distinct methods are open to 
him: the first is to dash at once into the subject, 
using the most scientific terms, and braving the ridi- 


| cule of those who really understand music; and the 
» second is merely to catalogue the pieces done, with 
| the patronising air of one who could write most 


learnedly upon the performance if he chose. We 
have from time to time given specimens, culled from 
provincial and American papers, of the former of 
these styles, the incomprehensible nonsense of which 
too often passes for “‘zsthetical criticism” ; but have 
said little of the latter, although some good examples 
are constantly before us. One prominent peculiarity 


in these matter-of-fact notices is the constant use of 





the word “ while.” ‘*‘ Miss ——,” for instance, “‘ sang 
in a most expressive manner a charming song, while 
Mr. played a brilliant flute solo;” ‘ Signor 
delighted everybody by his rendering of two vocal 
pieces, while Mrs. displayed her well-known 
talents in a pianoforte fantasia.” Then in this style, 
too, the familiar and colloquial method of writing is 
usually adopted: ‘‘ Mr. T——’s fine tenor voice was 
much admired,” and (speaking of a double quartet) 
‘Ladies and gents’ voices,” may be accepted as fair 
specimens, both quoted from a concert notice re- 
cently forwarded to us. But wonder will cease at 
any little eccentricity of criticism when we place 
upon record one of the items from the printed pro- 
gramme of the very performance of which we are 
speaking: ‘ Caritina... From RobertC. Diable... 
Rossini.” We propound this as a conundrum to our 
musical readers: we have given it up. 

















Tue thanks of all who love peace and quiet are 
certainly due to those persons who have banded 
themselves together into a Society for the Regula- 
tion of Street Music and the Suppression of Street 
Nuisances; but it must be obvious that they have 
set themselves a hard task. It is all very well to 
make it illegal “for any vendor of food or other 
commodity, any hawker of newspapers or other 
periodicals, or any other person to call, bawl, or cry 
his or her wares, merchandise or occupation, or 
otherwise to attempt to attract attention by making 
discordant noises, whether by the human voice, or 
by blowing horns or ringing bells’’; but the attempt, 
not to suppress, but to “regulate” street music 
involves a difficulty which we scarcely think can 
have been sufficiently considered. Passing over the 
fact of many young people looking forward to the 
periodical visits of street musicians as a real pleasure 
— baby’s organ ”’ being one of the events of the day 
—there can be no question that if open-air music by 
casual performers is to be permitted at all, it would 
be an utter impossibility to decide what instruments 
are to be played, where or when they may be heard, 
or what compositions are to be selected or forbidden. 
Stringent measures may certainly be taken for com- 
pelling persons to move away when their perform- 
ance becomes an infliction; but it must be recollected 
that the best bands in our streets, although a source 
of gratification to many, are an intolerable nuisance 
to others; and it would be scarcely fair, therefore, to 
legislate upon the matter until some expression of 
public opinion is sought. If street noises are to be 
made illegal and street music legal we can scarcely 
see how the latter can be “ regulated.” 





From time to time we hear of tempting baits heid 
out to lure the public into commercial transactions 
having no relation to the boon thus put forth as an 
attraction. A window filled with ‘useful presents,” 
for example, is displayed, and purchasers of tea in 
sufficient quantities are informed that they will be 
presented gratuitously with any of these articles they 
may please to select. Not to dwell upon the fact of 
a lemon ice being given to every holder of a box 
ticket at the (so-called) ‘‘ English Opera House” in 
days long gone by, there can be little doubt that this 
same system is occasionally pursued in matters 
musical; but we cannot call to recollection any 
instance similar to one recently put forth. A pro- 
spectus is now before us of a Musical Library, every 
subscriber to which will be entitled to a share ina 
raffle for a number of articles the particulars of 
which are stated. Any member introducing three 
subscribers will receive another number for the 
drawing in this lottery. But more than this: all 
‘“‘old pupils” will be admitted at a reduction upon 
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the usual terms, “or by instalments; and one Term’s 
free tuition.” We have no desire to inquire who 
this professor may be who thus endeavours to get 
back his old pupils as new ones; yet we cannot but 
be struck with the ingenuity of the plan. Moscheles 
tells us that when he went, as a boy, to Dionys 
Weber, to see whether he would take him as a pupil, 
the master firmly said ‘If he persists in using the 
circulating libraries, I have done with him for ever.” 
Now, however, we find that you must belong to a 
circulating library in order to receive lessons: so it 
is evident that teachers differ. 





ROYAL ITALIAN OPERA. 

M. MASSENET’s Opera, ‘“‘ Le Roi de Lahore,” with which 
this establishment opened on the 13th ult., is scarcely a 
work which improves upon acquaintance ; and as its merits 
were fully discussed by us on its production last season, 
there can be no need now to do more than mention that 
in every respect the scenic effect—upon which, in fact, the 
Opera mainly relies for its attraction—is as magnificent 
and carefully studied as before. The principal characters 
were cast to the vocalists already identified with the parts ; 
and Mdlle. Turolla and M. Lassalle again elicited the 
warmest demonstrations of applause, the last-named artist 
being enthusiastically encored for his exceptionally fine 
singing of the air ‘ O castofior.” The principal event of the 
past month has been the return of Madame Albani, who, as 
the heroine in ‘* Lucia di Lammermoor,” received so warm 
a welcome as to enable her speedily to throw off the slight 
feeling of nervousness with which she commenced the part. 
Both in the quiet and impressive music and the agitated 
and declamatory scenes of this arduous character, Madame 
Albani showed a very decided advance upon all her pre- 
vious efforts. In the contract scene her unexaggerated 
pathos and perfect command of her vocal resources tho- 
roughly enlisted the sympathies of the audience, and the 
applause was loud and continuous. M. Engel, who was 
to have appeared as Edgardo, was unfortunately indis- 
posed; and his place was supplied, at a short notice, by 
Signor Carpi. Madame Albani has since sustained the 
parts of Gilda in “‘ Rigoletto,” and the heroine in Gounod’s 
“ Faust,” in both of which she achieved a perfect triumph. 
Many of the favourite vocalists have appeared in their 
favourite parts—Sefior Gayarré as Fernando, in “La 
Favorita,” again displaying his usual merits and defects— 
but we have nothing new to chronicle; and indeed the 
prospects of the season seem likely to make the critic’s 
office a sinecure. 





ROYAL ALBERT HALL. 


THE production of Dr. Bexfield’s Oratorio ‘“ Israel 
Restored,” on the 15th ult., may be considered almost as 
remarkable as a resurrection from the dead. Here was a 
work first brought out twenty-eight years ago, and since 
then utterly forgotten, while, the composer having been 
dead nearly twenty-seven years, only those whose business 
compels them to keep musical facts and dates in mind 
knew, till the occasion of which we now speak, anything 
concerning the name of Bexfield or the nature of his 
oratorio. That these facts are now common knowledge 
goes a long way to prove the comfortable truth that hope 
is the last thing a failing man should give up. Which of 
us, six months ago, dreamed of the reappearance of Dr. 
Bexfield and his ‘Israel Restored” in the midst of the 
living and active world? To what the phenomenon may 
directly be attributable we cannot say, but its first cause 
no doubt lies in a conviction that the restored work 
deserves a better fate than neglect, and its composer 
another recompense than oblivion. We are entirely of 
that opinion ourselves. Among English musicians few, by 
right of natural endowment, hold higher rank than Dr. 
Bexfield, while his oratorio, despite obvious faults, is a 
work of which no Englishman need be ashamed. This 
would, perhaps, have been clear long ago, had not Bex- 
field’s life come to an untimely end. 

The composer was a native of Norwich, and, like so 
many other men who have done good service in the field 
of music, entered the choir of the Cathedral as a boy, 








receiving his first training from the late Dr. Zachariah 


Buck. At an early age he removed to London, but not 
till the good opinion of his native city had been so far 
gained as to secure from the Choral Society there the 


acceptance of an oratorio on its completion in 1851. 
‘“‘ Israel Restored” was performed by the Society early in 
1852, and met with a flattering reception. Such was the 
interest taken in the young composer that, it is said, 
2,000 persons attended the concert, and such was the effect 
produced by his work, that some of the leading men con- 
nected with the Festival to be held inthe autumn of the 
same year determined to give it, if possible, a place in the 
programme of that solemnity. It happened, however, that 
the admirers of the late Mr. Pierson advocated a perfor- 
mance of his “‘ Jerusalem,” and for some time a struggle 
between the partisans of the two musicians went on. In 
the end a compromise was arrived at. Unable to reject 
either, the Committee escaped from the difficulty by 
producing both, and on Wednesday, September 22, 1852, 
Dr. Bexfield had the honour of conducting ‘ Israel 
Restored’ under circumstances of the most flattering 
nature, the whole strength of the company of solo vocalists 
being employed upon the work. The oratorio appears to 
have been, on the whole, justly treated by the leading critics. 
They pointed out its defects, but frankly allowed that the 
music was of a true sort, and gave promise of much future 
distinction for its young composer. This, of course, brought 
Dr. Bexfield into prominence, and opened up to him what 
seemed an easy anda pleasant path. But another fate was 
reserved for him by the All-disposing Power. In 1853 his 
health began to decline, and thirteen months after the 
grateful triumph at Norwich he passed away. The sad 
event was fatal to the oratorio. ‘‘ Israel Restored” might 
have been buried in the grave of its author for aught that 
was seen of it, till, twenty-eight years later the action of 
faithful friends and admirers brought it out at the Albert 
Hall. 

It is noteworthy that, at a time when “ Elijah” was 
filling every mind with admiration for dramatic oratorio, 
Dr. Bexfield should have written a work in which the 
dramatic element is non-existent. He may, however, have 
mistrusted his power as a writer of such music, or, as was 
probably the case, have shrunk from the suspicion of rivalry 
with the greatest master of the time. Be this as it may, 
the libretto of ‘‘ Israel Restored” deals with its subject in 
general terms, and though characters are introduced, such 
as an Israelitish woman, an angel, &c., they have no action, 
being created simply that words might be put into their 
mouths. An oratorio so constructed labours under manifest 
disadvantage. It lacks the interest of personality, its parts 
are necessarily strung together loosely, and it throws upon 
the composer the task of himself securing a success which 
the librettist does little or nothing to attain. This will 
appear the more clearly, with regard to ‘‘ Israel Restored,” 
when we have given an outline of the ‘‘ argument.” 

“The first part contains the prophecies concerning the 
Israelitish nation, which are followed by God’s awful 
threats and punishments for their disobedience and un- 
belief. At their scattered and desolate condition ‘all the 
people sigh.’ They pray that God will ‘make their way 
plain,’ and that their prayers may ‘enter His presence.’ 
The prophecies are then gradually developed. Israel is to 
‘return and be at rest,’ and God will ‘ wipe away all tears 
from their eyes.’ 
they gather themselves together and sing, ‘ Blessed is He 
that cometh in the name of the Lord,’ acknowledging Him 
as their Father and Redeemer. The great end is then 
accomplished—Israel, being restored in peace and glory 
to their own land, break forth into joy and exclaim, 
‘Marvellous are Thy works, Lord God Almighty, Halle- 
lujah. Amen.’” 

To say that Dr. Bexfield vanquished all the difficulties 


brought against him by the array of Scripture texts neces- | 


sary to this argument, is to go somewhat beyond the truth. 
The interest, there can be no doubt, does flag from time 
to time, the result arising not only from the nature of the 
subject, but from Dr. Bexfield’s perseverance in the use of 
long orchestral introductions and ‘“ ritornellas,” which we 
only tolerate in Handel for Handel’s sake. But, despite 
all this, and a number of minor. faults for notice of which 
we have no space, the oratorio contains a mass of good 
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waste. The overture is a very favourable example of the 
composer’s skill, especially the fugue which, in accor- 
dance with Handelian precedent, constitutes its second 
movement. Here Dr. Bexfield’s counterpoint, if not very 
elaborate, is fluent and effective, bespeaking a hand, to 
that extent at least, master of its craft. The composer 
shows to advantage from a scholastic point of view else- 
where. Take, for example, the unaccompanied quartet, 
‘* Lead me, O Lord,’’ and the final chorus, ‘‘ Marvellous 
are Thy works.”’ As a whole, the choruses are the weakest 
part of the work, many of them suggesting that Dr. Bex- 
field lacked the experience and assurance necessary for the 
full exercise of his powers. But there are not unimportant 
exceptions to this rule, chief among them being ‘“ Thou 
hast mightily delivered Thy people,” a number obviously 
inspired by Handel’s ‘“‘ But as for His people,” and, like 
that, closely approaching the sublime. We need only 
study this chorus to learn how great a loss English music 
suffered in 1853. With regard to the songs much more 
might be said than space now permits, for they supply the 
most conspicuous of all the meritorious features in the 
work. Dr. Bexfield had great command over simple, natural 
melody, and this served him continually in good stead. 
The first (tenor) air in the work, “ Jerusalem, thou that 
killest the prophets,” affords an instance, and with it may 
that 
for tenor, ‘‘God shall wipe all tears’’; and that for 
soprano (with a charming accompaniment for horn, viola, 
violoncello, and double bass), ‘‘ Thy sun shall no more go 
down.”’ To sum up, ‘“ Israel Restored” is the work of a 
musician who had much experience to gain, but whose 
natural powers were equal to great things. Even as it 
stands, the oratorio should sometimes be heard, while 
there are many numbers that, in a detached form, would 
prove highly acceptable. On these grounds it is satis- 
factory to know that a cheap and handy edition of the 
oratorio has been issued by Messrs. Novello, Ewer and Co. 

Concerning the performance of “ Israel Restored,’’ under 
Mr. W. Carter’s direction, we have no desire to say much. 
The soloists were Miss Anna Williams, Madame Mary 
Cummings, Mr. Vernon Rigby, and Mr. Hilton, all of whom 
exerted themselves with the conscientiousness of true 
artists. The rest we pass. 
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THE BACH CHOIR. 


Tus Choir limits itself to two Concerts per season, 
and the second for 1880 took place in St. James's Hall 
on Wednesday, the 21st ult. The present year has there- 
fore no more to expect from Mr. Otto Goldschmidt’s 
distinguished organisation, but the fact does not neces- 
sarily involve reason for complaint. In some quarters we 
find quantity without much quality, an ignoble result, to 
avoid which the Bach Choir goes as far as possible the 
other way, and gives quality without quantity. This is, 
beyond doubt, the better course of the two, and one worthy 
of imitation. The question may fairly be argued whether 
our musical societies do not, as a rule, attempt too much, 





' as possessors of the German Bach Society’s edition of 





and so make almost inevitable the slovenliness of which 
their achievements are often accused. 

The programme of Wednesday’s concert contained four 
works, two of which were new to the audience, had a place 
by themselves as the “first part,” and permitted those 
who did not care for the more familiar ‘‘ Meeresstille ” of 
Beethoven, and ‘‘ First Walpurgis Night” of Mendelssohn, 
to leave without the necessity of hearing either. The first 
of the novelties was a ‘‘ Sanctus” in D by Sebastian Bach 
—one of a number written, not as part of the Catholic 
Mass, but for use in Lutheran worship. Some of these, 


_ the master’s works well know, are published, and all of 
them, even though the one in D be “ unquestionably the 
finest,” should have a hearing now that the composer’s 
style and method are popularly known and largely appre- 
ciated. With a view to Wednesday’s performance the 
original scoring for violins, cornetto, violas, and organ 
was revised by Mr. E. Prout, and arranged for strings, 
wood-wind, and organ. Without prejudice to the ques- 
tion whether “meddling with the masters” is allow- 
able, Mr. Prout’s fitness for such work may be granted. 


wholesome music not to be rejected without the sin of 





He is sure to do it with reticence, preferring the sin 
of omission to that of commission, and his acquaintance 
with the composer supplies a guarantee against incon- 
gruous results, Hence the “Sanctus” has been rescored 
very well indeed, the keenest ears being vainly on the 
alert for examples of false judgment or bad taste. Of 
the work itself we cannot speak too highly. It is one ef 
Bach’s noblest inspirations: by which we mean, not so 
much an example of musical construction as of powerful 
expression. Profound science, when directed by equal 
genius, is often lost, so to speak, in the grandeur and 
strength of the emotions it serves to express and kindle. 
So in this case. Marked by all the subtle and masterful 
devices of a time when music was chiefly a system, the 
“Sanctus,” as an utterance of feeling, rises higher and 
higher and spreads broader and broader till its power 
becomes irresistible. Its structure is an affair of learning ; 
its strength is that of ‘‘thoughts that breathe and words 
that burn.” Happy the master—indeed, rarely happy— 
who unites the learning and the strength, as here, into 
|a perfect whole. The performance was distinguished by 
|much vigour and earnestness, its effect upon those whe 
| could fix their attention amid a crowd of late-comers being 
proportionately great. 

The production of Cherubini’s great Mass deserves to 
rank among the most important events of the musical 
year, alike because of the character of the work and for 
the reason that, as far as can be ascertained, this perform- 
ance was the first in England. Cherubini composed 
thirteen Masses, including three written at a very early 
age, and of the thirteen the one under notice is fifth in 
order, its date being 1811. We have represented here, 
therefore, a time in the master’s life when he was in the 
hey-day of his powers, and this fact may not be altogether 
unconnected with the exuberance of ideas and amplitude 
| of expression which distinguish the Mass above all others 
of the same kind. It is hard to tell of what Cherubini 
could have been thinking when he stretched this parti- 
cular work over such a phenomenal number of pages. 
He was no Beethoven, living apart from practical 
considerations and following the bent of his genius no 
matter whither it led. And he must have known that a 
Mass so extended was, in effect, banished from Church 
use, save on special occasions, by its very size. These 
considerations, however, would have small weight were the 
various numbers of the work so written as to avoid redun- 
dancy. But this is not the case. On the contrary, there is 
a good deal of repetition which answers no apparent pur- 
pose, and only tends to weariness. Furthermore, the 
numbers are wanting in equality of merit. Some are mag- 
nificent in their sonorous grandeur, such as the ‘‘ Gloria” 
and the opening movement of the ‘‘ Credo”; and others, 
like the truly divine ‘* Benedictus,” are of heavenly beauty ; 
but it is remarkable to us that when Cherubini comes to deal 
with the more solemn and impressive of Christian truths he 
disappoints expectation. Mass composers in all ages have 
found their greatest opportunity when treating the mystery 
of the Incarnation, the awfulness of the Sacrifice, and the 
glory of the Resurrection. Indeed it would be an interest- 
ing and profitable task to bring together and compare the 
illustration by different masters of these stupendous truths. 
Were this done, we think that one result would be surprise at 
the power generally shown. The themes seem to convey 
their own inspiration, and to stimulate nobility of thought 
and grandeur of expression where ordinarily such qualities 
are not found. Looking at these facts, it is surprising 
that Cherubini, of whose power there can be no doubt, 
fails to deeply impress us here. But it is not for want 
of effort. In the ‘‘Crucifixus” he has adopted the plan 
of giving the words to the chorus for recitation in 
monotone, while the musical expression is left to the 
orchestra. We do not hesitate to say that this misses 
its mark. It is too obviously a device. A person is 
well dressed, we are often told, whose clothes attract no 
observation. It may with almost as much truth be said 
that musical expression is most successful when its method 
is least remarked. Accepting this as a test, the ‘ Cruci- 
fixus” fails. Hearing it, we are not transported to the 
foot of Calvary and the presence of the Divine Sufferer, 
but into a music school for the purpose of witnessing an 
exercise. Having said this, criticism ends and admiration 
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begins—admiration not to be exhausted by fuller utterance 
than is possible here. Pages might be written upon the beau- 
ties that lie thickly scattered about every number, while only 
close and ardent study could comprehend all the resources 
from which so much felicity of thought and expression, and 
such treasures of technical skill are drawn. It is impossible 
that this Mass should be relegated to the obscurity whence, 
as regards England, the Bach Choir has drawn it. It 
must be heard again and again, if only for that which we 
now recognise as grand and beautiful. But there is another 
inducement. Fuller knowledge may vindicate the com- 
poser in what we now regard as faulty, and establish the 
reputation of the work as without blemish. 

The performance reflected much credit upon all con- 
-eerned, having regard especially to the sometimes trying 
nature of the music. Both band and chorus went gallantly 
arid successfully through the long ordeal, while the frequent 
concerted pieces for solo voices could have had no better 
exponents than Mrs. Osgood, Madame Patey, Mr. Shake- 
speare, and Herr Henschel. As for Mr. Otto Goldschmidt, 
it would be impossible to praise unduly the zeal and skill 
‘shown by him in preparing for and conducting a perform- 
ance certain to be memorable. We should add that the 
concert was attended by their Royal Highnesses the 
Princess of Wales and the Duchess of Connaught. 


BACH’S “ PASSION MUSIC” AT ST. PAUL’S 
CATHEDRAL. 


Tue Special Service at St. Paul’s Cathedral on the 
evening of Tuesday before Easter has now become an 
institution, in the world of religion as well as in that of 
music, and is looked forward to alike by the devout 
Churchman and the musical enthusiast. 

Very wisely, in our opinion, the Dean and Chapter have, 
for the last year or two, caused the doors of the Cathedral 
to remain open without intermission from mid-day; and 
that this arrangement was fully appreciated was, we think, 
patent from the fact that many persons did not quit the 
Cathedral at all after the Afternoon Service. By seven 
o’clock the building was filled to overflowing, it being 
estimated that hardly less than ten thousand were present, 
and that room could scarcely have been found for an addi- 
tiona! hundred persons. The Princess of Wales, whose 
first visit it was, we believe, to this Service, occupied a 
seat on the south side of the choir, at no great distance 
from the Bishop of London, who was present in his stall. 

The Order of Service—furnished almost entirely by the 
latter half of the Commination, commencing at the 
Miserere—employed, if we mistake not, for the first of these 
gatherings in 1873, has been adhered to ever since; and, in 
passing, we may remark that it furnishes an uncommonly 
good model for one of the special Lenten services which 
now, happily, are so largely on the increase, employing 
on ordinary occasions say, a hymn, address, and metrical 
Litany instead of the selection from the Passion Music. 
Of the Service, speaking from a musical point of view, it is 
sufficient to say that it was in all respects worthy of, and 
possibly in some superior to, its predecessors: the Miserere 
was most striking, the pitch being perfectly sustained 
from beginning to end, although neither priest nor choir re- 
ceived the slightest instrumental support in any part of the 
Psalm, the verses of which they sang alternately, nor during 
the eight-part Gloria Patri. Naturally, however, the great 
amount of interest centred in the Passion Music, and 
here (the version employed being, as before, that known as 
the “St. Matthew’’) the solo tenor music was divided 
between Mr. Kenningham and (in the unavoidable and 
much-regretted absence, through illness, of Mr. Thornton) 
Mr. Hanson, both of whom acquitted themselves most’ 
creditably. The part of the Saviour was, as heretofore, 
intrusted to Mr. Winn, and the subordinate bass parts 
to Messrs. De Lacy and Kempton, all of the Cathedral 
choir ; the treble solos were taken by two of the choristers, 
who have previously filled the same parts; and two inno- 
vations, chiefly due, we believe, to the peculiar acoustic 
properties of the Cathedral, were the singing by the whole 
of the Cathedral boys of the duet ‘‘ My Saviour Jesus now 
is taken,” and the solo “See the Saviour’s outstretched 
arm.” The orchestral portion of the work was excellent, 





and with the exception of a slight unsteadiness in one of 


special choir was most commendable. Much praise is due 
to Mr. G. C. Martin, Sub-Organist of St. Paul’s, as well for 
his excellent training of the choristers as for his use of the 
organ, always telling and yet never obtrusive; and to Dr. 
Stainer for his excellent organisation of the whole of the 
arrangements and careful supervision (without which entire 


for his conducting. 

We are unwilling to conclude this notice without giving 
expression to one thought constantly present to our mind 
during the evening, and that is the speaking commentary 
such a Service is on conscientious, straightforward work. 
Could Sebastian Bach have had any idea of the immense 
Cathedral of the largest city of the world filled to over- 
flowing year after year by thousands of devout worshippers, 
listening with rapt attention to his wondrous sermon in 
music, more than a century and a half after its first pro- 
duction at his own church in Leipzig? Surely not. And 
yet he worked on, as from the annals of his life we know, 
his love of art his incentive, his own conscience his reward. 


they must of necessity continue to write royalty songs and 
similar ephemeral productions, be careful to bestow their 
best thoughts upon more serious and lofty work, without 
which they can neither hope to hand down lasting names 
to posterity, nor to stamp themselves faithful servants and 
disciples of true art. 





OPERA COMIQUE. 


THE ‘Pirates of Penzance,” produced at this establish- 
ment on the 3rd ult., adds one more to the many successes 
already achieved by Messrs. Gilbert and Sullivan. Unlike 
most operatic works, in which the composer is presumed 
to be the primary object of consideration, and a few lauda- 
tory remarks are therefore usually accorded to the author 
of the libretto, these ‘‘ Comic Operas” are always regarded 
as the well-matured result of an artistic partnership which 
has been so firmly cemented by the public voice as to 
insure a ready response to its periodical appeals for sup- 
port and encouragement. Without attempting to detract 
from the merits of either of the partners in this firm, there 
can be little doubt that their union is their strength. Mr. 
Gilbert, overflowing with a subtle wit and humour pecu- 
liarly his own, still rests for popular favour upon the 
musical colouring which no composer but Mr. Sullivan 
can so sympathetically convey; and Mr. Sullivan, with a 
command of the resources of his art, and more especially 
with a power of making his instruments almost laugh with 
his text, is ready at his hand to illustrate in sound the 
refined and clever burlesque of his colleague. Whatever 
then may be said of the future place of these works in the 
temple of Fame, there can be no question that there is a 
public ready and willing to receive them in the present 
day; and, with every recollection of their predecessors, we 
unhesitatingly declare ‘‘ The Pirates of Penzance” to be a 
higher class of opera than any yet written by these authors. 
The plot has been already described in this journal, on the 
production of the work at the small theatre of Paignton. 
It is true that the idea of apprenticing the hero to a Pirate. 
instead of a Pilot, is excessively extravagant; but then the 
Opera itself is an Extravaganza, and we are therefore not 
justified in questioning probabilities. The story, indeed, is 
trifling enough; but the excessive cleverness of the dia- 
logue keeps the attention alive throughout. The scene 
with the pirates in the first act, the appearance of the pretty 
daughters of Major-General Stanley, who are discovered by 
the ex-pirate Frederick as they have each taken off a shoe 
to paddle in the water; the entrance of the stately 
Major-General himself, and his escape from the clutches of 
the sea-rovers by the fiction of declaring himself “an 
orphan”; the second act in the ruined chapel, bought by 
the Major-General, where, declaring he is a ‘‘ descendant 
by purchase,” he weeps over the tombs of his “ ancestors,”’ 
as a penance for the falsehood he has told to the pirates ; 
the appearance of the policemen, the clever ruse by which 
Frederick is made to return to the pirates, and the final 
battle, in which the policemen are worsted, but remain 
masters of the situation when the pirates are commanded 
to surrender in the name of the Queen, are all incidents 
which, when thus circumstantially related, scarcely per- 
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know how to use these materials with so consummate 
a mastery of their art that even the most severely 
critical must fully acknowledge their power; and the 
laughter and applause which accompanied the entire 
performance amply proved. that the efforts of both 
author and composer were fully appreciated. Mr. Sulli- 
van’s share of the work has been accomplished in his 
very best style. With some reminiscences of other com- 
posers—especially of Auber—there are occasional snatches 
of melody superior to anything in his former operas, and 
the concerted pieces are most cleverly constructed through- 
out. The chattering chorus of the girls in the first act, 
whilst the lovers are breathing their vows in the foreground, 
is one of the best pieces Mr. Sullivan has written; and 
mention must also be made of the whole of the music of 
the policemen, the excellent delivery of the solo parts by 
the Sergeant (Mr. Barrington) being one of the greatest 
successes of the piece. A melodious, but not very original, 
love-duet (termed a ‘‘ Madrigal’’), and some of the solos 
of Frederick likewise claim the warmest praise. It need 
scarcely be said that the delicate and sympathetic instru- 
mentation accompanying the vocal pieces throughout 
charmed all musical ears, the effect no doubt being 
heightened by the skilful conducting of the composer, who 
has certainly the art of enforcing obedience to his bdton. 
The Opera was excellently cast, and the perfect manner 
in which it was given evidenced how careful had been its 
preparation under the personal superintendence of the 
authors. Unfortunately Miss Everard was ill, but her 
part was taken at short notice by Miss Emily Cross, who 
was received with applause, thoroughly earned by her 
clever acting and singing in the somewhat thankless part 
of the nurse, Ruth. Miss Marian Hood as Mabel (the 
General’s daughter), although a novice, evinced both vocally 
and histrionically the possession of an exceptional talent. 
In several of her florid solos, and especially in the duet 
already alluded to, her very clever singing elicited warm 
and well-deserved plaudits. She has certainly much to 
learn; but so many vocalists take their “finishing 
lessons” before an audience that she need scarcely fear 
receiving kindly encouragement during her progress, which, 
with her intelligence, will no doubt be rapid. Mr. G. 
Grossmith has little to do, but he did that little well, his 
make-up as the Major-General being quite equal to that 
on former occasions in similar parts. Mr. G. Power has 
a somewhat weak voice, but he sang the music of Frederick 
with good effect ; Mr. R. Temple, as the Chief of the Pirates, 
gave us as fine a specimen of true and unexaggerated 
burlesque singing and acting as can be imagined; his 
song “I am a Pirate King” being delivered with a mock 
declamatory energy which fairly convulsed his hearers ; 
and Mr. G. Temple, as his Lieutenant, was thoroughly 
satisfactory. Messrs. Gilbert and Sullivan were called 
forward both at the end of the first act and at the conclu- 
sion of the work; and the delighted auditors, who had 
encored nearly every piece in the Opera, seemed loth to 
allow them to retire. 





THE programmes of the nine “ Richter Concerts” to be 
given at St. James’s Hall, commencing on the roth inst., 
although interesting to those who care not for novelty, 
will somewhat disappoint the many who anticipated a 
German rendering of modern German works under a Con- 
ductor so thoroughly acquainted with their true reading. 
Especially do we miss selections from the later operas of 
Wagner, such as were given from his earlier works by the 
Wagner Society, and also at the composer’s own concerts 
in this country, the performance of which more eloquently 
expounded the doctrines of the so-called ‘‘ music of the 
future’? than could all the writings of the founder of the 
school or of his most earnest disciples. Musically speak- 
ing, the presentation of Beethoven’s nine Symphonies in 
regular order must be warmly welcomed; but considering 
that this has recently been an especial feature at the 
Crystal Palace Concerts, we should have been pleased had 
only a selection of these Symphonies been promised by 
Herr Richter, in order to make room for specimens of the 
many compositions which have attained so much popu- 
larity in Germany, but with which English audiences are 
but imperfectly acquainted. Apart from these objections, 
however, there can be no fault to find with the works 














chosen. In addition to the nine Symphonies of Beet- 
hoven, the same composer's Overture to ‘ Leonora” 
(No. 3) and the Pianoforte Concerto in G (played by Mr. 
Charles Hallé) will be given. Amongst Wagner’s compo- 
sitions, we are promised the Overture “ Die Meistersinger,”” 
and ‘‘ A Faust Overture”; and Schumann’s Symphony iw 
D minor (No. 4), Schubert’s in C major (No. g), and the 
unfinished one in B minor, and Brahms’s in D (No. 2) are 
also included. Mr. Edward Dannreuther will perform 
Mr. C. Hubert Parry’s Pianoforte Concerto in F sharp 
major; and the programmes likewise comprise selections 
from the works of Cherubini, Weber, Chopin, Liszt, 
J. S. Bach, Mozart, G. Henschel, and other composers.. 
The orchestra will consist of 100 performers, led by Herr 
Hermann Franke; Herr Richter will be the Conductor, and 
the choir rehearsals will be under the conductorship of 
Herr Th. Frantzen. 


Mr. Oscar BERINGER’S Third Annual Concert took 
place at St. James’s Hall on Wednesday afternoon, the 
21st ult. Seeing that this gentleman is director of what is 
quaintly termed “ The National Academy for the Higher 
Development of Pianoforte-Playing,” one can hardly 
be surprised to find that the programme consisted 
almost entirely of works of the ‘advanced school.” 
Concerning the most important of these, the Quintet 
in F major by Rubinstein, it would be wise to refer final 
judgment to a future time. Merits now unrecognised 
and beauties still unrevealed may, upon more intimate 
acquaintance with the music, be disclosed to challenge 
admiration. Of the four movements, the Scherzo on the 
first hearing may be said to be by far the most pleasing. 
Although the entire work was extremely well played by 
the concert-giver, Messrs. Svendsen, Lazarus, Wendtland, 
and Wotton, it yet failed to make much impression. 
Regarding the Sonata dedicated to Robert Schumann 
by Liszt, and introduced to an English audience on this 
occasion for the first time by Mr. Oscar Beringer, opinions 
are not at all likely to be unanimous. An explanatory 
sketch, supplied by Herr Louis Kohler, claims that it is 
‘“‘a picture of an heroic spirit contending in a world full of 
strife, defiant and successful against iron-armed adversaries, 
but at length overcome by softer but not less powerful 
influences, that in the end purify and ennoble his nature.” 
That these fancies are clearly conveyed or even imper- 
fectly traced cannot for a moment be granted. Doubtless 
many charming passages are to be found here and there, 
but at the same time it is certain there is much that sounds 
crude, harsh, and repulsive to ears attuned to the old 
masters. Mr. Beringer, in Raff's ‘“ Chaconne” for two 
pianos, was associated with his pupil, Miss Randegger, a 
young lady who gave undoubted evidence of talent and 
artistic acquirements. Madame Sterling, scarcely happy 
in the choice of songs in the first part of the programme, 
subsequently appeared to greater advantage in “ Der 
Nussbaum ” by Schumann. 


AN interesting evening to lovers of novelty was provided 
by Mr. Faulkner Leigh at St. James’s Hall on Wednesday 
evening, the 14th ult. To produce two cantatas, an 
orchestral suite, and a bagatelle, also for orchestra, shows 
no lack of enterprise; and Mr. Leigh must be congratulated 
upon departing from the custom of making a benefit con- 
cert an opportunity for displaying the chevaux de bataille 
commonly in use. The subject selected by Madame 
Sainton-Dolby for the Cantata performed on this occasion 
is **The Story of the Faithful Soul.” The libretto, 
simple and pathetic in utterance, is clothed by the fair 
composer with music that, without striving for startling 
effects, enforces in the most natural manner the various 
emotions excited by the incidents so touchingly related by 
the poet. The work was most favourably received, and at 
its close the talented lady, so well known but lately to 
English audiences, appeared on the platform to receivé 
the applause of her admirers. The Suite by Bizet, the 
second of the kind from the same pen that has been pro- 
duced in this country, contains numberless beauties. 
The Minuet, so fresh and piquant, is one of the most 
charming conceits ever given us by the author of ‘‘ Carmen.” 
The band, under Mr. Weist Hill’s able conduct, brought 
clearly out the many musical devices, and, in every way, 
played the Suite most admirably. ‘Imogene,’’ a serio-buffa 
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Cantata, concluded the concert. Containing much smart 
writing and clever fooling, it succeeded in provoking mer- 
riment, but led some to question the expediency of setting 
music for the concert-room to a class of subject so grotesque. 
Mr. Faulkner Leigh, besides taking part in the Cantatas, 
sang ‘Se tanto in ira agli uomini” (Donizetti) most 
acceptably, and Madame Sterling and Signor Foli also 
contributed songs which pleased their hearers. Sir Julius 
Benedict, M. Sainton, and Messrs. Sidney Naylor and 
Weist Hill successively conducted. 


By the death of Mr. James Pearman, which occurred on 
the 3rd ult., Dundee loses one of its oldest and most expe- 
rienced professional musicians. Mr. Pearman was a native 
of Winchester, where he began his musical education as a 
choir-boy in the Cathedral, and was afterwards apprenticed 
for seven years to Dr. Chard, the organist. His first 
important appointment was that of organist to St. Mary’s 
Episcopal Church, Montrose. He then became organist to 
St. Paul’s, Dundee, and, among other public duties, dis- 
charged that of Conductor to the Dundee Choral Society. 
He also conducted the long series of People’s Concerts, 
where his efficiency as pianoforte accompanist was most 
markedly displayed. He had the gift of extemporising also; 
and, from his intimate acquaintance with theoretical and 
practical harmony, he was never at a loss for an unwritten 
organ voluntary or piano accompaniment which any musi- 
cian could listen to with pleasure. Many of his songs and 
pianoforte pieces are well known, and he has also left 
MSS., including a Mass, an extract from which is pub- 
lished in Messrs. Methven, Simpson, and Co.’s ‘‘ Album 
Leaves.” After serving St. Paul’s Church for twenty-four 
years on an old organ altogether unworthy of his talents, 
he accepted thirteen years ago the organistship of St. 
Andrew’s Catholic Church. In this office he has died at 
the age of sixty-three, or nearly so, and in full harness, 
for he was busy at work up to three days before his death. 
It is remarkable that very recently, and without any know- 
ledge or even prospect of Mr. Pearman’s illness, the idea 
of getting subscriptions for a testimonial to him was first 
privately mooted. We are glad to find that this intention 
will now be carried out for the benefit of his widow and 
children, and that subscriptions towards the fund will be 
received either by Duncan Sidey, Esq., Clydesdale Bank, 
or by H. Simpson, Esq., 122, Nethergate, Dundee. 


Tue Society of Arts is about to repeat the experiment 
which it tried last year with considerable success, of holding 
a practical examination in vocal and instrumental music. 
The plan will be similar to that previously adopted, with a 
few modifications suggested by experience. Certificates 
are awarded in three grades—honours, first-class, and 
second-class. Candidates will be expected to sing or play 
a piece already studied, to sing sol-fa or play at sight 
certain selected passages, and, a keynote being struck and 
named by the examiner, to name notes sounded at various 
intervals from that note. This testing of the candidate’s 
ear is one of the important features of the examination, 
being one of the points in which ordinary musical educa- 
tion in England is conspicuously deficient. For the 
honours certificate, the candidate will also have to answer 
a paper, the questions in which will include harmony, 
simple counterpoint, elementary form, instrumentation, 
and history of music. The examinations for London will 
be held at the House of the Society of Arts, John Street, 
Adelphi, London, during the week commencing June 7. 
Full information can be obtained by intending candidates 
_ on application to the Secretary of that Society. It may be 
added that the examinations are open to all persons 
whomsoever, there being no restriction in that respect to 
age, occupation, or rank. A centre for conducting these 
examinations, in connection with the Society of Arts, has 
been formed at the Association for the Higher Education 
of Women at Glasgow, and at the Midland Institute, 
Birmingham. It is also hoped that the scheme may 
shortly be taken up in other localities. 


A LARGE and appreciative audience assembled in the 
Norwood Hall on the evening of the 8th ult., to assist in 
the inauguration of the public performances of the Wood- 
side Choral Society. For some time past the members 


of this body have been rehearsing under their Conductor, 
Mr. F. W. Partridge, and the careful labour bestowed on 





the choral numbers of the programme showed that the time 
fixed for the first concert was by no means premature. 
The selection—comprising ‘*‘ Hear my prayer” and part- 
songs by Mendelssohn; “As pants the hart,” Spohr; 
‘* Gipsy life,” Schumann; and excerpts from “ St. Cecilia’s 
Day,” Van Bree—was well adapted to test the capa- 
bilities of the newly formed choir, and the result proved 
satisfactory to the listener and encouraging to the vocalists. 
The bright fresh voices of the sopranos gave especial charm 
to Schumann’s characteristic music. The solos were, for 
the most part, taken by members of the choir. Mrs. 
Maycock gave valuable aid by her rendering of the soprano 
solo in Mendelssohn’s psalm; and Mr. George Perren 
declaimed “ Sound an alarm ” with the energy and power 
of voice that have always distinguished his delivery of the 
great martial air. In addition to the duties of Conductor, 
Mr. F. W. Partridge added much to the pleasure of the 
evening by a finished rendering of solos by Rubinstein 
and Schumann. 


Tue Tufnell Park Choral Society gave a fine perform- 
ance of Mendelssohn’s “ St. Paul,” on Monday, the 19th 
ult. The room in connection with St. George’s Church 
was filled to overflowing with an audience that amply 
testified to the fact that the Society is highly appreciated 
and deservedly popular in the northern suburb. The 
choruses, trying even to larger and longer-established 
bodies, were attacked with the firmness begotten of con- 
stant drilling, and the many difficulties therein were fairly 
overcome, the two masterpieces, ‘Rise up, arise’? and 
“How great is the depth,” being given with verve and 
accuracy. The soloists, with one exception—Mr. Lewis 
Thomas, who sang the widely differing airs ‘‘ Consume 
them all,” and “ Lord have mercy,” with becoming feeling 
and power of voice—were members of the Society. Each 
of the vocalists in the several recitatives and airs sang 
creditably; and it is but fair to add that Mrs. Dietz and 
Miss Philps in the most important numbers were excellent, 
the former lady giving fervency to the air ‘“ Jerusalem,” 
and the latter suitable pathos to “‘ The Lord is mindful.” 
Mr. Grylls rendered most valuable aid throughout the 
work, and Mr. W. Henry Thomas, to whom all praise is 
due for the highly efficient state of the Society, conducted 
with skill and energy. 


Tue last Subscription Concert of the season of the 
Brixton Choral Society drew together, on the 22nd ult., a 
large audience. Spohr’s ‘‘ Calvary ” was the work chosen, 
and, considering the awkward intervals and chromatic 
passages with which it abounds, a very creditable result 
was achieved. Madame Alice Barth, who took the part 
of Mary in the absence of Madame Emma Beasley through 
indisposition, sang in a careful and painstaking manner, 
but seemed occasionally somewhat overweighted, par- 
ticularly in the more trying airs. Mr. Dudley Thomas 
gave the music apportioned to the character of the Apostle 
St. Fohn efficiently, and the remaining solo parts were all 
more or less well sustained. It is pleasant to be able to 
speak in terms of praise of the chorus, who, in the finely 
written number “ King of Israel, all hail!” sang with 
power and effect. That the band of the Society should 
find much of Spohr’s music beyond their means is scarcely 
to be wondered at, but thanks to the able assistance of 
Mr. Humphrey J. Stark, who presided at the organ, the 
accompaniments afforded the needful support to the choir. 
Mr. Lemare’s conducting showed that a complete under- 
standing existed between himself and the executants. 


An excellent Concert was given on Thursday, the 15th 
ult., at the Angell Town Institute, Brixton, in aid of the 
St. Michael’s Church (Stockwell) Restoration Fund, under 
the conductorship of Mr. John Harrison and Signor 
Mazzoni. Mrs. Bucknall-Eyre, A.R.A.M., was highly 
successful in the rendering of Raff's ‘* Rigaudon”’ (encored), 
Chopin’s “‘ Nocturne ” in E flat, and Scharwenka’s “ Staccato 
Study.” Miss Marian Mackenzie gave two of her favourite 
and most successful songs, ‘“ The storm” (Hullah) and 
‘“« The willow song” (Sullivan), and Miss Madeline Hardy, 
R.A.M., received a well-deserved encore for Maude 
Valerie White’s charming song ‘‘ Loving and true”; and 
in the duet, “‘ Giorno d’ orrore ” (in which she was joined by 
Miss Ada Knight), the voices were remarkably well blended. 
The other artists who appeared were Miss Amy Aylward, 
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Miss Mary Chatterton (harp), Mr. Alfred Kenningham, 
Mr. Ben Davies, Signor Vergara, and Mr. Ernest Wise. 
The thanks of the committee are due to Miss Madeline 
Hardy, to whose talents and interest in the church may 
be attributed the success of the concert, and a result of 
about £45 net to be handed over to the Treasurer of the 
Church Restoration Fund. 

THE competition for the Lady Goldsmid Scholarship 
for lady pianists took place at the Royal Academy of 
Music on Wednesday, the 21st ult. The examiners were 
Messrs. Cox, Eyers, Fitton, Jewson, Lunn, Walter Mac- 
farren, O’Leary, Harold Thomas, Wingham, Westlake, 
Dr. Steggall, and the Principal (Professor Macfarren), 
chairman. There were seventeen candidates, and the 
scholarship was awarded to Dinah Shapley.—The compe- 
tition for the Parepa-Rosa Scholarship for female vocalists 
took place on Wednesday and Thursday, the 21st and 
22nd ult. The examiners were Messrs. Cox, Fiori, Garcia, 
Walter Macfarren, and the Principal (Professor Macfarren), 
chairman. There were forty-nine candidates, and the 
scholarship was awarded to Charlotte Thudichum.—The 
competition for the Sterndale Bennett Scholarship for 
male candidates in any branch of music took place on 
Thursday, the 22nd ult. The examiners were Messrs. 
Cox, Eyers, Walter Macfarren, Brinley Richards, Sainton, 
Harold Thomas, Westlake, Wingham, and the Principal. 
There were eight candidates, and the scholarship was 
awarded to Charles S. Macpherson. 

Mr. GeorGE GEar’s Annual Concert took place at St. 
George’s Hall on Tuesday afternoon, the 2oth ult., and was 
honoured by a distinguished audience. The Introduction and 
Polonaise in C by Chopin, for pianoforte and violoncello, 
which began the programme, are too well known to professors 
and amateurs to need special mention. It is sufficient to 
say that the characteristic music received justice from its 
interpreters, Messrs. Gear and Albert. The concert-giver 
selected for the first part Rubinstein’s Romance in E flat, 
and Weber’s “ Il moto continuo,” and by his facile rendering 
of the latter fairly asserted his position as a well-trained 
pianist. In the second part he filled the double réle of 
composer and executant with success. The Rigaudon en- 
titled “ Le Plaisir ” exhibits a pleasant fancy and fluent ex- 
pression. Madame Patey sang in her own incomparable 
manner Blumenthal’s “ Arise, and follow me,” and her 
powerful aid was likewise given to Mr. Gear’s new song, 
“ Sweet visions,’’ with a success which secured an enthusi- 
astic encore. Miss Penna and Mr. Bernard Lane contri- 
buted to the vocal importance of the concert. Messrs. 
Parker and Albert were Conductors. 


THE second annual Concert of the St. Mark’s Choral 
Society, given under the superintendence of Mr. George 
Calkin, took place in the Vestry Hall, Haverstock Hill, on 
Tuesday evening, the 13th ult., and was numerously 
attended. The programme was divided into two parts, the 
first consisting of Sir W. Sterndale Bennett’s Pastoral, 
‘“‘ The May Queen,” and the second of vocal and instrumental 
selections. The overture was played by Mr. J. B. Calkin 
(piano) and Mr. King Hall (harmonium), and each of the 
players being a thorough master of his instrument, it proved 
very effective. The first chorus, ‘‘ Awake, awake,” was 
given by the choir in a manner which showed that much 
care had been spent upon the rehearsals by both singers 
and Conductor. Miss Jessie Royd was an efficient May 
| enti and Miss Mary Willis an excellent Queen. Mr. 
‘George Calkin took the part of the Lover, and Mr. J. W. A. 
Calkin represented Robin Hood. Mr. George Calkin 
conducted. The second part was opened by Mr. and Mrs. 
Val. Nicholson with an admirably played violin and piano 
duet, which was cordially received. 


At the final meeting of the Fourth Season of the Lewis- 
ham Orchestral Society, on Saturday, the roth ult., Mr. 
Warwick Jordan was presented by the members with a 
testimonial, consisting of a very handsome gold chain and 
locket, together with the following inscription engrossed 
on parchment: “To C. Warwick Jordan, Esq., Mus. 
Bac., Oxon., Conductor of the Lewisham Orchestral 
Society. We, the undersigned members of the Lewisham 
Orchestral Society, desire to tender you our thanks for the 
able and energetic manner in which you have conducted 





highly we appreciate your talent as a musician, and your 
ability as a conductor. We ask your acceptance of the 
accompanying gold chain and locket which we hope you 
will wear in affectionate remembrance of those who have 
been associated with you for so many years. That your 
life may long be spared to your family, to your friends, and 
to this Society is the sincere wish of us all.” 


MADAME JENNY VraRD-Louts's third Matinée at the 
Steinway Hall, on the afternoon of the 26th ult., was scarcely 
so well attended as her many claims on public attention 
would warrant. Amateurs might well recollect the fine 
Orchestral Concerts lately given by this enterprising lady, 
under the direction of Mr. Weist Hill, at St. James’s Hall. 
In addition to Beethoven’s Sonata for the Pianoforte 
(Op. 31, No. 2), Madame Viard-Louis played, in associa- 
tion with MM. Hollander and Lasserre, in a Trio by 
Angelina, a composition that has merits besides the charm 
of novelty. Chopin’s Sonata (Op. 65), for pianoforte and 
violoncello, afforded an opportunity for exhibiting the 
talents of the accomplished lady, and the fine phrasing of 
M. Lasserre. The vocalists were Madame Christiani, Miss 
Mathilde Lennon, M. Elliott Langworth, and Signor 
Fabrini. Mr. Carter conducted. 


WE are glad to find that music will shortly be represented 
in the Southern Hemisphere by a journal devoted especially 
to its interests. The title of this publication will be The 
Colonial Musical Monthly, and its size royal quarto, six- 
teen pages. In addition to criticisms upon local musical 
and dramatic doings, and on Home and Colonial produc- 
tions, full information will be given upon the musical 
events of the day in all parts of the globe; and a special 
feature will be the publication in each number of songs and 
pianoforte music. The journal will be published by 
Messrs. Nicholson and Ascherberg, Melbourne; and as 
agents will be established in all the cities and principal 
towns of Australia and New Zealand, there can be little 
doubt that it will command an extensive sale. The first 
number is announced for June 1 next. 


Tue Annual Service in connection with the Anniversary 
Festival of Sion College, consisting of full choral evensong, 
took place at the Church of St. Alphege, London Wall, 
E.C., on Tuesday, the 2oth ult. The Magnificat and 
Nunc dimittis were Garrett in D, and for the anthem, the 
solo ‘‘ My hope is in the everlasting,” followed by the 
chorus ‘‘ Awake, thou that sleepest,’”’ from Dr. Stainer’s 
Cantata ‘“‘ The Daughter of Jairus,” was employed. The 
singing of the choir, which consisted solely of some six- 
teen members of the choir of St. Paul’s Cathedral, was almost 
perfect, and was heard to great advantage in the square 
and somewhat small church. The prayers were intoned 
by the Rev. W. H. Milman, and Mr. C. F. South, organist 
of St. Augustine and St. Faith, City, officiated at the 
organ. 


On Monday evening, the 5th ult., a Concert was given 
before a very numerous audience at Brixton Independent 
Church. The programme consisted of a selection from ‘‘ The 
Messiah,”’ Mendelssohn’s Motett ‘‘ Hear my Prayer,” and 
other sacred compositions. The choral music was rendered 
with commendable precision by the advanced class of the 
body of Tonic Sol-fa singers known as the ‘‘ South London 
Choral Association.’’ The soloists, each of whom deserved 
praise, were Madame Adeline Paget, Miss Marian Burton, 
Mr. Dudley Thomas, and Mr. Alfred Moore. Mr. Leonard 
C. Venables acted as Conductor, and the accompaniments 
were sustained by a small orchestra of strings, assisted by 
Mr. Alfred Rhodes, R.A.M., at the organ. The proceeds 
were applied to the liquidation of the debt upon the 
church. 


Tue Highbury Philharmonic Society’s Third Evening 
Concert took place on Monday the 5th ult., at the High- 
bury Atheneum, Highbury New Park. The more im- 
portant items in the programme were Haydn’s “ Spring ” 
(from the ‘Seasons ”), Mendelssohn’s Serenade for 
Pianoforte and Orchestra, Cherubini’s Overture “ Der 
Wassertrager,”’ and Schubert’s Overture ‘‘ Im Italienischen 
Style,” Op. 170. The novelty of the evening was a Chorus, 
with orchestral accompaniment, entitled “A wet sheet 
and a flowing sea,’’ composed for the Society by Dr. F. E. 





our Society for the past four seasons, and to express how 





Gladstone, which created a highly favourable impression. 














234 


THE MUSICAL TIMES.—May 1, 1880. 





All the solo vocalists did full justice to the music with 
which they were intrusted, and were warmly applauded. 
Dr. J. F. Bridge conducted. 


Mr. MApPLeson was expected at Queenstown on his 
return from America last Monday, and arrangements for 
the delayed opening of Her Majesty’s Theatre (now an- 
nounced for the 15th inst.) were then to be energetically 
pushed forward. The delay has, of course, arisen from the 
important matters at issue between the director and the 
proprietors of the New York Academy of Music, in 
view of future seasons; and the London campaign must 
be necessarily short, if not uneventful. It is believed 
that Mr. Mapleson contemplates the production of Boito’s 
“‘ Mefistofele”?; and we know, as a matter of fact, 
that his readiness to do so would, in some measure, 
determine the attitude of Madame Christine Nilsson, who 
has a special desire to play the part. The principal artists 
will be mainly those of previous seasons, but some extra 
and interesting engagements are said to have been made, 
and we may look for the appearance of one or two new 
American singers. But little can be stated with certainty, 
Mr. Mapleson having a habit of doing things at the last 
moment, and crowding much achievement into a little 
space. 


A very successful Concert was given at the Albion Hall, 
London Wall, on Tuesday evening, the 2oth ult., by the 
London Excelsior Senior Band of Hope and Choral 
Society. The programme consisted of Root and Brad- 
bury’s Cantata “ Daniel,” the chorus, numbering nearly 
100, being assisted with a small, but efficient band. The 
principal vocalists were Misses E. Clifford, E. and H. Pye, 
and S. Lawrence, Messrs. Foot, Games, Duncan, G. and 
R. Montford, Lightfoot, and Merrit. Mr. Williams con- 
ducted, and Mr. Branch very ably acted as leader of the 
band. Miss A. Montford presided at the pianoforte, and 
Mr. Marsh, Organist of St. Chad’s, Haggerstone, at the 
harmonium. The hall was filled with an attentive and 
appreciative audience. 


Miss AGNES ZIMMERMANN, who has recently returned 
from her successful tour in Germany, announces a Con- 
cert at St. James’s Hall on the 13th inst., assisted by the 
following artists: vocalists, Mdlle. Fides Keller and Mr. 
Santley; violin, Herr Straus; viola, M. Zerbini; and 
violoncello, M. Lasserre. The refined and intellectual 
performance of Miss Zimmermann always ensures a 
thoroughly artistic gathering at her Recitals; and as her 
programme on this occasion will include Brahms’s Sonata 
for pianoforte and violin, Saint-Saéns’s Quartet (Op. 41) 
for pianoforte, violin, viola, and violoncello; and Schu- 
mann’s ‘‘ Faschingsschwank”’ (Op. 26), for pianoforte solo, 
the selection offers a powerful attraction to the lovers of 
modern chamber-music. 


Tue Summer Season of Tuesday Evening Meetings at 
the College of Organists commenced on the 6th ult., and 
two of the meetings have already taken place. For the 
present month two papers are promised, to be read on alter- 
nate Tuesdays (the 4th and 18th), at eight o’clock, That 
on Tuesday next, the 4th instant, will be by the Secretary, 
Mr. E. H. Turpin, and be entitled “‘Tone Colour.” In 
connection with the College, three lectures will be delivered 
by Herr E. Behnke at the Neumeyer Hall, Hart Street, 
Bloomsbury, on Wednesdays the 12th, rgth, and 26th, 
at four o’clock, on the ‘‘ Physiology of the Human Voice,” 
to which non-members of the College will be admitted 
on payment of two shillings, or five shillings for the 
course. 


Tue last Concert of the Sacred Harmonic Society in 
Exeter Hall occurs too late for notice in our present 
number; but we may mention that the Oratorio selected 
for the occasion, ‘‘ Israel in Egypt,” the popularity of which 
is mainly owing to the exertions of this Society, is assuredly 
the most appropriate that could possibly be chosen. What- 
ever may be the future of this Institution, there can be no 
question that the memory of its excellent renderings of 
some of the greatest works in sacred art will long cling 
around the building to which it now bids farewell; and the 
interest of its final performance in the Hall will, therefore, 
doubtless attract not only an artistic, but a thoroughly 
sympathetic, audience. 





GERMANY is reading us a lesson which it is hoped we 
shall take to heart ; for in spite of the apathy with which 
English lyrical composers are treated in their own country, 
a new Opera has been accepted, and will be produced at 
the Royal Opera in Hanover, composed by Mr. Charles 
Villiers Stanford, Organist of Trinity College, Cambridge. 
The libretto is founded upon the subject of ‘‘ The Veiled 
Prophet of Khorassan” (from Moore’s ‘ Lalla Rookh”), 
and, written in English by Mr. Barclay Squire, has been 
translated into German by Herr Frank. From the ante- 
cedents of the composer we may confidently predict a 
decisive success. 


Joser RuMMEL, well known as a composer and skilful 
arranger for the pianoforte, died at his residence, St. 
Augustine’s Road, Camden Square, on March 25. A 
native of Wiesbaden in Germany, where he was instructor 
to the princesses of the grand ducal house, he afterwards 
resided in Paris, and, being obliged in 1870 to leave the 
French capital, he came to this country and became a 
naturalised Englishman. He was highly successful in 
teaching and composing for his instrument; and as an 
earnest and unassuming artist will be long remembered 
both by his brother professors and a large circle of private 
friends. 


A SpeEcIAL Service will take place on the afternoon ox 
Holy Thursday, the 6th inst., in Westminster Abbey, similar 
to those held there on Ascension Day for the past two years. 
The Anthem will consist of portions of Mendelssohn’s 
“Elijah,” the selections from the Oratorio being rather 
more comprehensive than heretofore; and for the Magni- 
ficat and Nunc dimittis we understand it is intended to 
use a setting by Mr. J. C. Bridge, of Chester, composed 
for a Festival held in Chester Cathedral last year. A 
full orchestra will, as on both the previous occasions, be 
employed. 

WE regret to learn that the Festival in aid of the Royal 
School for Daughters of Officers of the Army, which has 
been held at this season at St. Paul’s Cathedral for two 
years past, will not take place this year. The musical 
feature of the Service was the employment of four of the 
best of our military bands as well as the organ, an ensemble 
being thus produced which, heightened in effect no doubt 
by the building, was indescribably impressive and grand. 
We hope some other occasion may be found for affording 
the bands an opportunity of combining to take part in the 
performance of Divine Service in the same place. 


THE second Concert of the season of the North London 
Philharmonic Society took place on Monday, the 5th ult., 
at the Athenzum, Camden Road. Sir W. Sterndale Ben- 
nett’s ‘‘May Queen” was the work selected for perform- 
ance, with Miss Millie Turner, Miss Amy Dicksee, Mr. J. F. 
Probert, and Mr. J. A. Latta as soloists. The choir, 
assisted by a small orchestra, was under the leadership 
of Mr. J. L. Kitcat. The rendering of the Cantata was 
highly effective, and fully appreciated by a urge audience. 
Mr. Henry J. B. Dart was the Conductor. 


THE Annual Festival of the Corporation of the Sons 
of the Clergy takes place on Wednesday, the 12th inst. 
The Special Service, which will be held at St. Paul’s 
Cathedral, will be orchestral, and similar in other respects 
to its recent predecessors. The chief items of musical 
interest are the Anthem, for which Spohr’s 84th Psalm, 
‘How lovely are Thy dwellings fair,” has been selected, 
and a new setting of the Magnificat and Nunc dimittis, 
written specially for the occasion by Mr. C. Villiers 
Stanford. 


A JournaL, under the title of Music, and termed “A 
Weekly Newspaper for Musicians and Amateurs,” com- 
menced its career on the 3rd ult. In addition to some 
interesting articles on the art to which it is devoted, a 
Minuet from the Posthumous Quartet in E flat of Mendels- 
sohn, transcribed for the pianoforte by L. Samson, is 
included in the first number. We need scarcely say that, 
as a fellow-worker in our own ranks, we cordially wish the 
new comer every success. 

Tue second Concert of the Second Series of Chamber 


Concerts in connection with Herr Aug. Zimmermann’s 
School of Music, Brixton, took place at the Angell Town 
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Institution on the 1st ult. The programme comprised 
String Trio in E flat (Beethoven), Sonata for piano and 
violoncello (Rubinstein), and Piano Quartet (Louis Lee) ; 
the executants being Messrs. Ersteld, Zimmermann, Ould, 
and Maurice Lee. Songs by Mozart, Schumann, &c., 
were contributed by Frl. Louise von Hennig. 


Tue Hornet Cricket Club gave its first Evening Concert 
on the 22nd ult., at St. Thomas’s Hall, Hackney, which 
was largely attended. The soloists were Misses Lemmon 
and Taylor, and Messrs. Heney, Crome, Sutton Smith, 
C. E. Tutill, Vose, Thompson, and E. Tutill. The programme 
was an excellent one, and the artists acquitted themselves 
in a highly creditable manner. Miss Cressy gave two 
pianoforte solos in an artistic style, and Mr. W. Crome 
was an able accompanist. 


Miss ALice SaLzMann’s Evening Concert took place 
at All Saints’ Institute, Priory Grove, Clapham, on the 
24th ult. The artists were Miss Héléne Greiffenhagen 
and Mr. Stedman (vocalists), Mr. H. Morley (violin), Mr. 
H. T. Trust (violoncello), and Miss Alice Salzmann (piano). 
The programme included Hummel’s Trio in G major, 
Pauer’s “ La Cascade,”’ two pieces by Rubinstein for piano 
and violoncello, Gade’s Novelleten, Op. 29, for piano, 
violin, and violoncello, &c. 

Ar the usual Wednesday Evening Service at St. John 
the Evangelist, Westminster, on the 14th ult., the greater 
portion of ‘‘ The Messiah” was sung by a choir of sixty 
voices, including the Westminster Abbey Boys, Mr. Sted- 
man's Choir-Boys, and members of the Royal Albert Hall 
Chora] Society. Madame Marion Stringer, Master Ivimey, 
Mr. Noble, Mr. Newth, and Mr. Orme were the soloists, 
and Dr. Bridge presided at the organ. 


WE are informed that Herr Max Bruch has accepted 
the appointment of Conductor of the Liverpool Philhar- 
monic Society, vacant by the resignation of Sir Julius 
Benedict. It is arranged that he will reside in Liverpool 
during the season, from September till April, and conduct 
all the rehearsals, choral and instrumental, as well as the 
Concerts of the Society. 

THE Festival of the London Gregorian Choral Associa- 
tion, in which a choir of 1,000 voices as well as a full band 
will take part, will be held in St. Paul’s Cathedral on 
Thursday evening, the 13th inst. Applications for tickets, 
accompanied by stamped directed envelope, should be 
addressed to the newly appointed honorary secretary, Mr. 
H. C. Richards, 22, Charterhouse Square, E.C. 


UnpeER the direction of Mr. T. E. Gatehouse, the violin 
class in connection with the Stockwell Educational Insti- 
tute gave a Concert on Tuesday evening, the 6th ult. 
Mr. Gatehouse merits praise for his carefully executed 
violin soli, which were received with manifestations of 
warm approval. The vocalists were Miss Ellen Marchant, 
Miss Margaret Hoare, Mr. Joseph Hay, and Mr. Phillips. 


A very successful performance of “ St. Paul” was given 
on the 21st ult. at the Masonic Hall, Camberwell, by the 
members of the South Lambeth Musical Society, assisted 
by Miss Luke, Miss Edith Maas, Mr. H. Parkin, and Mr. 
Arthur Sarjeant. The band was very complete and steady 
throughout, and the whole performance was good. Mr. 
J. Sarjeant conducted. 

A ConceRT was given at the Bermondsey Working 
Men’s Institute on the 2oth ult. under the direction of Mr. 
Stedman. The vocalists were Miss Florence Montgomery 
and Miss Hebe Barlow (who replaced Miss Muriel Wood 
and Miss Grieffenhagen), Miss Millie Turner, Miss Damian, 
Mr. Stedman, and Mr. Egbert Roberts. Mr. Thomas 
Pettit was pianist and accompanist. 


Mr. Cuar-es J. Frost, Mus. Bac., F.C.O., gave an Organ 
Recital at Lancaster Hall, Notting Hill, on the roth ult. 
The programme, which was excellently selected, was (with 
one exception) devoted to the productions of Englishmen— 
an example worthy of imitation. Miss L’Estrange was the 
vocalist. 

Mr. JAMEs LoarinG, of Bradford, has been elected 
Organist and Director of the Choir to the Church of St. 
Sepulchre’s, Holborn Viaduct, in succession to the late 
Mr. G. Cooper, Organist of Her Majesty’s Chapel Royal 
and St. Sepulchre’s. 


Two performances of Berlioz’s ‘* Faust” will be given 
by Mr. Charles Hallé, in St. James’s Hall, on the 21st and 
22nd inst. The solos will be sung by Miss Mary Davies 
(Margaret), Mr. E. Lloyd (Faust), Mr. Hilton (Brander), 
and Herr Henschel (Mephistopheles). ‘The band and chorus 
will consist of 300 performers. 


Tue Cambridge University Musical Society has lately 
succeeded in securing the services of a resident violinist, 
Herr Richard Gompertz, a former pupil of Joachim. Herr 
Gompertz has already appeared at several of the Society’s 
Chamber Concerts, and his powers are spoken of in high 
terms by the local critics. 


A NEw Oratorio by Dr. Dearle, entitled “ Israel in the 
Wilderness,” is announced for performance, for the first 
time, at the Royal Albert Hall, on the 6th inst., by 
Mr. William Carter’s Choir. 

Haypn’s Third (Imperial) Mass has been sung at the 
High Celebration of the Holy Communion, both on Easter 
Day and Low Sunday, at the Church of St. Margaret 
Pattens, Rood Lane, City. 

Tue Morning Post states that Her Majesty has con- 
ferred upon Mr. Best, the Organist of St. George’s Hall, 
Liverpool, a pension of £100 a year from Her Majesty’s 
Civil List, in recognition of his services to music. 


Dr. Horton ALLISON was unanimously elected a Member 
of the Royal Academy of Music at the meeting of the 
Committee which took place on the 7th ult. 


REVIEWS. 


Herne. Opera in Three Acts. Libretto written by 
Edward Oxenford. Composed by John Old. 
(Stanley Lucas, Weber and Co.} 


Many years agoa small section of dramatists, despairing 








iof getting their works placed before the public at any 


metropolitan theatre, banded themselves together, under 
the title of the ‘“‘ Syncretic Society,’’ into a publishing 
Association, hoping to appeal to an audience of readers 
who would doubtless urge their claims upon the managers 
of theatrical establishments with such force that they 
could hardly be resisted. That these pieces were mostly 
‘*unactable,” as well as “ unacted,” was often said by the 
critics of the time; but with what truth may be best 





judged by those few who have possessed themselves of 
some of the publications of this now defunct Society, and 


| hoarded them up in some beloved corner of their dramatic 


library. The issue of the three-act Opera before us, with 
a pianoforte reduction of the full score, seems to indicate 
that we have a need of some such Society for composers. 
True it is Mr. Carl Rosa has shown us that the taste 
for English Opera has only been slumbering in this coun- 
try; but those works of purely British growth which he 
has hitherto produced can scarcely be received as the best 
specimens to be procured ; and this is probably the reason 
why “ Herne” is submitted to public judgment through 
a music-publisher instead of an operatic lessee. We need 
scarcely say that it is an exceedingly difficult matter to 
review an Opera, where—even if not constructed on true 
Wagnerian principles—so much must depend upon stage 
accessories ; and we can therefore only speak generally 
of the character of the music. The instrumental intro- 
duction, or ‘“* Prologomena,” as it is termed, has not the 
form of an Overture, and is too long for a mere string of 
themes to be found in the Opera; but it is by no means 
deficient in interest, and well prepares the mind for what 
is to follow. If we except the Finale to the Opera, the 
best music is in the first Act. Herne’s solo, ‘The Lord 
of the Forest am I,” in E minor and major, if not quite in 
consonance with our traditional notions of the charac- 
teristics of the mysterious huntsman, is a good song, with 
some effective figures in the accompaniment; two Duets, 
a Quintet, and the Finale to the first Act show that the 
composer has not only much feeling for melody, but very 
decided dramatic power, the last-named piece especially 
having many excellent points; and with the addition of 
the orchestral parts (as far as can be judged by the accom- 
paniment, with occasional indications of the score) a good 





stage performance of this Act would be highly successful. 
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In the second Act an important Scene and Duet may be 
mentioned as the best dramatic piece; but the Finale 
contains some vigorous writing, the chorus being most 
effectively combined with the solo voices. The last Act 
is brief; but, as we have already said, the Finale stands 
forth prominently, being well written throughout, both for 
the voices and instruments. We cannot say that the 
words of the libretto are of a character to call up much 
inspiration in a composer :— 

Yes! grape-juice to elate us; 

Pleasures await us 
may be cited as an average specimen of the verses given 
to the chorus; and 

Can ghosts arise, the quick to harrow? 

is a line called up by the supernatural appearance of Herne, 
the huntsman. Such versification is scarcely likely to 
elevate the tone of English Opera, the musical portion of 
which is certain to rise or fall with the character of the 
libretto. The composer has evidenced the possession of so 
much dramatic feeling in the setting of this Opera that we 
much regret the mixture of styles—observable even in por- 
tions of the same piece. We could pass over an especial 
leaning towards any particular school; but the ultra 
Italian will not amalgamate with the modern German; and 
we cannot but think that had Mr. Old thought more of 
what he ought to do with the words, and less of what 
other people would have done with them, the result would 
have been infinitely more satisfactory. With all its 
defects, however, we cordially welcome this additional 
proof of the talent existing around us, since it will help to 
dispel the doubt as to material being ready at hand should 
any enterprising lessee devote himself to the performance 
of original English Operas. 


The Grammar of Music. 


By Henry Hiles, Mus. Doc., 
Oxon. 


Book I. Consonances and Dissonances. 
[Forsyth Brothers. ] 

Tuis elaborate work shows in some respects a decided 
advance on many of the musica! treatises in ordinary use. 
The number of chords and progressions illustrated is very 
large, and in explaining them «n attempt is evidently made 
to find a more secure theoreti:al basis than has often been 
the case. Dr. Hiles begins by stating that scales and 
chords are tuned by consonant intervals, and that the 
smoothness of consonance is due to the absence of beats. 
These are commonplaces of science, but it is new to find 
them in a grammar of music. Having thus got the prac- 
tical facts on which harmony is founded, it would seem 
unnecessary for Dr. Hiles to go into the physical theory of 
beats; but since he has done so, it is unfortunate that his 
teaching should be opposed to that which is now every- 
where accepted as true. Beats, he says, are ‘caused by 
the complexity of the ratios of the two sets of vibrations,” 
and harmony “has no sort of connection with, or reliance 
upon, the phenomena of harmonics.” : The arguments 
Dr. Hiles brings forward in support of his position refute 
many current fallacies, but in no way apply to the theory 
of consonance demonstrated by Helmholtz. As this theory 
has often been very imperfectly treated, it may be well to 
refer to the Proceedings of the Musical Association, 1874-5, 
pp. 122-5, a8 containing a satisfactory explanation. Those 
who wish for practical proof of what is there advanced will 
find it in Dr. Preyer’s pamphlet published last year. If 
musicians will be scientific, it is surely better for them to 
learn from the latest and most trustworthy authorities, than 
i” fasten on notions which are nearly twenty years out of 

ate. 

Like most theorists, Dr. Hiles accepts the idea that 
every chord is derived from a root. But he does not use 
this word to mean the note whose harmonics would give 
the notes of the chord, nor to mean the lowest note of the 
chord when arranged in a series of thirds. He defines the 
root as the sound “upon which the chord rests most com- 
fortably and consonantly.” Of course this rule cannot 
apply to dissonant chords; and in the second section of 
the work, which treats of dissonances, the root is defined 
anew as the note from whose chromatic scale the chord is 
‘derived. This hardly agrees with the statement at the 
beginning, that chords are derived from consonant inter- 
vals, not from scales. Moreover, according to the first 
definition, a chord could have only one root; while, 








according to the second, it might have several, for the 
same chord might be found in several different keys. In 
fact, Dr. Hiles derives Ap-C-E9-Ff either from G, C, 
or ED. What is to be gained from this view does not 
appear; for it cannot be pretended that the ear feels the 
chord to be derived from any of these notes. Even as 
regards the scientific explanation of chords, the idea of a 
Root does not seem to be of any use. 

A large number of chords and progressions which are 
usually considered to change the key, Dr. Hiles treats as 
chromatic. We do not object to this, for the limits of the 
key hardly admit of exact definition. Some of these 
chromatic chords look new and strange, owing to the 
peculiar way in which they are written; but when trans- 
lated into the common notation they are familiar enough. 
That Dr. Hiles has views of his own respecting notation 
the following example from his book will show (p. 77) :— 


























Here we have at least four combinations of notes (BD-D¢¥, 
Dp-Fq, C-E#, and F-Ag) which are not recognised as 
belonging to music, and which are intolerable in any 
tuning but equal temperament. Dr. Hiles says plainly 
that this ‘‘ notation of chromatic dissonant sounds does not 
show the actual pitch of the sounds; but, rather, their 
progressive tendencies towards notes of differeat names— 
as Ff{to G; GDtoF.’”’ Elsewhere he cautions the student 
against an incorrect notation of chromatic consonant 
sounds (p. 31); but the student will fail to understand 
why F¢ and GP should cease to be signs of pitch when 
applied to dissonances. 

The first book raises so many interesting questions that 
we must defer the consideration of the second, which treats 
of Counterpoint and Form, till some future time. 


The National Music of the World. By the late Henry 
Fothergill Chorley. Edited by Henry G. Hewlett. 
{Sampson Low and Co.] 


Mr, Hew ett (who has already compiled the Autobio- 
graphy, Memoir, and Letters of the late Mr. Chorley) says 
in his preface to the work before us: ‘‘ In offering these 
essays to the world I am giving effect to the wish of my 
deceased friend,” so that it will be seen that, so far from 
any violence being done to his memory, there can be little 
question that, had he lived, these Essays would have been 
published precisely as they now appear. But the art- 
criticism of Mr. Chorley was written at a time when, in 
this country at least, he had few rivals; and although, 
therefore, we have now every respect for the boldness with 
which he advanced his opinions, there are not many who 
have the same respect for the opinions themselves. ‘‘ It 
the public,” says Mr. Hewlett, ‘has declared itself in 
favour of certain canons of art which he rejected, and one 
or two composers with whom he had imperfect sympathy, 
it has adhered in the main to the principles which he 
advocated, and endorsed the verdicts which he pronounced.” 
We have a very perfect recollection of Mr. Chorley’s 
writings; and without advancing our own opinions upon 
the matter, we can positively affirm that in very rare 
instances has the public ‘‘ endorsed the verdicts which he 
pronounced.” A generation has grown up since his time 
whose judgment is unfettered by old-world traditions; and 
not only, therefore, have modern competent judges exalted 
many of the composers he depreciated, but they have 
depreciated many of those he exalted. Of course the 
subject of the Essays in the volume before us would 
scarcely draw forth any decided opinions upon the 
relative genius of creative artists; but here and there 
we light upon an assertion which, even at this short 
distance from the day in which it was written, seems 
somewhat antiquated. For example, speaking of Rossini, 
he says: “I hold that, since Handel, there has been 
no musician deserving the epithet so completely as the 
composer of ‘Il Barbiere,’ ‘La Donna del Lago,’ the 
third act of ‘Otello,’ the tomb-scene of ‘ Semiramide,’ 
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the greater portion of ‘ Moise,’ and ‘ Guillaume Tell.’” 
Leaving out of the question the last-named Opera (in which 
the composer deserted the style by which he had won his 
fame), will the public ratify this sweeping criticism ? 
Passing, however, from a review upon Mr. Chorley (which, 
by the way, Mr. Hewlett somewhat courts in his preface) 
to a review upon his book, we are disposed to welcome 
with pleasure these pleasant talks upon National Music. 
Throughout the Essays there is an earnestness which was 
one of the leading characteristics of the author, and one 
which, even when we differ from him, we cannot but 
admire. In ‘‘ Music from the East”? we have some very 
interesting information respecting the tunes which come to 
us from this quarter of the world; and amongst many 
others, the air ‘‘ Malbrouk ’’—respecting the parentage of 
which there has been much controversy—is given, the 
Eastern version certainly being widely different from that 
coupled with French words, and which attained such popu- 
larity some years ago. ‘‘ Music from the South” contains 
some well-merited tributes to the genius of the very many 
composers of this musical portion of the globe, M. Gounod 
—who was at the time the author wrote rapidly making his 
fame in this country—being especially praised. The Russian 
melodies are largely dilated upon in ‘‘ Music from the North,” 
and alsothe Polish music, than which perhaps nothing more 
thoroughly National can be found. Much is said in the 
last chapter, “ Music from the West,” about Welsh airs, 
and the national instrument, the harp, which, as the author 
truly observes, has been ‘too much undervalued in our 
day.” Thanks to the patriotic exertions of some of our 
prominent Welsh artists, and also to the munificent gifts 
of really genuine instruments by enthusiastic residents of 
the Principality, we are beginning to hear much more of 
the “ Welsh harp,” and we shall be glad to find that their 
praiseworthy efforts have not only rescued the instrument 
from comparative oblivion, but have had the effect of 
placing it in a foremost position, at least at all Welsh 
musical festivals. The four Essays contained in the 
volume under notice are based upon lectures delivered by 
the author at the Royal Institution in 1862, and sub- 
sequently at Manchester and Birmingham; and although 
more exhaustive works have appeared on the subject since 
that time, we can promise those who possess themselves 
of Mr. Chorley’s ‘‘ National Music of the World ” that they 
will derive both pleasure and profit from a perusal of its 


pages. 


The History of Music from the Christian Era to the 
Present Time. By Dr. F. L. Ritter. [W. Reeves.] 


THE publication of a second edition of this work affords 
a satisfactory proof that the book has supplied to some 
extent an acknowledged want. Of course a volume of 465 
pages cannot pretend to compete in completeness with the 
larger works of Hawkins and Burney, and indeed this 
history is chiefly valuable from the fact that it continues 
the thread of musical story down to our own day. It is 
pleasantly readable, and apparently free from undue or 
overstrained partisanship, notwithstanding the fact that 
considerable space is devoted to what is commonly called 
the ‘‘Music of the Future.” The author has added a 
considerable amount of matter to that contained in the 


first edition, and has made many revisions ; the introduc- | 


tion is worthy of great praise both for matter and manner, 
albeit the author’s notions of Hebrew temple-music seem 
to be somewhat flippant and questionable. The history of 
Neume@ is discussed at length, and the author arrives at 
conclusions respecting their origin which are quite opposed 
to the views elaborately and frequently stated by Fétis, as 
we think with more correctness and probability. A table 
of Neume@ with translations into modern notation is given, 
but should any one attempt to elucidate an old MS. by its 
aid he will find, as others have before, that he has ventured 
into an unknown sea whose depths up to the present time 
have not been fathomed. The author has touched upon 
the history of musical art and progress in England with a 
scant and sparing hand, and has failed to do justice to this 
important branch of his subject; but further judgment on 
this head must be deferred until after the publication of 
his promised treatise on “ English Musical Culture.” As 
it is probable that a third edition of the work under notice 
will be required, we advise the addition of copious re- 
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ferences to authorities, both as regards the text and 
the musical examples. In a book especially designed for 
the use of students, like this, it is indispensable that every 
facility should be afforded for verifying statements, and we 
should be glad to know, for instance, from whence Dr. 
Ritter obtains the Psalm said to be by Claude Goudimel: we 
neither recognise the key nor the harmony as Goudimel’s. 

Examples should always be given literatim, or they are 
comparatively valueless; for this reason we strongly object 
to the harmony put to “‘ Adam de la Halle’s Song”’ on page 
69; also to the pianoforte accompaniments to the excerpts 
ffom Peri, Monteverde, and Lully. They should appear 
simply with the figured basses of the composers. 


Simple Studies for the Pianoforte: Introductory Exercises. 
Composed by William H. Hunt. [J. F. Pettit.] 


Six of the twelve pieces contained in this now complete 
work have been noticed in these columns as they were 
published ; and the remainder, recently issued, fully merit 
the warm commendation bestowed upon the former ones. 
Indeed it is seldom that we have seen strictly educational 
little lessons so pleasing as well as instructive; and we 
earnestly recommend them tothe attention of those teachers 
who desire that their pupils shall be trained upon music 
which gradually shadows forth the elaborate compositions 
of the great masters. The Scherzo is a good specimen 
of a simple, playful movement; the Bourrée in G major, 
and Tarantelle in G minor, have all the characteristics of 
these dances; the Minuet and Trio, although perhaps not 
quite equal in interest to those already mentioned, are well- 
considered trifles; the March in D is sufficiently martial 
to justify its title; and the Sonatina, containing three short 
movements, is melodious, and includes some imitative 
passages for the left hand. An excellent feature in this 
work is the plan of turning a line upwards to indicate a 
partial break in the sense, and downwards to show the end 
of the phrase ; very clear and easy rules being also given 
for counting. We cannot, however, agree with the system 
(which we see so frequently adopted) of counting and only 
when the notes forming the partitions of the bar are 
divided. For example, in No. 8, the student is told to 
count “1,2 & 3, 4 &” to a crotchet followed by two 
quavers, twice over, in a bar of Simple Quadruple Time. 
Now we contend that where the ‘‘ 2 &”’ is to be counted is 
the very place where the ‘‘&” is unnecessary, and that 


| the 1, where it is not to be counted, is the very place where 


it is necessary. The second division of the bar will take 
care of itself; but having said ‘1,’’ when is the young 
pupil to say ‘2°? The same objection applies to the 
counting of No. g, in 6-8 time, where the player is directed 
to say to two bars noted thus :— 

“le eee 9 it 


ha |r —2| x Triplet 2—" |- 


i 
The word “triplet,” as we believe, only being required 
where it is not to be said, according to the author. In a 
work generally so well considered we should be glad to 
see these objections removed; but should Mr. Hunt not 
concur in the truth of our remarks, we can only say that he 
will have many teachers to support him. 


The Year. A Cantata. The words selected from various 
Poets. The music composed by William Jackson (Masham). 
[Novello, Ewer and Co. |] 


CONSIDERING that this work, originally produced at the 
Bradford Musical Festival of 1859, has long ago taken its 
place in public favour, it is unnecessary minutely to 
criticise its merits. As until the appearance of this edition, 
however, it was only procurable in folio size, it can scarcely 
have attained. that extensive popularity which, now that 
it appears in the welcome octavo form, may be confidently 
relied upon. Unlike most of our modern Cantatas, the 
words are collected from numerous sources; yet all the 
little poems are not only admirably suited for the com- 
poser’s design of musically depicting the varied seasons 
of the year, but they are chosen exclusively from the 
writings of those whose charming verses have already won 
their way to enduring fame. The fresh and tuneful 
character of the music, and the skilful but undemonstrative 
treatment of the voice parts throughout the choral portions 
of the Cantata, will warmly recommend the composition to 
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the notice of private drawing-room choirs, as well as to 
those Choral Societies which appeal to public criticism 
— their efforts; for there is always a difficulty in 
obtaining vocal works which, whilst sufficiently pleasing 
for a. general audience, are not too trivial to be placed before 
the educated musician. The pianoforte part in this edition 
is excellently arranged, with full indications of the salient 
points of the score; and it may be added that, although 
conveying a good idea of the orchestration, the accompani- 
ments are thoroughly within the reach of any moderate 
pianist. 

Improvisation, Barcarole, Serenade, pour le Piano. 
Oliver A. King. [Novello, Ewer and Co.] 

Some of this young composer’s works have already been 
favourably noticed in ‘“THE Musica. Times”; and here 
are three novelties from his pen which will assuredly add 
to his reputation. No. 1 has all the air of an Improvisa- 
tion, but, although brief, it has a definite subject, which is 
treated with the skill of an artist. The portion written in 
three lines need not frighten amateurs, for the manner in 
which it is to be played is clearly expressed. The Barcarole 
has a well-marked and melodious theme, the effect 
being materially enhanced by a figure in the accompani- 
ment, which is continued throughout the piece. We see 
no reason for the enharmonic change in the seventh bar, 
especially as the legitimate notation is adhered to in the 
following bar. No doubt the composer thought it would be 
easier to read; but the confusion between G) and F 
makes it, as it appears to us, more difficult. The Serenade 
is a graceful piece, looking indeed more complicated than 
it really is. The subject is expressive; and, well sung 
with the fingers, would be extremely effective. To make 
it stand forth from the semiquaver accompaniment will, 
however, require some practice, even with the directions 
which are very judiciously given. All these pieces demand 
exceptionally good playing; but it is to the credit of Mr. 
King that he seeks the praise rather of the few than of the 
many, and insists, therefore, upon lifting the performer to 
the level of his music, instead of lowering his music to the 
level of the performer. 


A Wet Sheet and a Flowing Sea. Chorus with Instru- 
mental Accompaniment. Words by Allan Cunningham. 
Music by Francis Edward Gladstone, Mus. Doc. 

(Novello, Ewer and Co.] 


Tuis Chorus was composed for, and performed by, the 
Highbury Philharmonic Society, its reception at the 
Society’s Concert on the 5th ult. anticipating that favour- 
able verdict which we have now to pronounce upon the piece, 
after a more careful consideration of its merits than can be 
given to it in theconcert-room. We may at once say that the 
musical colouring of words demanding a very large amount 
of dramatic feeling for their due realisation is so truly 
sympathetic throughout, that we may confidently look to 
the composer for a work which will afford him more 
ample scope for the development of the talent which he 
undoubtedly possesses. We are especially pleased with 
the portion in the tonic minor, descriptive of the rising of 
the tempest, the bold subject in the bass, answered by 
the tenor in the dominant, being extremely effective; and 
although this fugal treatment of the theme is but brief, the 
whole of the writing of the voice parts is powerful and 
musicianlike, the return to the major being an admirable 
point. For its due effect no doubt this Chorus demands 
the accompaniment of the full orchestra; but it has a 
well-considered pianoforte part, which it need scarcely be 
said is an integral portion of the composition. 


Par 


A Slumber Song, for the Pianoforte. 
An Old Story. Song. Words by H. E. von Riidiger. 
Composed by J. T. Field. 
[Stanley Lucas, Weber and Co.] 


‘* SLUMBER SonGs” are somewhat overdone, even Mr. 
Field must admit ; but he nevertheless adds one more to 
the store, with the conventional monotonous bass, and a 
melody sufficiently harmless to soothe without irritating. 
The piece has but small pretensions, yet it is not without 
a certain grace which we should be glad to recognise in a 
composition of more importance. We much prefer the 
song, which tells a story in appropriate music. Of course 
we have the usual love tale, ending with the shadow of the 





“silent grave’’; but composers will choose these subjects, 
and vocalists will sing them, so we can scarcely blame 
publishers for printing them. 


Heartsease. Melody, for the Pianoforte. By Ellen 


Norton. [Novello, Ewer and Co.] 


Tue composer of this little sketch is unknown to us, 
but she writes elegantly and fluently; and when she has 
more to say may probably arrest our attention as decisively 
as she could wish. Meanwhile we may congratulate her 
upon having acquired the art, of all others the most diffi- 
cult to a young writer, of keeping within her powers. 








FOREIGN NOTES. 


Tue first performance at the Paris National Opéra of 
Verdi’s ** Aida,’’ which took place on March 22, under the 
personal direction of the maestro, resulted in a complete 
triumph both for the composer and the zealous director, M. 
Vaucorbeil. This having been the first addition to the réper- 
toire of the national institution under the new régime, 
French journals have dwelt somewhat grudgingly upon 
the fact of the productions of native genius having been 
passed by on this occasion. No such feeling, however, 
manifested itself among the audience, who were most 
demonstrative in their enthusiastic appreciation. The 
entire mise-en-scéne of the opera is admitted on all sides 
to be magnificent, every detail in the matter of Egyptian 
costumes, scenery, and other stage requisites having been 
studied and carried out with the minutest care and atten- 
tion. Similar devotion to the work was shown by the 
executive artists, although, from a musical point of view, 
the present performance is said to have been inferior to 
that of 1876, when “ Aida” was first brought out in the 
French capital at the ThéAtre Ventadour. The principal 
vocalists at the National Opéra were Mesdames Krauss 
and Bloch, MM. Sellier and Maurel. During the evening 
the composer was made the object of a series of ovations ; 
he was presented with a golden lyre, and wreaths and 
flowers were lavished upon him. Before quitting Paris, 
the President of the Republic, on the occasion of a bril- 
liantly attended déjeuner given to the maestro, invested 
him with the insignia of the Grand Cross of the Legion of 
Honour, a distinction not hitherto conferred upon any 
living French composer. 

There appears after all to be but little chance of M. 
Gounod’s already much-talked-of new opera ‘“‘ Le Tribut de 
Zamora” making its débutat the Grand-Opéra. A sketch ofthe 
work, which has undergone several alterations, was recently 
given by the composer at the pianoforte at the Opéra, when 
it is said to have disappointed the expectations naturally 
raised by every new production emanating from the penof the 
most popular composer of modern France. M. Ambroise 
Thomas’s new lyrical drama ‘‘ Francesca da Rimini” is, on 
the other hand, in course of preparation at the National 
Théatre, where it will shortly be brought out. Thelibretto, 
of which M. Jules Barbier is the author, is founded on a 
well-known episode in Dante’s ‘* Divina Commedia,” and is 
said to include, by way of tableaux, impersonations of 
Virgil, and of Daxte and his Beatrice. 

Madame Pauline Lucca, after an absence of many years 
from the Imperial Opera of Berlin, where she had been the 
declared favourite, made her reappearance at that esta- 
blishment on the 7th ult., in the title-réle of Bizet’s 
“Carmen,” and again completely turned the heads of the 
otherwise cool and criticising inhabitants of the Northern 
capital. Such being the case, it may be inferred, without 
quoting the confirmatory reports of the local journals, that 
the diva has lost none of the peculiar charms, both vocal 
and histrionic, the display of which she has chosen for some 
considerable length of time to confine almost exclusively to 
thelimitsof the Austrian Eldorado. Ofcourse, the adherents 
of Wagner, who form an increasing sect amongst the Berlin 
inhabitants, point with natural disdain to the prevailing 
** Lucca-fever.”” The Emperor William, on the other hand, 
who has lately said such pretty things about the ‘“ Nibe- 
lungen-Tetralogy ’’—a species of art-work, the general 
cultivation of which will of necessity prove fatal to the 
existing “ star’? worship—has, with an impartial hand, as 
becomes an Emperor, bestowed upon the lady a costly 
bracelet in recognition of her high artistic merits. 
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Theanniversary of the birth of the German Emperor was 
celebrated at the Berlin Opera bya performance of Spontini’s 
spectacular opera “ Olympia,” on March 22. The choice 
of this work on the occasion in question, however insig- 
nificant in itself, shows at the same time a conspicuous 
want of tact on the part of the directors of the Imperial 
establishment. It was this same opera of “‘ Olympia” which 
the adherents of the then preponderating Italian school 
of music had pitted against the efforts of C. M. von Weber 
for the recognition of the national German music-drama 
successfully made in his “ Freischiitz,” both operas having 
been almost simultaneously brought out at Berlin in 182r. 
Similar party considerations do not, of course, now prevail, 
and Spontini’s work will be judged on its own merits 
alone. It seems strange, nevertheless, that a work written 
avowedly in an anti-national spirit should have been 
chosen to celebrate, musically, a national festival. 

Wagner’s ‘“ Nibelungen-Ring’”’ will be repeated at 
Leipzig during this summer, with the co-operation of Frau 
Materna, of Vienna, and Herr Jager, of Bayreuth. The 
performances of the Tetralogy will be followed by that 
of ‘“ Tristan und Isolde,” for which preparations have 
already been made. During the recent performances of 
the last-mentioned work, at Munich, a laurel wreath was 
presented to the able interpreter of Tristan by a deputation 
of French amateurs present on the occasion. 

‘‘ Lohengrin ”’ was recently performed, for the first time, 
at Rome, with great success. A deputation from the 
Eternal City, having for its object to induce the Bayreuth 
reformer, at present staying at Naples, to conduct the 
performance in question, was received by Madame Wag- 
ner, her husband being “ indisposed.’’ In reply to the 
petition, the lady said that ‘‘ Lohengrin, having been com- 
posed in the year 1849, there had been ample time during 
the last thirty years for the production of the work at 
Rome, and that Herr Wagner, at this late period, must 
respectfully decline the invitation.” 

Weber’s ‘“Freischiitz” was performed at the Teatro 
Bellini, at Naples, under the title of ‘Il franco Cacciatore,” 
for the first time on the 3rd ult., and achieved a great 
success, in spite of a very defective representation. 

The Leipzig Stadt-Theater intends shortly to follow up its 
cyclical performances of the operas of great masters by a 
series of Gluck’s music-dramas, comprising ‘* Orpheus,” 
** Alceste,” the two ‘“Iphigenias,” and ‘‘ Armida ’— 
assuredly an undertaking worthy the notice of all amateurs. 

The Annual Music Festival of the Lower Rhine will 
take place during Whitsuntide at Cologne, under the 
direction of Herr Hiller, and with the co-operation of 
Madame Clara Schumann and Herr Joachim. The pro- 
gramme includes performances of Handel’s ‘Israel in 
Egypt,” Bach’s “ Pfingst Cantate,’’ a Cantata by Hiller, 
and various other important instrumental works by Haydn, 
Beethoven, Schumann, and Weber. 

An international competition of Choral Societies is to 
take place at Cologne in August next, for which the Em- 
peror and Empress of Germany, and various municipal 
bodies of the Empire, have granted substantial prizes. 

The numerous admirers in this country of the unique 
genius of Robert Schumann will read, with special satisfac- 
tion, the announcement that the widow of the great com- 
poser has undertaken to write the biography of her husband, 
whose works she so well knows how to interpret. All 
those who are in the possession of autographs or other bio- 
graphical-material relating to the composer are requested 
to forward the same for ‘inspection to Clara Schumann, 
Myliusstrasse 32, Frankfurt, Germany. 

An opera by Felix Mottl, entitled “Agnes Bernauer,” 
met with a very decided success on its recent first per- 
formance at Weimar, and will shortly also be mounted by 
the Leipzig Stadt-Theater. 

We have much pleasure in recording the fact that the 
works recently published by our occasional contributor 
Dr. Ludwig Nohl, on Mozart and Haydn respectively, | A 
have met with special recognition on the part of the 
Emperor of Germany and the “Empress of Austria. 

The fiftieth anniversary of the Choral Society “ Cecilia” 
will take place at the Hague on the r4th and r5th of August 
next, when the festive proceedings will include an inter- 
national competition of choir-singing, similar to that 
announced for the same month at Cologne. 





An international musical competition will take place at 
Brussels on the 25th and 26th of July, and the 8th and goth 
of August next, for choral, orchestral, and ‘“ fanfare ”’ 
performances, in celebration of the fiftieth anniversary of 
Belgian independence. All native and foreign military 
bands, choirs, and orchestral associations will be entitled to 
compete for the prizes, which will consist of golden medals, 
varying in value between one hundred and one thousand 
francs, and of sums of money ranging from one hundred to 
four thousand francs. 

The ceremony of unveiling the monument erected over 
the grave of Robert Schumann, at Bonn, will take place on 
the 2nd inst. The two commemorative concerts to be 
given on this occasion will be conducted by Herren 
Joachim and Wasielewski, Herr Johannes Brahms being 
among the executive artists. 

Subscriptions are being raised at Vienna for the erection 
of a marble statue of Joseph Haydn in the beautiful sur- 
rounding scenery of the well-known Esterhazy-Park. 

At a recent concert of the Cur-Orchester at Wiesbaden, 
under the able direction of Herr Liistner, the first per- 
formance of Mr. A. C. Mackenzie’s “ Rhapsodie Ecossaise ”’ 
met with such a favourable reception that it had to be 
repeated at the succeeding concert of the institution. 

Madame Lemmens-Sherrington has recently appeared 
at Amsterdam as leading soprano in an excellent per- 
formance of Haydn’s “Creation,” under the direction of 
M. Verhulst. 

Marchetti’s new opera “* Don Giovanni d’ Austria,”’ which 
was but coolly received on its first production at the Royal 
Theatre of Turin, has met with more favour on subsequent 
performances, although, in the opinion of our Turin corre- 
spondent, the composer of ‘‘ Ruy Blas” has not hit the taste 
of Italian audiences with the work in question. 

M. Franz Rummel, the brilliant pianist at present en- 
gaged upon a concert-tour in the United States, has 
quite recovered from an accident recently sustained in the 
fracture of his leg, and has resumed his artistic progress 
with his usual success. 

We have to record the death of one of the most promi- 
nent violinists of modern days, well known to, and highly 
esteemed by, London audiences, viz., Henri Wieniawski. 
The deceased artist was born at Lublin, in Poland, in 
the year 1835, and received his early training as a violinist 
at the Paris Conservatoire, where, at the age of twelve, he 
obtained the first prize granted by that institution, which 
enabled him to pursue independently his studies for the 
following three years. He subsequently became a travel- 
ling virtuoso, visiting Holland, Belgium, France, England, 
and Germany, in company with his brother, the pianist, 
thereby establishing his European fame. He was also the 
author of numerous compositions still highly esteemed by 
professors of the instrument. Henri Wieniawski died at 
Moscow, having barely completed his forty-fifth year. 


We subjoin, as usual, the programmes of concerts * re- 
cently given at some of the leading institutions abroad :— 

Paris.—Concert Populaire (April 4): Fragments from “ Lohengrin” 
(Wagner); “Diane,” poéme antique (Godard); Fragments from 
“Tannhauser” (Wagner). Chatelet Concert (April 4): “ La Damna- 
tion de Faust” (Berlioz). Conservatoire (April 11): Symphony, 
C minor (Beethoven); Choruses from “Sapho” (Louis Lacombe) ; 
“Gloria Patri,” unaccompanied chorus (Palestrina); Pianoforte Con- 
certo in G (Beethoven); Overture, ‘‘Oberon” (Weber). Last Concert 
Populaire of the Season (April 11): ‘‘ La Mort de Wallenstein,” sym- 
phonic poem (d’Indy); Pastorale (R. de Boisdeffre); Sérénade hon- 
groise ( onciéres); Danse persane (Guiraud); Larghetto from Sym- 
phony in E flat,and Marche Funébre d’une Marionette (Gounod); ‘La 
Zamacueca,” for pianoforte (Th. Ritter); Danse macabre (Saint- 
Saéns) ; Madrigal (Maupeon); Fragments from “ Sylvia” (Délibes) ; 
Fragments from Sestet (Beethoven). Pupils’ Concert of the Conser- 
vatoire (April 25): Fragments from “ Messiah” (Handel); Sanctus 
from Messe Solennelle( Rossini); Choruses from ‘‘ Oberon” (Weber) ; 
Fragment from “ Julio Cesare ” (Handel). 

Leipzig.—Gewandhaus Concert (March 18): Symphony, B flat major 
(Haydn); Airs (Mozart, Bach, Handel); Symphony, C minor (Beet- 
hoven). At St. Thomas’s Church (March 20): Fugue, C sharp minor 
a Prelude and Fugue, F minor (Handel); Offertory (Rheinberger). 

t St. Thomas’s Church (March 29): Kyrie and Gloria from Mass 
in ‘E flat major (Schubert); Chorus from “ Messiah ” (Handel). 

Breslau. — Orchester-Verein (April 6): Overture, “Iphigenia in 
Aulis"” (Gluck); Air from “ Iphigenia in Tauris” (Gluck); Pastoral 
Symphony (Beethoven) ; ; Air, ‘‘ Zauberfléte,” and Overture, “‘ Zauber- 
flote” (Mozart). Chamber Concert of the same (Apfil 8): String 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 
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Quartet, F major (B. Scholz); String Quartet, G major, Op. 18 (Beet- 
hoven); Vocal soli (Schubert). 

Cologne.—Concert of the Verein fiir Kirchen-Musik (March 15): 
Overture, “ Egmont” (Beethoven); Requiem (Th. Gouvy); Recitative 
and air from “ Zauberflote ” (Mozart); “ Mi g,” four symphoni 
Concert Gesellschaft (March 21): ‘‘ The 





movements (E. Merike). 
Messiah ” (Handel). 

Wiesbaden.—Concert of the Cur-Orchester (April 2): Overture, 
Scherzo, and Finale, Op. 52 (Schumann); ‘“ Rhapsodie Ecossaise ” 
(Mackenzie); mts gg © “ Leonore” (Raff). The same (April 9): 
Symphony No. 3, E flat major (Mozart); Second Concerto for 
clarionet (Spohr); Rhapsodie Ecossaise (Mackenzie); Overture, 
“ Euryanthe” (Weber). 

New York.—Concert of the Symphony Society (March 12): Over- 
ture, “ Penthesilea” (Goldmark); Slavonic Rhapsody, No. 2 (Dvorak); 
de “Eroica” (Beethoven); “Tasso,” Symphonic Poem 
(Liszt), 

Baltimore.— Peabody Institute (March 13): Symphony, C minor 
(Beethoven); Pianoforte solos (Chopin); Roman Carnival (Berlioz) ; 
Vocal solos (Grieg, Wagner). The same (March 20): Fourth Norse 
Suite (A. Hamerik); Overture, “ Leonora” No. 3 (Beethoven) ; Miller 
Lieder (Schubert). The same (April 3): Ocean Symphony (Rubin- 
stein); Pianoforte soles (Chopin); Norwegian Rhapsody (Joh. S. 
Svensden); Songs (Rubinstein). 

Auburn (N.Y.).—Organ Recitals of T. V. Flagler (March 22 and 29): 
Fantasie and Fugue, G minor (Bach); Overture, *‘ Lustspiel,” orchestra 
and organ (K. Bela); Allegro from Fifth Symphony (Widor); Bridal 
March (Leavitt); Pastorale from Sonata in G (Flagler). 


CORRESPONDENCE. 


DR. HULLAH’S REPORT. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 








Sir,—The ‘enormous importance, not only from an 
artistic but from a moral and social point of view . . . . of 
musical instruction in elementary schools” (to quote from 
the article in your last issue), is my apology for troubling 
you with a few remarks upon Dr. Hullah’s now celebrated 
Report. 

Considering that Dr. Hullah has for many years adopted 
a system of teaching singing which he has been engaged 
ever since in defending, it is not surprising that he should 
render scant justice to the Chevé method, which he found 
in the schools of Geneva, and which may be called the 
antithesis of his own, although he highly praises the results 
obtained by it in all the schools he visited. If it were 
merely a question of opinion I should not venture to 
trouble you with this letter; but Dr. Hullah entirely mis- 
takes the facts of the case when he speaks of Chevé’s 
‘system, or more properly, alphabet.” It is true that in 
the Chevé method children are now taught from figures, 
but the method was first applied by Galin, in 1818, to the 
staff, and is applicable to any symbols to which a definite 
meaning can be attached. Galin, and after him Chevé, 
abandoned the staff in elementary teaching when it was 
found by experience that the best results could be obtained 
from figures. 

Dr. Hullah must also be under a misapprehension when 
he regrets ‘‘ that persons who had given so much time to 
the study of music could not read it, save out of their own 
books”? (the italics are his). If that be the case in Geneva, 
it is strangely at variance with the practice elsewhere. If 
Dr. Hullah had visited a public Chevé class in Paris, he 
would have found members taking down tunes by ear in 
figures, transposing them into any required key in the 
staff, and singing from their MS. Were he to look in at 
a Chevé class in London he would find the same process 
going on, and would hear members read part-music from 
both notations. He would doubtless be surprised to find 
that though most members had been long familiar with the 
staff, yet after one or two lessons they could read far more 
rapidly and accurately from figures. This fact will assist 
Dr. Hullah in understanding why ‘ any number of other- 
wise sane persons” (to use words from his Report) should 
take the trouble to learn another notation than the one he 
advocates. If, lastly, Dr. Hullah will consult the English 
edition of the Chevé method, he will find that one-third of 
the space occupied is devoted to the theoretical and prac- 
tical teaching of the staff notation. Even had the pupils 
at Geneva been as yet unacquainted with the staff, I am 
sure that, after half an hour’s explanation of it, they would 
have sung any passage Dr. Hullah could have written. 

Dr. Hullah says: “ Nowhere, save in Geneva, did I find, 
or even hear mention of, any other than the staff notation.” 


Had he visited the neighbouring cantons of Vaud and 
Neufchatel, he would have found it in all the schools. If 
he had visited France he would have heard a great deal 
about the Chevé method. It was, and I believe still is, 
taught in the elementary schools of St. Petersburg. Had 
Dr. Hullah met the Director of the Dutch Sunday Schools, 
the Rev. Adama van Scheltema, he would have found a 
gentleman who, having tried the English Tonic Sol-fa and 
discarded it as being too complicated, has enthusiastically 
adopted the Chevé method, and is not only teaching it in 
his orphanage of 500 children at Nyningen, but is printing 
Dutch music in figures. M.de Lange, the foremost Dutch 
composer, is engaged in translating the English edition 
into his native tongue, and is confident of its adoption in 
the Government schools, for the Dutch are not so satisfied 
with present results as is Dr. Hullah, and are at this 
moment making inquiry in all directions for another and 
better method than the one they have. 

In his report on the Bavarian schools Dr. Hullah speaks 
highly of a collection of exercises by F. Willner, called 
“* Choriibungen des Miinchener Musikschule.’”’ He says: 
‘‘ This is one, and I am disposed to think one of the best, 
of the many works of the same kind with which I made 
acquaintance during my tour.” On reading this I sent to 
Germany for the work in question. It arrived to-day, and 
is now before me. The first thing which struck my eye 
on opening the book was a piece of music written in 
jigures. The only difference between it and the Chevé 
notation is the substitution of a dash for a dot above or 
below a figure, to indicate the octaves. I was astounded 
to find figures—and figures on the tonic principle—in a 
work recommended by Dr. Hullah: but the following, 
translated literally from the preface, is still more curious: 
‘“‘T draw special attention to the use of figures, and par- 
ticularly in their application to all keys. The weakest 
among our pupils know, as a rule, at the end of the first 
year, how to indicate in figures all intervals and chords of 
the major inode, and to apply them to all keys.” 

In the preface to the second edition the author says: 
‘*In the preface to the first edition, as well as in other 
parts of the book, the importance of exercises in figures is 
sufficiently dwelt upon. Still their necessity is not uni- 
versally recognised. I therefore again declare that figure 
exercises of the kind explained on page ro are to be em- 
ployed in all keys, and urgently recommend the master to 
compose in addition new exercises for each key, like those 
at No. 47.” At this place three tunes are written wholly 
in figures, and the author says: “ After thorough exercises 
in figures on the blackboard, the following examples in 
figures in G major are to be sung, naming the figures by 
the corresponding notes.” This is repeated with every 
change of key throughout the book. 

The author also lays great stress upon ‘‘ chord exercises”’ 
in each key—ridiculing the idea of one key being more 
difficult than another for the singer. These chord exercises 
are apparently borrowed from Chevé's book, but here they 
are only in one or two positions; Chevé has them in every 
possible position. 

That there may be no doubt about the tonic principle 
upon which the figures are used, I refer to page 3 of 
Part II. Here, in the key of C, C has 1 underneath it. 
In the key of G, C has 4 under it; in the key of D, ce 
has 7 under it; in the key of A, ct has 3 under it; and so 
on through all the keys. 

Having glanced carefully through this book, I am con- 
vinced that any value it may have as a means of teaching 
music is due to the influence of the Chevé notation and 
theory, but that the Chevé books themselves would be 
infinitely more serviceable in teaching to read music, both 
on account of their superior perspicuity and complete- 
ness. 

One more point and Ihave done. Dr. Hullah says in his 
Report, referring to this and other collections of exercises: 
“ Certain it is that a student might pass from beginning to 
end of some of these ‘ schools’ without ever having studied 
a single composition written by a great master, indeed, 
without ever having learnt the name of such an one.” 

In looking through this collection of Willner’s I notice 
the following pieces by “‘ great masters”: Palestrina, eight 
pieces; Handel, nine; J. S. Bach, three; Mozart, one; 
Orlando Lasso, eight; Cherubini, three: Scarlatti, one; 
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Durante, three; Leonardo Leo, one; Catel, one; Pitori, 
two; and several of less note. 

It is to be hoped that Dr. Hullah has taken more care 
in verifying the other facts and inferences appearing in his 
Report than he appears to have done in this matter of 
Wiillner’s book.—I am, Sir, yours faithfully, 

G. W. BULLEN, 

59, Victoria Road, Clapham Common, 

April 19, 1880. 





ORCHESTRAL NOTATION. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

Sir,—So many generations of composers having passed 
away without, as far as I am aware, a single remonstrance 
ever having been raised against the chaotic system adopted 
in writing for orchestral instruments, it seems rather rash 
in a young musician of neither influence nor reputation to 
suddenly uplift his voice and cry for reform. My only 
excuse is that music is the most conservative of all the 
arts, and that it is only the young musicians who can push 
the old ones on. 

What I would ask is this: What practical reason can 
be given for transposing the music of some instruments into 
relation with the natural scale of those instruments, and 
not doing so to all—or rather, why do it for any ? 

A violin-player is not in the least embarrassed by 
mere change of pitch when he has occasion: to play 
the viola, nor a ’cello-player when he takes up the 
double-bass. Why then should an oboe-player not 
be able to play the corno Inglese without having 
his music transposed a fifth? Has he no ear, no mind, 
no sense to comprehend that the one instrument is 
pitched lower than the other? Possibly orchestral players 
in bygone times were a dull set, but they cannot have 
been so devoid of musical sense as to play only by finger 
and not by ear. It seems to me, indeed, that instruments 
which alter their pitch, as the clarionet and horn, must be 
extremely perplexing to the player at first, if he have any 
ear. I know from my own experience how difficult it is, 
when singing in a choir, if the piece be transposed, to avoid 
pitching upon a wrong note at every ‘‘lead.” To this day 
my father is greatly distressed on first sitting down to a 
piano to find the pitch more than a semitone higher than it 
was in his youth. 

But my argument here is that the transposition of the 
music for certain instruments cannot be necessary, else 
why should it not be general? The trombone is an enor- 
mously difficult instrument. Yet whether it stands in ED, 
BD), G or F, the player has to work out the problem of 
whereabouts his required note lies for himself. Again, 
the bass tuba and the euphonium, which are saxhorns 
in ED and BJ, are both written as non-transposing instru- 
ments, while all the other piston instruments without 
exception are written for in their particular keys. More 
absurd still, the ordinary flute stands in D, yet the real 
notes are written for it, while the E9, F, and other flutes 
are written as transposing instruments. The most exas- 
perating anomalies of all, however, occur in writing for the 
horn. Even granting that this instrument at least should 
always be written for in the key of C (which I do not see 
the least necessity for), why should one half of the scale— 
that written in the G clef—be written an octave higher 
than the half which is written in the bass clef ?* And why 
should not sharps or flats appear in the signature when 
required? These absurdities are beginning to be felt very 
severely now that the German valve-horn in F is—thank 
goodness !—fast superseding the clumsy old “ hand-horn.” 
What possible objection can be raised against at least 
writing the scale of the new instrument in an uniform 
manner and with the requisite signatures? Why should 
we have to choose between the two following awkward 
ways of writing a passage :— 
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* The same inconsistency exists in the case of the basset-horn, but 
this instrument is now superseded by the bass clarionet, 
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When it might just as well be written— 
eet 


—_we —e 





Or far better with the real notes :— 











If the system of writing the real notes were adopted it 
would only be necessary to use the alto clef for the horns, 
supplemented by the bass clef for the lowest notes. The 
same remarks as to signature will apply to the valve 
trumpet. Nothing is more annoying to the musician than 
to read the F trumpets and horns together, the one a fourth 
higher and the other a fifth lower than the notation. Why 
should a score be made a Chinese puzzle—a puzzle so 
senseless and gratuitous that writing for the orchestra 
instead of being a delight is a brain-rending misery? That 
improvements in notation have been so few during the last 
century is indeed a marvel. It was long before it was 
discovered that it would be as well to write the real notes 
for the drums as to write always C, G. How long will it 
be before the same discovery is applied to the horns and 
trumpets? Wagner is the first composer who has had the 
courage to break through the silly custom of writing for 
the bass clarionet a major ninth higher than the real 
sounds. The major second is bad enough. We are 
slowly struggling clear of the wretched complication of 
clefs, and perhaps in another fifty years or so it will dawn 
on musicians that three only are necessary: the treble, alto, 
and bass. To put the C clef on any line but the middle 
one is to wantonly confuse an already foggy and clumsy 
system of notation. 

I am well aware that changes such as I suggest must 
meet with much opposition, but the total abolition of the 
tenor clef, and the writing of valve-horns and trumpets in 
their relative keys instead of in C, are reforms within the 
reach of every musician to make and every player to adopt. 
The abolition of transposition must be left to a more 
sensible generation. I would fain be allowed the use of 
the alto clef for the horns however.—Very truly yours, 

F. 





THE SACRED HARMONIC SOCIETY. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—Mr. Bishop deserves the thanks of all the members 
and supporters of this great institution for his letter in your 
last issue. The regret expressed on all hands at the pro- 
bable demise of the Society warrants the hope that any 
well-considered and practicable scheme for its reorganisation 
and re-establishment on a basis more in keeping with the 
requirements of the times would meet with sufficient 
acceptance to justify its adoption. The concerts now 
drawing to a close were announced as ‘the final series in 
Exeter Hall” on the ground that that building would not 
be available for musical purposes after the present season. 
But the latest published intelligence on that subject states 
that the efforts which have been made to preserve Exeter 
Hall for religious and philanthropic purposes have been 
crowned with success. If this be true, it is surely not too 
much to expect that it will still be available, on reasonable 
conditions, for the Society’s purposes also; and in that 
case the alleged cause of the Committee’s present em- 
barrassment will no longer exist. 

However that may be, it is clear that the suggested re- 
organisation of the Society must be planned on very different 
lines from those on which its constitution was laid down 
nearly half a century ago. Mr. Bishop hits the right nail 
on the head in hinting that ‘‘a far less exclusive policy 
should have been adopted by the Committee as regards 
the election of new members.” But I would go further, 
and say that the recognised aims and pursuits of the 
Society should be such as to attract and secure the hearty 
co-operation of all genuine and enthusiastic amateurs, and 
this on such financial conditions as would render it inde- 
pendent of the capricious support of the public. 

I would respectfully suggest that, if the Committee and 
the present little circle of members find themselves unequal 
to the elaboration of a scheme calculated to effect the 
desired object, a suitable appeal, on the ground of the 
splendid service rendered by the Society to their art in 
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past years, should be made to some of our more prominent 
musicians, professional and amateur, to make common 
cause with them, and thus avert the impending crisis. 
Any idea that “vested interests’? should be primarily 
considered will, I am sure, be scouted by all who take 
worthy views of the matter.—I am, Sir, your obedient 
servant, James E. AsHLEy. 
7, Romilly Road, Finsbury Park, N., 
April 22, 1880. 


CHOPIN’S PRELUDES. 

TO THE EDITOR OF “THE MUSICAL TIMES.” 
Sir,—It is always painful to have to give up cherished 
beliefs, and to do so without resistance is hardly natural, 
if possible. The story of Chopin’s Preludes having been 
composed at Majorca, in the old and nearly deserted 
Carthusian Monastery in the winter of 1838-39, has been 
supported by the high authority of Georges Sand’s autobio- 
graphical statement, and so far in detail that one Prelude, 
that in B minor, is now for ever coupled by her, as to its 
inspiration and composition, with her absence from the 
monastery during a violent spate or storm-flood in the 
island, This occurrence has been referred to quite lately 
by Dr. F. Hueffer, in his admirable monograph on Chopin 
published in the Fortnightly Review (September, 1877) ; 
and must be well known to all those who have cared to 
inquire about the friendship that existed between the two 
great artists. There is a religious depth of feeling in 
several of those wonderful sketches that is in direct relation 
to the romantic circumstances in which Chopin was placed. 
Fontana, the editor of Chopin’s posthumous works, a 
fellow-student with him at Warsaw, and always an ardent 
disciple as well as his intimate friend, told me that he 
received from Majorca the MSS. of the Preludes as they 
were written, being intrusted with the revision of the 
proofs for immediate publication, a statement that coin- 
cides with Georges Sand’s narration. Now, in Germany, 
in No. 2 (1880) of “Gartenlaube,” Herr Stavenow, relying 
upon the high authority of Gutmann, a favourite pupil and 
very dear friend of Chopin’s, comes forward with a state- 
ment, repeatedly he says asserted by his informant, that 
the Preludes were composed in Paris, and were sold by 
Chopin in August, 1838, to Camille Pleyel for 2,000 francs, 
Gutmann copying them out for the engraver, and the receipt 
of this money enabling Chopin to proceed to Majorca. I 
think both statements are partly true and may be reconciled. 
Chopin had very likely written in August, 1838, the more 
important Preludes, and sold them; but Pleyel requiring 
twenty-four (fourteen for the first book, and ten for the 
second), Chopin, then in Majorca, composed and sent some 
of the shorter and more solemn, as a kind of make-weight, 
consigning them to Fontana, who was in Paris at the time. 
Fontana was a man of high character, incapable, I think, 
of intentional falsehood.—Yours truly, 
Kensington, April 8, 1880. A. J. Hipkins. 


MR. H. WALL AND COPYRIGHT MUSIC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Mr. H. Wall is still continuing his operations. A 
few weeks since, my wife played a pianoforte solo, entitled 
‘‘ Skating Polka,’ at an entertainment in connection with 
a Sunday School Institute in Lambeth. Last week she 
received, through the gentleman who presided on the 
occasion, a letter from a “ Mr. H. Wilson,’ asking the 
name of the composer of the piece “so brilliantly per- 
formed.” In her reply to this polite request, my wife gave 
her address, and thus furnished the information needed by 
Mr. J. C. Hyett, solicitor, 8, Colebrooke Row, Islington 
(late of 5, Hind Court, Fleet Street), who demands, on 
behalf of ‘‘ Mr, H. Wall,” payment of two pounds. Failing 
the receipt of this amount within two days, legal pro- 
ceedings will be taken. I purpose resisting this claim, and 


fact should be distinctly stated on the cover of the music. 
I learn that the manager of the entertainment has received 
a similar demand, for having ‘‘ caused or permitted ” the 
solo to be performed.—I am, Sir, yours obediently, 

Forest Hill, April 19. F. T. Gammon. 


SPEED OF HYMN-TUNES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—With your permission I should be glad to say a 
few words in your valuable paper touching the speed at 
which hymn-tunes are taken nowadays. 

The subject appears to me of the utmost importance 
now that there are signs of the musical education of the 
people being taken in hand. The one thing that strikes 
us in England is the apparent total want of National 
Song. I include in this term ‘ National Song” both 
sacred and secular, but confine my present remarks to 
the sacred. 

If we go into any church in this country I do not think 
we shall find one where there is any real congregational 
singing. I am well aware of the fact that some musicians 
of standing have deprecated congregational singing, but 
I do not think that many would now agree with them. 
There is in some congregations a manifest attempt to 
follow the tune, but with no better success than a general 
hum ; there is no singing in the true sense of the word. 

What I want is to get the various opinions of organists 
and others interested in the question, so that if possible 
some understanding may be arrived at. The remedy I 
suggest, having experienced its good effect on the rare 
occasions on which I have been allowed my own way, is, 
the taking of the tunes at a slow pace. 

I appeal to any musician who has ever heard the German 
chorale in its own land to support me in my suggestion. 
I cannot quote Bach, as he gives no tempo-marks to his 
chorals, but I would point to the metronome tempi to the 
chorals Mendelssohn introduces into his oratorios. 
Apologising for.the length of this letter, which I hope 
may call forth replies,—I am, Sir, your obedient servant, 
RICHARD J. Hopper. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors,. 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The = will be discontinued where the Subscription is 
not renewed. e again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

W. BaiLey.—In tuning pianofortes, as in many other things, a little 

knowledge is of little practical value. A tuner, to gain a living by 

his art, must be tolerably efficient, and such efficiency is never 

secured under two or three years of close application in a piano 

factory where the instruments are what is called “rough"'—that is, 

have not yet been brought by repeated tuning to standing in tune. 

Reeguess should be young enough, at least at first, not to have the 

hand fully grown, and skill in *‘ fine” tuning as well as experience 

have to be gained after the workshop time is past. It should be 

evident, therefore, to any one who will reflect, that a few months’ 

study, even if constant, will neither qualify the student to gain a 

competent income, nor do more than teach a tyro to make indifferent 

octaves and unisons where they happen to have been worse than it 

is usual to endure. 

STRIVER,—Your earnest letter assures us that you will attain your 

object in time. You cannot do better than persevere in the course 

you have taken; but do not keep exclusively to exercises, or your 

musical feeling will remain dormant. 


A SuBscrRIBER.—The piece of music you send us is altogether incorrect. 
A Constant READER.—I. 


St. Andrew's, Tavistock Place, W.C. 
2. Apply to the Crystal Palace for a prospectus. 








beg to suggest to those who take part in entertainments 
for benevolent purposes, and afterwards receive ‘“ Mr. 
Wall’s” communications, that they should not too readily 
accede to his demands. There may be differences of 
opinion as to the state of the law upon the subject, 
but public opinion will surely demand the amendment of 
certain Acts, if, by their obscurity, they countenance such 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 


this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


ABERGAVENNY.—On Wednesday, the 21st ult., the Abergavenny 


Choral Society gave the second Concert of the season at the Town 
Hall before a large and appreciative audience. The principal vocalists, 
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who, with the assistance of a band of twenty performers, gave an 
excellent rendering of Haydn’s Third Mass. The second part of the 

ogramme consisted of a miscellaneous selection of glees, songs, 
instrumental solos, &c. Miss Bateman won encores for her rendering 
of Macfarren’s song “Pack clouds away” (flute obbligato, Mr. T. 
Jones), and Cowen’s song “‘ Spinning”; as did Miss Bishop for Balfe’s 
song “ Killarney,” and Miss Augusta Morgan for “ The better land.” 
The violin and violoncello solos by Messrs. Woodward and Teague 
met with very warm approval. The chorus-singing was very good, 
especially in the last part-song “ The stars are with the voyagers.” 
Mr. R. Bartholomew’s conducting was all that could be desired. 

ALDERSHOT.—The members of the Holy Trinity Musical Society, 
assisted by friends, gave a Concert, consisting of vocal and instru- 
mental music, in the Assembly Rooms, on Wednesday evening, the 
7th ult., when there was alarge attendance. By the kind permission of 
Colonel Harnett and officers the band of the 7th (Princess Royal's) 
Dragoon Guards was present, and performed an excellent selection of 
pieces, under the direction of their bandmaster, Mr. Poole. Mr. J. 
Conway Brown, L.Mus. T.C.L., Organist of the Parish Church, 
Farnham, played a violin solo, which was charmingly rendered. The 
programme was a varied and well-selected one, and was carried out 
with the greatest success, the part-songs and choruses especially being 
warmly applauded. A clarionet solo with pianoforte accompaniment, 
by Corporal Marshall and Miss E. Gray, was a great feature in the 
Concert, and Miss M. Gray was very good in her ome “ Waiting,” 
as was also Miss Herbert in “ Olivia,” the latter vocalist being awarded 
a richly deserved encore. The strings to complete the orchestral 
accompaniments were contributed by Mr. J. Conway Brown, with his 
family and pupils. 

ATHERSTONE.—On Friday, the 9th ult., the Concert for the benefit of 
the Atherstone Cricket Club took place in the Corn Exchange. Miss 
Emily Paget, of the Royal Academy of Music, and Mr. Paget kindly 
~* their services on the occasion, the other vocalists being Miss G. 

‘ox, Mr. Turner, and Mr. L, A Hallsworth. Miss Paget’s songs and 
Miss Mingay’s playing on the violin, accompanied by Mr. Harper on 
the pianoforte, were features in the programme. 

BaBBACOMBE, ToRQuAY.—On Thursday, the 8th ult., a successful 
Concert was given by Mr. Claude R. Fowles, Organist of All Saints’ 
Parish Church. The vocalists were Miss K. B. Hearder, Miss Herrin, 
Rev. A. H. Walker, and Mr. A. Pridham. Miss Hearder received an 
encore for “ Roberto o tu che adoro,” and Miss Herrin gave “* Comin’ 
thro’ the rye,” in response to an encore for “At the ferry.” A 
band of twelve instrumentalists played the Overture to Figaro, and a 
March in D (MS.), written especially for the occasion by Mr. Charles 
Heaviside, who presided at the American organ. Mr. C. R. Fowles, 
who conducted, gave a pianoforte solo, and Mr. Sparke two violin 
solos, which were encored. 

BEcKENHAM.—A Concert was given on Tuesday, the 13th ult., by 
Mr. Coles’s permanent choir of local amateurs. ‘The first part con- 
sisted of selections from Rossin1’s Stabat Mater and Mendelssohn’s 
42nd Psalm; the solos, duet, quartet, and choruses being excellently 
rendered by the choir. Miss Kirby sang Sullivan’s “ St. Agnes’ Eve” 
with much expression. Part II. opened with the Overture to Fra 
Diavolo as a duet for piano and harmonium, which was followed by a 
— of Macfarren’s May Day, Mrs. Radcliffe’s singing as the 

ay Queen being especially commendable. A novel feature in the 
programme was the excellent rendering of Smart’s ‘“‘ When brighter 
suns ” by two boys of the Parish Church choir. Part-songs, solos, &c., 
concluded a highly successful Concert. Mr. Arthur Carnall, Mus. Bac., 
and Mr. E. Scovell accompanied at the piano and harmonium respec- 
tively, with much taste and ability; and Mr. Sydney R. Coles, F.C.O., 
“Organist of the Parish Church, conducted. 

Be.rast.—On Thursday, the 8th ult., a very successful Concert was 
given by thechildren of St. Paul’s Orphanage, in St. Mary’s Hall. The 
choruses and part-songs were rendered in a style that indicated the 
careful training of the choirmaster, Mr. W. H. Flood. Particular 
mention must be made of the artistic singing of the part-song ‘“ They 
came from a land,” composed by Mr. Flood, which was warmly received 
by the numerous audience. The programme was miscellaneous, and 
every item was well rendered, Miss E. Doherty in “If” (Pinsuti) and 
“ Kathleen Mavourneen” (Crouch), Mr. P. Kearns in “ Madoline” and 
“The blue Alsatian mountains” (Adams), Mr. T. Picton in “ Let me 
like a soldier fall” (Wallace) and “‘ Then you'll remember me” (Balfe), 
Miss Browne in Harrison’s “In the gloaming,” and Mr. Murphy in 
“‘Non e ver” (Mattei), being especially worthy of commendation. 
Two flute solos were performed by Mr. Strange in a manner which 

‘elicited great apvlause. Mr. D. J. Burns was an efficient accom- 
panist.——The Philharmonic Society brought its season to a close 
‘on the gth ult., by a most interesting Concert. The first part 
was occupied by Smart’s Cantata, The Bride of Dunkerron. As might 
‘have been reasonably expected, after so considerable a training under 
the baton of a Conductor so eminently accomplished as Sir Robert P. 
Stewart, a creditable performance was given, the choruses being 
‘rendered not only with care and precision, but with that true dramatic 
feeling which they demand, and the solo vocalists—Miss Ellen Lamb, 
Mr. Maas, and Mr. Carleton—giving much effect to the music with 
which they were intrusted. The second part was miscellaneous. 

BERWICK-UPON-TWEED.—The Choral Union gave its Annual 
Oratorio Concert on Wednesday, the 7th ult., the work being Handel’s 
Fudas Maccabeus. The choir was well balanced, and gave a capital 
rendering of the choruses, the performance being marked by great 

teadi and precision, together with a unity and vigour in attacking 

allthe leads. The solo singers were Miss Jenny Robinson, Mr. Thorn- 
ton Wood, Mr. Thomas Richardson, and a member of the Society (who 
gave the tenor solos and recitatives), all of whom created a marked 
effect. A small but efficient string orchestra, from Edinburgh and 
Glasgow, performed the accompaniments in an excellent manner. 
Miss Cuthbertson officiated at the organ, and Mr. Barker conducted 
with his usual skill. 

BrperorD.—Thanks to the Vocal Union, under the conductorship 
of Mr. Backhouse, the first oratorio performance ever given in 
Bideford took place on Ney rey March 31, Haydn’s Creation being 
selected forthe occasion. From beginning to end the whole perform- 





-ance was a veritable success; principals, band, and chorus appeared to 


vie with each other as to which should bear away the palm, and it 
would be ‘difficult indeed to decide, to whom it should be awarded. 
Miss Julia Jones proved herself an accomplished singer. Mr. Harper 
Kearton fully sustained the good reputation he acquired on his former 
visit, and Mr. Wharton, who appeared in poe of Mr. Horscroft, 
seemed to give general satisfaction. Of the chorus it is impossible te 
speak too highly. 

BigMINGHAM.—Mr. Stratton brought his first season of Popular 
Chamber Concerts to a close on the 23rd of March, with the following 
programme: String Quartet in E minor (Verdi); Sonata in A flat, 
pianoforte (Richard Wagner); Sonata in A, Op. 69, pianoforte and 
violoncello (Beethoven); Capriccio in F, Fantasia in C minor, piano- 
forte (Handel and Bach); and Trio in A, pianoforte and strings 
(Balfe). The artists were the same as on former occasions so far as 
the string parts were concerned, Mr. Stratton being the pianist. The 
quartet and trio were given for the first time in Birmingham. There 
was a large and highly appreciative audience——The Philharmonic 
Union gave a performance of Handel's Messiah in the Town Hall on 
the evening of Good Friday. The vocal principals were the Misses 
Yates, Mr. Welch, and Mr. Harrison. Mr. Stimpson gave the accom- 
paniments upon the organ, and Dr. Heap conducted. There was a 
large audience, and the Oratorio was well rendered.——Messrs. Harri- 
son's last Subscription Concert for the present season was given in the 
Town Hall, on Thursday, the rst ult. The artists engaged included 
the Misses Robertson, Madame Patey, Mr. Edward Lloyd, and Mr. 
Santley; Mr. Walter Bache, pianoforte; Mr. Davis, harp; Mr. Stimp- 
son, organ; and Mr. W. Ganz, Conductor. The programme was of a 
popular character, and appeared to give satisfaction to the large and 
fashionable audience.——-The Festival Choral Society concluded its 
current season on the 8thult. with a fine performance of Mendels- 
sohn’s 13th Psalm, Op. 98, and Max Bruch’s Cantata The Lay of the 
Bell. The principal vocalists were Miss Annie Marriott, Miss Orridge, 
Miss Emilie Harris, Mr. Vernon Rigby, and Mr. Frederic King. The 
band numbered about sixty performers, and there was a full chorus. 
Mr. Stimpson presided at the organ, and Mr. Stockley conducted —— 
At the Saturday Evening Popular Concerts, on the roth ult., 
Mendelssohn’s Athalie was given by the Birmingham Musical Asso- 
ciation, under the direction of Mr. Stockley. The principal soprano 
music was effectively sung by Mrs. Titterton, and the lyrics were 
recited by Mr. Charles Fry, who also gave a scene from the Schoo! 
for Scandal in the second part of the Concert, which was received 
with hearty applause. Mr. Stimpson presided at the organ.——The 
Edgbaston Amateur Musical Union gave an Orchestral Concert in 
the Town Hall on Wednesday evening, the r4th ult., in aid of the 
Irish Relief Fund. The vocalists were Miss Orridge and Mr. Selig- 
mann, who gave songs and a duet in admirable style. The band 
played several Overtures and Haydn’s Ninth Symphony with much 
effect, and aiso a Caprice a la Bourrée, composed for the occasion by 
the Conductor, Mr. C. J. Duchemin. Mr. S. S. Stratton officiated as 
accompanist. The Concert was very successful artistically, but the 
attendance was not very large.——The last of Mr. Stockley’s Orches- 
tral Concerts for the present season took place in the Town Hall on 
Thursday, the 22nd ult. The vocalists were Miss Eleanor Farnol (a 
Birmingham lady, student of the National Training School for Music), 
Fraulein Schauenburg, and Mr. Blower. Al! displayed high qualities, 
and their selections were warmly applauded. The programme included 
Mendelssohn’s Scotch Symphony, the Overtures to Mirella (Gounod), 
Cortolanus (Beethoven), and The Ruler of the Spirits (Weber), and an 
“Allemand” by Mr. Thomas Anderton. All these pieces were admir- 
ably given, the band being now in a high state of efficiency. Miss 
Agnes Miller gave a fine rendering of Mendelssohn's G minor Con- 
certo, and also of Chopin’s Scherzo in B flat minor, Op. 31. Mr. 
Rowland M. Winn was an able accompanist, and Mr. Stockley con- 
ducted in his usual masterly style. He is to be congratulated on 
having formed so good an orchestra from local sources chiefly. ——The 
Carl Rosa Opera Company gave a six nights’ season at the Theatre 
Royal, commencing on the r2th ult. The works performed were 
Carmen (twice), Il Trovatore, Mignon, The Taming of the Shrew, and 
Lucia di Lammermoor. There were crowded houses all the week.—— 
Mr. Sims Reeves sang in The Waterman and The Beggars’ Opera at 
the Prince of Wales’s Theatre on the 19th and 22nd ult., and was 
announced to appear in Guy Mannering on the 24th ult. Mr. Reeves 
sang the many well-known ballads in the above-mentioned works in his 
best style, and his performance elicited constant and enthusiastic 
applause from a crowded audierce. 

BoGnor.—An excellent Concert was given on the 6th ult., by the 
Chichester Glee and Madrigal Union (Miss Alice Osmond, Messrs. 
W.R. Young, F. Bailey, C. E. Pillow, and Seymour Kelly). The pro- 
gramme consisted of madrigals, part-songs, songs, &c., which were 
much appreciated by the audience. The Misses Edith and Marie 
Osmond played two pianoforte duets, and Mr. Edward Osmond acted 
as accompanist. 

Boxtey.—A most enjoyable Concert was given by Mr. Francis 
Howell, of Maidstone, assisted by the leading amateurs of the neigh- 
bourhood, Mr. W. Whitehead (solo violinist), of Sevenoaks, Mr. Par- 
sons, of Maidstone, and members of the Boxley Choir, on Tuesday, 
March 30. The programme, which was miscell ce d 
with Mendelssohn’s Volkslied “ Parting and meeting,” expressively 
sung by a select number of the choir. Mr. Whitehead gave a masterly 
performance on the violin of a favourite air by Himmel, with Blagrove’s 
variations. Miss Richards gave a charming rendering of Mr. Howell's 
song “‘ Lovely rose,” and Mr. Parsons was very successful in Balfe’s 
song ‘‘ Come into the garden, Maud.” The choir was well received in 
“The birthday,” a part-song by Mr. F. Howell; and “ March comes 
apace,” a solo from Mr. Howell’s Song of the Months, was finely ren- 
dered by the Rev. Thomas Constable, and much applauded. Mr. 
Howell presided at the pianoforte the greater part of the evening, and 
to his exertions much of the success is due. 

BraprorD.—Mr., Arthur T. Akeroyd gave two Organ Recitals on the 
6th and roth ult. respectively, in Christ Church, assisted at the first by 
Miss Sweeney and Mr. F. C. Atkinson, Mus. Bac., and at the second b 
Miss Sweeney and Mr. Blagbro. The programmes were varied and well 
selected, and there was a large and attentive audience at each Recital. 








Bricc.—The second Concert this season of Mr. Cray’s Choral 
Society was given in the Corn Exchange on Tuesday, the 13th ult., 
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when, amongst other works, Schubert’s Song of Miriam was given by 
a band ard chorus of about eighty performers. The solos were sung by 
Miss Thompson, Mr. G. H. Gregory, Mus. Bac., and Mr. D. Sutton 
Shepley. The Concert was a complete success. Mr. C. W. Cray 
conducted. 

BriGHTon.—The thirty-fourth season of the Brighton Sacred 
Harmonic Society and Musical Union began on b awe evening, the 
6th ult., when the first of a series of three private Concerts took 
place in the Banqueting Room, Royal Pavilion. The audience 
was numerous, and very appreciative. The first part of the pro- 
gramme consisted of a sacred Cantata entitled Ferusalem, written 
expressly for this Concert, and conducted by the composer, Mr. 
F. J. Sawyer, B. Mus., Oxon., F.C.O., the present organist of St. 
Patrick’s Church, Hove. Mr. Sawyer has previously published some 
short but solidly finished works for pianoforte, organ, and voice, which 
have evinced his command of musical resources, and shown some 
degree of inventive power; and in this work he has concentrated all 
his powers, with the skill in producing vocal effect which only intimacy 
with a trained chorus can bring. The Cantata is entirely lyrical in 
form, and in three parts—‘t The Foundation,” “ The Destruction,” and 
“The Restoration,” containing in all twenty separate pieces, which 
are choruses, recitatives, and airs of the accustomed shape. The 
music may be stated as of the Mendelssohn school in its general out- 
lines, and in the conception of most of the themes; further in the 
clearness and finish of form which characterise nearly all the numbers. 
Reminiscences are to be occasionally detected, but never obtrude 
themselves in an offensive manner, as is the case in so many works of 
thekind. Upon the orchestral writing no opinion can be pr d, 
as the accompaniments were played as a duet for pianoforte and har- 
monium. Being upon the whole very well performed, Mr. Sawyer’s 
Cantata made a most favourable impression; two solos and a chorus 
were encored, while hearty, i and prolonged appl at the 
conclusion showed how the audience appreciated the work as a whole. 
Mr. Sawyer conducted with evident tokens of special ability in that 
direction. A miscellaneous selection from Handel's sacred and secu- 
lar works formed the second part of the Concert. 


Bristot.—On Monday, the 12th ult., Mr. Riseley’s excellent series 
of Monday Popular Concerts were resumed in the Colston Hall, after 
an interval of more than three months, caused x the inability of the 
Conductor to obtain the hall. The band of fifty performers again 
showed the result of careful training in the performance of an excellent 
selection of music, consisting of Beethoven's S ow No. 6 (Op. 68, 
the “ Pastorale”), the overtures Le Cheval de Bronze (Auber), and 
Abu Hassan(Weber); the Cornelius March, a “Canzonetta” (Men- 
delssohn), and the entr’acte from Schubert's Miss M. 
Spencer-Jones, R.A.M., and Mr. J. H. Grantley were the vocalists, 
and both succeeded in winning the good opinion of a very large 
audience. Mr. A. W. Waite was leader of the band, and Mr. George 
Riseley conducted, as usual. 

Bury St. Epmunps.—The St. Edmunds Glee Club gave a Com- 
plimentary Concert to the Conductor, Mr. T. B. Richardson, on the 
Sth ult., at the Atheneum, under distinguished patronage. A large 
and fashionable audience testified to the great respect in which Mr. 
Richardson is held. An excellent programme was presented, and the 
various part-songs were rendered with great precision, due regard 
being paid to the observance of light and shade. An interesting 
feature at the Concert was the début of the Conductor’s daughter, 
Miss Ida Richardson, who received enthusiastic plaudits for her very 
fine rendering of Hummel’s grand pianoforte Concerto in A minor 
(first movement) with orchestral accompaniment. Mr. Winterbon was 
an able accompanist to the vocal music, and Mr. T. B. Richardson 
conducted with his usual ability. 

CHELTENHAM.—Mr. J. A. Matthews’s last Subscription Concert of 
the tenth season took place on Tuesday, the 6th ult., in the Assembly 
Rooms, before a crowded audience. The first part consisted of Men- 
delssohn’s Hymn of Praise. The second part was miscellaneous, and 
included Suppé’s Overture, Poet and Peasant, and Haydn's “ Fare- 
well” Symphony, which was received with great favour. The principal 
singers were Miss Marian Williams, Miss Eva Neate, and Mr. Alfred 
Kenningham. The choruses and part-songs were finely rendered by 
the members of the Choral Society, assisted by an excellent band of 
instrumentalists, numbering altogether 150 performers. 

Currron.—On Friday, the 2nd ult., the Clifton Amateur Philhar- 
monic Society gave a performance of Dr. Macfarren’s Cantata The 
Lady of the Lake, for the benefit of St. Andrew’s Schools, Montpelier, 
in the Victoria Rooms. The solo vocalists were Madame Brettelle, 
Miss Kate Hayes, Mr. E. T. Morgan, Mr. Kempton, and Mr. Thomas, 
all of whom were highly efficient. The choruses were sung by the 
Choir of the Society, which consists of about seventy ladies and gentle- 
men. Altogether the performance was a thoroughly good one, andthe 
impression created by the Cantata was most favourable, the applause 
being very frequent. Miss Pearce was the pianist, and Mr. b. Ww. 
Rootham conducted.——On Saturday, the 3rd ult., the first of a series 
of Concerts in aid of the fund for repairing the Organ at Clifton College 
was given in the College, and was very largely attended. The total 
cost of the repairs is estimated at {100, and in order to raise that 
amount the Committee of the College Musical Society have organised 
a series of Concerts, the result of the first being eminently satisfactory. 
The Choir numbered 120 vocalists, all connected with the College, 
and the orchestral band thirty-four performers. Mr. W. F. Trimnell 
conducted. 

Coventry.—The twelfth Concert of the Musical Society, and the 
last of the present season, took place in the Corn Exchange on Tues- 
day evening, the 13th ult., when an excellent performance of Elijah 
was given under the conductorship of Mr. Arthur Trickett. The 
Overture was well played, and served to show the admirable material 
of which the band is composed. The principal vocalists were 
Madame Emma Beasjey, Miss Isabel Chatterton, Mr. Kenningham, 
and Herr Henschel. The subordinate parts were well rendered b: 











Miss Hill, Miss Hinde, Mr. Mason, Mr. Sutton, and Mr. Ward, 
members of the Society. 

DALTon-IN-Furness.—A very successful performance of }udas 
Maccabeus was given on Thursday, the 1st ult., by the members of the 
Dalton Choral Society, assisted b 


y the following principals: Miss 








Fanny Bristow, Miss Baxendale, Mr. S. Thornborough, and Mr. 
Higginson. The band, numbering thirty performers, was led by Mr. 
Jones, of Lancaster, with Mr. E. Nicholl, of Manchester, principal 
violoncello. Mr. Parkinson, Organist of the Parish Church, con- 
ducted, and great praise is due to him for the manner in which the 
music was performed, and for the efficient state of the Society. 

Donnincron.—On Easter Tuesday the Lilleshall Musical Society, 
assisted by some other ladies and gentlemen, gave a performance of 
the greater part of The Messiah, in one of the large iron worksheds at 
the fiidland Ironworks, near to Donnington Station. The workshed 
alluded to (kindly lent by Mr. Walker, the proprietor), was divided by 
a wooden partition, forming a room capable of holding over ath d 
people. A floor was laid over the whole, and a capacious platform was 
erected for the orchestra and choir. The vast space above was webbed 
with wires, in order to convey the sound better, and there could hardly 
have been found a more suitable place for the purpose. The Society 
had no wish to make the affair one for pecuniary benefit : its members 
desired to give an opportunity for the inhabitants of the neighbourhood 
pers d to listen to some of the best music, and they have succeeded. 

he principal vocalists were Miss Ellis, Miss Diggens, Mrs. Turner, 
Miss Hipkiss, Mr. Grayson, and Mr. E. Pownall. The choruses, too, 
were excellently sung ; and in every respect the Concert was a decided 
success, Mr. Nicholls, the Conductor, being warmly congratulated at 
the conclusion of the performance upon the result of his efforts. 

Downuam.—The second and last Concert of the Philharmonic 
Society for the present season was given in the Public Hall on Thurs- 
day evening, the rst ult., before a numerous audience. The pro- 
gramme included the Overture to Handel's “ Occasional Oratorio,” 
and Mozart’s Twelfth Mass, followed by a miscellaneous second part. 
The band was under the able leadership of Mr. J. Bray, and superior 
amateur assistance was rendered by Mrs. J. J. Nuno, Miss Helen 
Johnson, Rev. G. Carroll, and Mr. W. H. Poole. The choruses were 
given with much steadiness and precision. Miss Johnson received 
warm applause for her song ‘The bend of the river,” as did also 
Mrs. Nunn for “ Marguerite,” and both ladies were encored. Mr. T. C. 
Carey conducted. 

Dunepin, New ZEALAND.—Signor Morley’s Concert at the Garri- 
son Hall, on Friday, February 26, was very well attended and proved 
a thorough success. The programme was similar to that of the first 
Concert of the season given by Signor Morley, and embraced many of 
the items of the previous entertainment. The choir, consisting of 
about two dozen voices, was thoroughly efficient. ‘‘ The New Zealand 
Anthem,” the words by a well-known local poet, Mr. Thomas Bracken, 
and the music by Mr. Woods, of Lawrence, opened the Concert, and 
was highly successful. ‘Behold how brightly breaks the morning” 

Masaniello), the Choruses from The Two Brides, “ Hail to liberty” 
Semiramide), &c., received full justice, and were much appreciated by 
theaudience. The Misses Hume, besides taking part ina Triofrom Un 
Ballo in Maschera, and in the Quartet from Rigoletto, sang the duet 
“ Giorno d’ orrore" (Semiramide), with even more success than at the 
former Concert. The Misses Hume were also most effective in their 
vocal solos, several being encored. Signor Morley, Miss Lack, Mr. 
R. Watson, and Mr. Murray, were highly appreciated, and some of their 
solos were redemanded. Herr Otto Schweers acted as accompanist. 

DuNFERMLINE.—The members of the Dunfermline Choral Union, 
assisted by an efficient orchestra, principally from Edinburgh, 
and Dr. Peace, organist, Glasgow, gave a performance of Handel’s 
Messiah in St. Margaret’s Hall, on Tuesday, March 30. Mr. William 
Harrison, of Edinburgh, conducted. The chorus and orchestra 
numbered about 150, and the solos were undertaken by members of 
the Union. The choral portion of the work was deserving of the 
highest praise, there being throughout great exactness in time and 
also attention to expression. The solos were taken by Miss Wilson 
and Miss Reid (soprano), the Misses Mullan (alto), Mr. Beveridge 
(tener), and Mr. Munro and Mr. Grieve (bass). The orchestra, led ad 
Mr. W. H. Cole, was very efficient. 

EASINGWoLpD.—The Easingwold Choral Society held its first Concert 
of the season on Friday evening, the gth ult., and gave the first and 
second parts of Haydn's Oratorio The Creation, the performance of 
which was greatly assisted by a string band from York. Miss Johnson 
presided at the piano. The soloists were Miss Mullins, Mr. Suthers, 
and Dr. Witz, all of whom were highly effective. The choruses were 
well rendered, and reflected great credit on Mr. Bensley (Organist 
and Choirmaster of Easingwold Church), the Conductor, who has evi- 
dently bestowed much pains upon the training of the chorus. The 
large room of the Town Hall was well filled, and the applause was 
frequent and enthusiastic. 

EpinsurGuH.—Sir Herbert Oakeley gave an Organ Recital to the 

s of the Edinburgh Choral Union and some of the church 
choirs in the Music Class-room, on Monday, March 29. Introductory 
to the Recital, Sir Herbert made a few remarks, in which he expressed 
his interest and sympathy in the Choral Union, of which he had been 
president for fourteen years ; and particularly dwelt upon the remark- 
able development, both in choral and orchestral music, which has 
occurred in the last fifteen years. In speaking of the love for national 
songs, he said: “‘ But this inherent feeling for melody should not be 
mistaken either for musical talent or musical culture. It has indeed 
been noticed with some truth that those countries which have pro- 
duced the fewest composers, and in which the art of music is least 
cultivated, have, as a natural q Pp da large stock of 
national melodies. Perhaps this rich heritage of national songs has 
te caused an undervaluing or want of appreciation of artistic culture 
in the divine art. However this is, I repeat, and it must be obvious 
wt all, that there has been of late years a great and gratifying 
enlargement of ideas and a general awakening in musical matters, 
giving promise of general enlightenment. In many points, especially 
as regards the association of music with religion, public feeling has, 
even in my recollection, undergone great change. The senior mem- 
bers of this Union may remember the strange confusion of ideas 
which, twenty years 860, was of by no means limited extent here— 
that to attend the performance of an oratorio was a sure sign of a man 
going to the bad, if not absolutely wicked. An instance of this occurred 
soon after I came here. I sent to one of my students a ticket for one 
of the Choral Union Concerts—I think it was for ‘ Israel in Egypt '— 
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in 1868 or 1869. This was done in recognition of his diligence, and as 
advancing his musical education. By the next post the ticket was 
returned, with the remark that he could not reconcile it with his con- 
science as a Christian to go either to a theatre or an oratorio.” Sir 
Herbert then performed an excellent selection of compositions by the 
best masters, which was listened to with much interest,——The 
experiment of giving a Concert of sacred music on the evening of a 
Fast Day, which was tried so successfully by the bers of the Edin- 
burgh Select Choir in October last, induced the management to 
announce an entertainment of a similar character in the Music Hall, 
on the 22nd ult. The programme included the 1ooth Psalm (cleverly 
arranged as a motett, in eight parts, by Dr. Pole); Schubert's anthem, 
“The Lord is my Shepherd” (for first and second trebles, and first 
and second altos, with pianoforte accompaniment) ; Palestrina’s sacred 
madrigal, ‘‘ Christ of the Holy Angels’ Light,” and Goss’s “ O Saviour 
of the world.” The chorus numbered thirty voices, and the parts 
were fairly well balanced. The Concert opened with Macfarren’s ‘A 
day in Thy courts,” and a very fine part-song of Smart's, in the key 
of E minor, “An old Church song,” Hatton’s “ Hark, the convent 
bells are ringing,” and one of Dr. Wesley’s finest anthems, “ Blessed 
be the God and Father,” were sung with great finish and smoothness. 
A very simple and pleasing hymn-tune, “ Saviour, when in dust to 
Thee,” by Mr. Wm. Barr, a member of the choir, was also very taste- 
fully rendered by the choir, and several vocal solos were well sung, 
some organ pieces (excellently performed by Mr. Hartley) completing 
an attractive Concert. Mr. Hartley was an efficient Conductor. 

Giascow.—Mr. H. A. Lambeth’s Choir appeared at the City Hall 
Saturday Evening Concerts on March 27, when an excellent pro- 
gramme was provided and exceedingly well rendered. Great praise 
is due to James Airlie, Esq., the courteous and energetic Secretary of 
the Abstainers’ Union, for his untiring efforts to provide high-class 
performances for these very popular Concerts. he Glasgow 
Select Choir held its Annual Plébiscite Concert on the evening of 
March 27, in the St. Andrew's Hall. The programme included 
“Sleep, baby, sleep,” ‘“‘The murmuring tree tops” (Mendelssohn), 
“ Kate Dalrymple” (Archer), ‘‘ Sweet and low” (Barnby), &c., all of 
which were given with good taste. A new part-song specially written 
for the choir by Mr. Henry Lahee (who gained the premium of £10, 
given by Mr. Archer for the best part-song), entitled “ The bells,” was 
also given. Mr. James Allen conducted, and Mr. W. D. Swan proved 
an efficient accompanist.——The members of the Caledonian Railway 
Musical Association gave their annual Concert in the Queen’s Rooms, 
on March 30. Mr. William Moodie conducted, Mr. John Turnbull 
and Mr. Hall presiding respectively at the piano and harmonium.—— 
The Annual Concert of the Pollokshields Musical Association was held 
on the 6th ult., in the Assembly Rooms, McLean Street, before a large 
and appreciative audience. The work presented was Hoffmann’s 
Legend of the Fair Melusina. The various characters were well 
interpreted by members of the Society, all of whom had bestowed great 
care upon their respective parts. In the second part, which was 
miscellaneous, Beethoven's Trio in E flat, Op. 1, No. 1, for piano, 
violin, and viol llo, was dingly well rendered. Signor L. 
Zavertal proved a careful Conductor. Mr. Thomas Berry (piano) 
and Mr. W. D. Swan (harmonium) were efficient accompanists. 

Govan.—On Wednesday, March 31, the choir in connection with 
Dean Park Parish Church gave its Annual Service of sacred music, 
the Rev. J. T. Graham presiding. The programme included Sir John 
Goss’s Anthem, “O taste and see”; Gloria, from Mozart’s Twelfth 
Mass ; Hallelujah (Messiah); the duet “‘ Love divine,” from Dr. Stainer’s 
Daughter of Fairus; the soli ‘‘O rest in the Lord” (Elijah), and 
“Come unto Me,” by Coenen. The chief novelty, however, was 
Mendelssohn's 13th Psalm, the rendering of which was worthy of all 
praise, the contralto solo being sung with true artistic expression. 
Mr. Thomas Berry, Organist of Trinity Church, presided at the 
harmonium, and the whole performance reflected much credit on the 
careful training of the Conductor, Mr. A. Blair. 

Great Martow.—Barnett’s Ancient Mariner and a miscellaneous 
programme were given by the Choral Society on the 6th ult., with 
full orchestra, under the leadership of Mr. Allchin, Mus. Bac., Oxon. 
Miss Adela Vernon, Miss Wethered, Mr. A. L. Fryer, and Mr. A. G. 
Crane were principal soloists. The pieces most worthy of note were 
Miss Vernon’s singing of Gounod's ‘‘La messagiera d’ amor,” Mr. 
Crane's “ None can fly” (Zampa), and Mr. Fryer’s ‘Oh! 'tis a glorious 
sight” (Oberon). Mr. F. W. J. Chaundy conducted. 

Greenocx.—A large and critical audience assembled in the Town 
Hall on the roth ult., on the occasion of the performance by the 
Greenock Choral Union of Handel’s Oratorio The Messiah. The 
solo vocalists were Miss Kemlo Stephen, Miss Annie Cochrane, Mr. 
Alex. Macpherson, and Mr. John Currie, Dr. A. L. Peace, organist. 
The Overture and “ Pastoral Symphony” were ee by Dr. Peace on 
the organ in a manner which effectively displayed the capabilities of the 
instrument. Mr. Macpherson’s rendering of“ Comfort ye” and “ Every 
valley ’’ was most satisfactory ; and the bass solo, ‘‘ Thus saith the Lord,” 
was very impressively given by Mr. Currie, his voice showing to great 
advantage, especially in the lower register. Miss Cochrane, who 
has already made several appearances in Greenock, fully sustained 
the favourable impression she had created. The soprano recitatives 
and solos were sung by Miss Stephen with the taste and finish of a 
true artist. The choruses were well rendered, ‘‘ And the glory,” “ For 
unto us,” and “Lift up your heads,” being specially deserving of 
notice. Mr. Westwood Tosh conducted. 

Havirax.—Dr. Roberts gave his fourth Organ Recital in the Parish 
Church on Friday evening, the 23rd ult. The Church was filled with 
an appreciative audience, and the following excellent programme was 
submitted: Grand Sonata (No. 6), Mendelssohn; Entr’acte (Manfred), 
Reinecke; March (Cornelius), Mendelssohn; Ave Maria, Cherubini; 
Overture and Minuet (Samson), Handel; Prelude and Fugue in G 
minor (Book viii.) and Toccata et Fuga in D minor (Book iv.), J. S. 
Bach; “ Dona nobis pacem” (Third Mass), Mozart; ‘He gave them 
hailstones” (Jsvael in Egypt), Handel. An offertory in aid of the 











Churchwardens’ expenses amounted to £14. 

HEE.Ey, SHEFFIELD.—T he members of the Heeley Harmonic Society 
gave their sixth Invitation Concert on Wednesday, the 2st ult., in the 
Dr. J. V. Roberts’s Cantata Fonah 


Thirlwell Road School-room. 





(first time in Sheffield) occupied the first part of the programme, the 
latter portion consisting of miscellaneous vocal and instrumental 
music. The Cantata proved a thorough success, the recitatives and 
airs as well as the choruses being most creditably performed. The 
Overture was admirably rendered bv the orchestra, and the various items 
in the second part were also highly successful. Mr. Wm. Chapman 
conducted. This was the final Concert of the season. 

Ipswicu.—Mr. Lindley Nunn gave his grand Evening Concert on 
Thursday, the 22nd ult., to a large and enthusiastic audience. The 
pete included Weber’s Quartet in B flat, effectively given by 

iss Nunn and Miss A. B. Nunn (daughters of Mr. Lindley Nunn), 
Miss L. Nunn (his niece), and Monsieur Lasserre; and Chopin's duet 
“ La Gaieté,” in which Miss L. Nunn (violin) and Miss A. B. Nunn 
{piano) again acquitted themselves admirably. Miss L. Nunn, a pupil 
of M. Sainton, subsequently gave as a solo De Bériot’s ‘“Scéne de 
Ballet,” which was charmingly rendered. Miss A. B. Nunn, of the 
Conservatoire, Paris, appeared to no less advantage in Chopin’s grand 
Pianoforte Sonata in B minor, played entirely from memory. M. 
Lasserre was encored for his marvellous violoncello performance of 
Davidoff's “‘ Romance sans paroles,” and responded by playing his own 
‘La Fileuse.” Almost equally applauded was Mendelssohn’s Trio in 
D minor, executed by Miss L. Nunn, Miss A. B. Nunn, and M. 
Lasserre. The solo vocalists were Miss Henrietta Nunn (also a niece 
of Mr. Lindley Nunn), and Miss Ethel Turner, of Ipswich. Weber's 
duet, “ Come, be gay,” highly delighted the audience. Miss H. Nunn 
was encored in Mozart’s Aria “ Batti, batti,” but her happiest effort 
was in the ballad “‘ She wore a wreath of roses,” rapturously encored 
in spite of the late hour, and in part repeated. Several part-songs 
agreeably diversified the programme, Caldicott’s ‘Humpty, dumpty,’”’ 
with which the Concert closed, being declaimed with a point and vigour 
irresistibly amusing and effective. 

Iver, NEAR WinDsSoR.—The Colnbrook Choral Class gave a Concert 
of Sacred Music on March 31 in the Iver Church School-room, under 
the patronage and in the presence of the Vicar, the Rev. W. S. 
Ward, M.A. The choir numbered twenty voices. Selections were given 
from Handel, Mozart, and Kent. Miss Seaborne presided at the piano- 
forte, and Mr. R. Ratcliff conducted. The performance throughout 
was a highly satisfactory one. 

LEAMINGTON.—The Musical Society, assisted by Miss Jefferson and 
Mr. A. L. Fryer, gave its first Concert at the Public Hall on the oth 
ult., the programme consisting of Mendelssohn's Hymn of Praise and 
a miscellaneous selection. Mr. Frank Spinney, the able Conductor, 
had evidently spared neither time nor pains in preparing his forces for 
their first appearance, and his efforts were rewarded with a perform- 
ance such as has seldom been heard in Leamington. There was an 
efficient band of forty performers, principally from Birmingham, and 
a choir of 160 members, a special feature being Mr. Fryer’s rendering 
of the tenor music. De Beriot’s Sixth Concerto for violin, played by 
Mr. Ward, was rapturously redemanded, and Eaton Faning’s part-song 
“The Vikings” received well-merited applause for its fine delivery. 

Lee.—Mr. Burton W. Yaldwyn gave his Annual Concert on Tuesday 
the 2oth ult., in the Small Public Hall, before an appreciative audience. 
Pianoforte solos were effectively rendered by Miss Isabel Ramsay 
and Mr. A. W. Batchelor. The vocalists (Miss A. E. Wallace, the 
Misses Ramsay, Mr. N. J. Ravenor, Messrs. J. J. Field, G. Rees, and 
B. W. Yaldwyn) were very successful, encores being awarded to Miss 
Wallace and Mr. Ravenor. The net proceeds were devoted to the St. 
Mildred’s Church Organ and Chancel Decoration Funds. 

LeEIcesTteR.—The members of the New Choral Society gave a per- 
formance of Mendelssohn’s Oratorio, St. Paul, on Thursday evening, 
the 8th ult., at the Temperance Hall, which was attended by a nume- 
rous audience. The principal singers were Miss Maud Cornish, Miss 
Martha Harries, Mr. H. Guy, and Mr. Thurley Beale. The choruses 
were rendered in a style highly creditable to the Society. The band 
was full and efficient, and Mr. Hancock conducted with his usual skill. 
The performance was received with frequent applause, Miss Harries 
obtaining an enthusiastic encore for her singing of ‘ But the Lord is 
mindful of His own,” and Mr. Guy being much applauded in “ Be thou 
faithful unto death.” 

MavELey, SaLop.—On Tuesday, the 6th ult., the Choral Society 
gave a good performance of Barnett’s Ancient Mariner, followed by a 
miscellaneous selection, including “‘ Nightingale Chorus ” (Solomon), 
and Bishop's “ Spirits, advance!” songs, and an instrumental Trio for 
violin, piano, and Mustel organ (Mr. Smart, Master Frank, and Mr. 
Watkiss). There was a good audience. The solos in the Cantata 
were taken by Mrs. Bellamy and Miss Elena Bailey, Mr. W. Anstice 
and Mr. Andrews (Hereford Cathedral). The choruses were well 
rendered. Mr. Smart (Newport) conducted. 


MANCHESTER.—A very successful Concert was given on Monday 
evening, the 12th ult., at the Choriton Town Hall, in aid of the funds 
of the choir of St. Luke’s Church, Chorlton-on-Medlock, by the mem- 
bers of the Swinton Musical Society, ably assisted by Miss Constance 
Wyld (of the Royal Academy, London), and Messrs. J. Grimshaw and 
J. D. Smith, of Manchester. The principal item in the programme 
was Haydn’s Spring, which was most creditably rendered; the solo 
vocalists being highly efficient. Two pianoforte duets were well per- 
formed by Mrs. Pearson and Miss Knowles; and in the second part of 
the programme, which was miscellaneous, a song, “ The little Maid 
of Arcadee” (Sullivan), well sung by Miss Wyld, and a glee, “ Little 
Jack Horner” (Caldicott), were very successful. r. E. Rawlinson, 
of Swinton, ably accompanied on the piano. Great praise is due to 
Mr. F. H. Dale, organist, &c., of Swinton Church, for the careful 
training of the choir and the manner in which he conducted the per- 
formance. The Rev. J. Cater (Rector of St. Luke’s Church), during 
an interval, took the opportunity of presenting very handsome prizes 
to three of the choir-boys.——A Concert in aid of the Atheneum 
Musical Society’s library fund was given on Monday evening, the 12th 
ult., in the hall of the Athenzum, and, as usual, was very numerously 
attended. The programme contained several interesting numbers, 
including Spring's Message, by Niels Gade; Mendelssohn’s setting of 
the 95th Psalm, “Come, let us sing”; and Dr. Hiles’s Cantata for 
female voices, entitled Watchfulness, a work which perhaps presents 
the talents of the composer in a rvse striking light than anything he 
has previously given to the pubiic. The Cantata mainly consists of 
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choruses, broken, however, by narrative recitatives which relate the 
Parable of the Ten Virgins. The work was well sung, and, on the 
whole, well accompanied by an orchestra led by Mr. Otto Bernhardt. 
The Concert concluded with Costa’s melodious Serenata The Dream. 


Metsourne, Dersysuirt.—The first Concert of the year was 
given by the Glee and Madrigal Society on Easter Tuesday evening. 
The first part of the programme was devoted to sacred music, and 
included Goss’s anthem “ Praise the Lord ;” *‘ Angels ever bright and 
fair,” charmingly sung by Master Marriott; Mendelssohn’s 43rd 
Psalm, “ Judge me, O God ;” the same composer’s Hear my Prayer, 
the soprano solo being given with much finish by Miss Wadham; a 
selection from Macfarren’s Joseph ; and several solos; the whole of the 

jieces named being admirably rendered. In the second (secular) part 

r. Henry Gordon played an excellent arrangement of the Largo and 
Gavotte from the Orchestral Suite in D, by Bach, on the violin, and 
was encored in “I am a roamer” (Mendelssohn), thus showin 
himself equally capable as a vocalist andinstrumentalist. Other voca 
solos were given by Miss Wadham and Master Marriott with much 
Success. rs. Wilson accompanied with skill and judgment, and Mr. 
Wilson, as usual, was the Conductor. Handel’s Hercules, and Men- 
delssohn's @2dipus and Antigone, will shortly be given by this Society. 


MitnrHorPe, WESTMORELAND.—Mr. E. Cunliffe gave his third 
Concert this season in the Agricultural Hall, on March 31, before a 
large audience. The vocalists were Madame Schofield, Miss Empsall, 
Mr. Buckland, and Mr. Simeon Schofield. Mr. E. Cunliffe accom- 
panied. Madame Schofield’s rendering of ‘‘ One meres, oh so early,” 
* Comin’ thro’ the rye,” and “ Twickenham ferry,” and Miss Empsall’s 
singing of “ Sleep, dearest, sleep,” “ Darby and Joan,” and “‘ Love was 
once a little boy,” were much appreciated, and elicited warm sppime 
and encores. Mr. Buckland and Mr. Schofield were also highly 
successful in all their songs, some of which were redemanded. Mr. 
and Mrs. Cunliffe gave a piano duet, Les Huguenots, in excellent 
style, and in every respect this was the best Concert Mr. Cunliffe has 
given this season. 

Morrat.—A most successful performance of Mendelssohn's un- 
finished Oratorio Christus was given by the Choral Union on the 
sth ult. The second part of the Concert consisted of glees and songs. 
The solos were rendered by Miss McHardy (soprano) and 
‘members ofthe Union. Mr. Robert McHardy (Edinburgh) conducted. 
The whole of the pieces were warmly received by a large and apprecia- 
tive audience. 


NEWCASTLE-ON-TYNE.—The first Service in this town with the 
**Passion Music” was given in St. Andrew’s Parish Church on Good 
Friday evening, Heydn's setting of the Seven Last Words being the 
work selected. The singers consisted of the regular surpliced choir 
“of the Church, thirty-six in number, augmented by ar? members, and 
the Organists’ Private Amateur Choir. The music had been in caretul 
rehearsal since Christmas, and the rendering of it exceeded all antici- 
pations. The church was crowded, many being unable to obtain 
admission. Prayers were read by the Vicar, the Rev. Rowland 
East, M.A., and the organ accompaniments were skilfully played by 
the Organist, Mr. T. Albion Alderson.—Mr. T. A. Alderson’s amateur 
«choir gave an Invitation Concert in the grand salon of the Assembly 
Rooms on the 16th ult. The programme comprised Schumann's 
Pilgrimage of the Rose, and Smart’s Fishermaidens, both Cantatas 
being admirably rendered. The choruses were sung with marked 
precision, the attack being in every way perfect. Mr. Alderson accom- 
panied on the piano. 


Nortu Berwick.—The Musical Society, under the direction of 
‘Mr. Frank Bates, gave a most successful performance of Handel's 
Messiah on Tuesday, March 30. The solos—with the exception of 
those for bass voice, which were rendered by Messrs. Sanderson and 
Smith, of St. Mary’s Cathedral, Edinburgh—were sung by members of 
‘the Society, and the Choruses were excellently rendered throughout. 


Norwicu.—A Special Service was held in the Cathedral on Good 
Friday evening, when the building was literally thronged from end 
to end and in every available place, with a congregation which for 
numbers has been rarely, if ever, equalled. It had been announced 
‘that the Service would include, as an anthem, a selection from Handel's 
Oratorio Messiah, which would be supported by full orchestral accom- 
paniments. Though the novelty of such a proceeding may have been 
the governing cause of attraction, it is extremely probable that many 
by their attendance desired to express their approval of the restoration 
of the Oratorio to its proper place, at the same time to enter their 
silent but none the less emphatic brea against the lengthened disuse 
-of the orchestra in the English Church, and the loss thereby of the 
many powerful and majestic effects which cannot be more worthily or 
appropriately employed than in divine service. In addition to the 
organ, at which presided for the occasion the clever Organist of West- 
minster Abbey, Dr. J. Frederick Bridge, the orchestra comprised six first 
violins, seven second violins, four violas, three violoncellos, three 
double basses, two flutes, two oboes, two clarionets, one bassoon, two 
trumpets, two saxhorns, one trombone, and drums; and it is a most 
tifying and noteworthy feature that all the performers most cheer- 
ully and gratuitously gave their services. After a short prayer, taken 
from the last part of the Commination Service, an exhaustive dis- 
-course was preached by the Dean of Norwich on “ The rent veil,” the 
very reverend —— taking his text from Matthew xxvii. 20, 21. 
Then followed the anthem, which comprised the following pieces from 
The Messiah: 1, chorus, ‘“ Behold the Lamb of God;” 2, air, ‘* He was 
despised" (very expressively sung by Mr. C. L. Holden); 3, chorus, 
‘“* Surely He hath borne our griefs;” 4, chorus, “All we like sheep;” 5, 
recitative, ‘ All they that see Him ;” 6, chorus, “ He trusted in God;” 7, 
recitative, ‘‘ Thy rebuke hath broken His heart ;” 8, air,‘ Behold and see 
if there be any sorrow ;” 9, recitative, ‘“ He was cut off;” 10, air, “ But 
Thou didst not leave His soul in hell;” 11, quartet, “ Since by man 
came death ;” 12, chorus, ‘‘ By man came also;” 13, quartet, ‘For as 
in Adam alldie; 14, chorus, ‘‘ Even soin Christ ;” 15, chorus, ‘ Worthy 
is the Lamb;” 16, chorus, “‘Amen.” Nos. 5,7, 8, 9, and 10 were sung 


voluntary on such an occasion, At the conclusion of the movement, 
Dr. Bridge gave with masterly effect an organ piece of appropriate 
character by E. Silas. Dr. Gladstone, the Organist of the Cathedral, 
officiated with great ability as Conductor of the musical service, a duty, 
under the circumstances, of much difficulty and responsibility. 

Oswestry.—Mr. George Gaffe, Organist of the Parish Church, has 
been appointed Organist of St. Albans Cathedral in an open competi- 
tion out of fifty candidates. Although his success is of course gratifying 
to his friends as well as to himself, his leaving Oswestry for a distant 

art of om mee will occasion much regret, and his loss will be very 

eenly felt by the clergy, choir, and congregation of the Parish Church. 
Mr. Gaffe’s organ-playing has beena remarkable feature of the services 
at the Parish Church, and his admirable organ recitals on Sunday 
evenings have nearly fill-d the church for half an hour before the 
beginning of the service. The value of his help at the Oswestry New 
Year's Festivals, and especially at the great festival held last autumn, 
was fully appreciated, and the newly established School of Music in 
Oswestry will sustain a great loss in being deprived of his services as 
its Principal. We understand that it is in contemplation to present 
Mr. Gaffe with some substantial token of regard, as well as in recogni- 
tion of the satisfactory manner in which he has discharged the duties 
of Organist and Choirmaster during the past six years. 


Oxrorp.—On Tuesday, the 13th ult., the foundation stone of the 
City of Oxford High School for Boys was laid by His Royal Highness 
Prince Leopold, with appropriate ceremony, and in the presence of a 
large number of ladies and gentlemen connected with the City and 
University. The site set apart for the new school is nearly one acre 
in extent, and occupies a central and advantageous position in the 
neighbourhood of New-Inn-Hall Street. The religious service was 
conducted by the Bishop of Oxford; Queen’s College Choir, by kind 
permission of the Provost and Fellows, and under the able conductor- 
ship of the College Organist, Mr. Dodds, Mus. Bac., rendering valu- 
able assistance. 

PaisLey.—A Concert of the Tonic Sol-Fa Institute was given on 
the 7th ult., in the Abercorn Rooms. The hall was not quite so well 
filled by the public as the recognised high standing of the Institute 
would have warranted the directors in anticipating, but those whe 
attended enjoyed a rich musical treat. The programme comprised 
lees, part-songs, madrigals, and choruses, selected from the works of 
chumann, Sullivan, Tinley, Paxton, and other composers. The singing 
showed a marked improvement from that at former secular Concerts 
given by this Society. Encores were demanded for the “‘ Bells of St. 
Michael’s tower,” “ Hunting song,” and “ Merry boys, away.” Mr. Miller 
appeared to advantage in “Love once again,” and Mr. Paterson sang 
with taste “The boatman’s song,” by Blumenthal. The principal 
feature in the evening’s programme was the rendering of ‘ Auld Robin 
Gray” and other songs by Miss Agnes Fulton. Her efforts were 
vociferously aj plauded, and to an encore she responded with “ Comin’ 
thro’ the rye.” Mr. Wm. T. Hoeck occupied the post of accom- 
panist, and gave two solos on one of Kirkman’s iron grands, to the 
evident enjoyment of the audience. Mr. John A. Brown, under whose 
careful superintendence the Institute has reached its present state of 
musical efficiency, conducted, 


PARKSTONE.—On Thursday, the 22nd ult., Mr. J. Colin Palmer gave 
an Evening Concert in aid of the Parkstone Schools, the vocalists being 
Miss Agnes Fielding, Mr. Tom Wade, Mr. Walter Barnett, Mr. Wells 
Lillyman, Mr. Cuff, and Mr. J. C. Palmer. The programme was a 
popular one, and concluded with an operetta entitled True Blue, by 
W. Barnett, in which Miss Agnes Fielding and Mr. Wells Lillyman 
gained much applause. 


PeEeBLes.—The members of the Peebles Choral Union gave a Con- 
cert of vocal and instrumental music in the Chambers Institution Hall, 
on Tuesday evening, the 13th ult., before a large audience. Mr. 
Robert McHardy conducted with much efficiency. The opening piece 
was Romberg’s Ode The Transient and the Eternal, which was well 
rendered, the solos being given with much firmness and expression. 
The remainder ofthe programme consisted of songs, duets, and choruses, 
which were all effectively given. Miss McHardy was highly successfu! 
in her solos, and the young ladies who respectively sang ‘‘ My sailor 
lad and I,” and “ A little mountain lad,” were also well received. The 
choruses were excellently rendered, and the lady who presided at the 
harmonium was an able accompanist. The members acquitted them- 
selves to the entire satisfaction of the audience, and in a manner which 
reflected great credit on the training of Mr. McHardy. 


Penicurk.—The Concert given by the Shottstown band on theoth ult. 
proved a great success. The men were dressed in a neat new uniform, 
and performed several pieces in a most satisfactory manner, reflecting 
much credit upon themselves as well as their instructor, Mr. Mangels- 
dorff. The singing of Messrs. Lumsden, Cameron, and Johnston was 
warmly applauded, and encores were awarded to Miss Affleck and 
Miss Cameron. The young pianist, Crissy Mangelsdorff, acquitted 
himself admirably; indeed, his playing is remarkable for a child of his 
age, and he well deserved the hearty encore demanded of him. 


RamsGaTE.—Mr. Arthur E. Bunnett (the lately appointed Organist 
of Holy Trinity Church) gave his first Pianoforte Recital on Monday, 
the 12th ult., atthe Granville Hall. The programme included Beet- 
hoven’s Sonata in A flat, and compositions by Handel, Schumann, 
Rubinstein, Raff, and Liszt, played by Mr. Bunnett. Miss Cowell and 
Mr. H.Tuddenham played a duet for piano and flute(“ Soirées Musicales 
de Rossini”), and a Trio by Haydn for piano, flute, and violoncello was 
also performed. Songs were contributed by Mrs. Cope and Mr. C. 
Lethbridge. Mr. George Privr conducted. 


RocnEsteER.—The seventh season of the Rochester, Strood, and 
Chatham Choral Society closed on Monday, the 26th ult., with a per- 
formance of Benedict’s Oratorio St. Peter. The chorus and orchestra 
numbered about 250, and the soloists were Mrs. Osgood, Miss Annie 
Butterworth, Mr. Edward Lloyd, and Mr. Ludwig; the leader of the 
orchestra being Herr Rosenthal, and the Conductors the Rev. W. H. 
Nutter and Rev. C. C. Corfe. The difficulties of St. Peter are of no 
order, and these difficulties were not lessened by the work 








with much feeling by Mr. Henry J. Minns. The Service c ed 
with a very spirited performance of the Overture to The Messiah, and 
-concluded with the andante from Mendelssohn’s Italian Symphony, 
othe latter, however, appearing somewhat unsuitable for an outgoing 





havin to be rendered by a chorus composed entirely of amateurs, and 
an orchestra consisting of sand bers of the military bands 
of the Royal Engineers and Royal Marines. Taking the execution of 
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the work as a whole, and (independent of the objectionable feature of 
two Conductors, which caused a marked difference in the rendering of 
the two parts) the performance was fully worthy of commendation. 
The choruses were given with great precision and attention to light 
and shade, and the orchestra was thoroughly efficient. The names of the 
soloists were a sufficient guarantee that their portion of the work would 
be well done. The Society isto be congratulated on the good work it is 
doing in the musical art by bringing such works before the public. On 
Saturday, the 24th ult., a grand rehearsal of the Oratorio was held, in 
presence of an overflowing audience, when the solos were very efficiently 
rendered by Miss Marian Jones, Miss Annie Butterworth, Mr. Frank 
Boyle, and Mr. R. E. Miies. An irresistible encore rewarded the singing 
of the quartet, ‘‘O come, let us sing unto the Lord.” 


Ross.—On Tuesday evening, the 13th ult., the members of the Ross 
Vocal Union gave a performance of Mendelssohn’s St. Paul at the 
Corn Exchange. They were assisted by Miss Julia Jones, Miss Moss, 

r. C. W. Fredericks, Mr. Charlesworth, and Rev. W. D. V. Dun- 
combe, and an efficient band, which with the choir numbered about 
eighty. The whole performance was most satisfactory. Of the solo 
parts the most successful were FY neg thou that killest” (Miss 
Jones), “ But the Lord” (Miss Moss), “ Be thou faithful” (Mr. C. W. 
Fredericks), ‘‘ Consume them” and ‘“O God have mercy” (Kev. 
W. D. V. Duncombe), and the duet, “ For so hath the Lord” (Mr. 
Fredericks and Mr. Charlesworth). 


STAMFORD.—The second and last Concert of the Stamford Choral 
Society for the present season was given on the 8th ult. at the Corn 
Exchange. The first part of the programme consisted of Mendelssohn's 
Hymn of Praise, and the second portion comprised secular, vocal, 
and instrumental music. The professional vocalists engaged were 
Miss Florence Norman, Miss Juliet Brookes, and Mr. Sidney Tower. 
The choruses of the Hymu of Praise were rendered in a very satis- 
factory manner. Special mention must be made of Mr. Sidney Tower 
in the tenor recitative ‘‘ Sing ye praise,” of Miss Florence Norman 
and Miss Juliet Brookes in the duet ‘I waited for the Lord,” and of 
Miss Norman and Mr. Sidney Tower in the soprano and tenor duet ‘“ My 
song shall be alway Thy mercy.” In the second part of the programme 
the violin solo by Mr. F. B. Smythies was warmly applauded, and the 
vocalists were highly successful in all their solos. Miss Horner proved 
herself an efficient accompanist. Whilst many thanks are due to the 
individual performers for providing such a thoroughly good Concert, 
an especial meed of praise must be given to the able and indefatigable 
Conductor, Mr. A. G. Mitchell, who must be congratulated upon so 
successful an issue of his labours. 

Stocxport.—On Thursday, the 8th ult., the Choir of the Parish 
Church gave an interesting Concert at the National Schools, under the 
management of Mr. Swain, Organist of the Church. The principal 
vocalists were Miss F. Hoyland and Miss Bowmont, of Manchester, 
and Messrs. Lewis and Smith, of Stockport. A number of glees were 
excellently rendered by the choristers, and very cordially received. 
The solos were well sung, many being enthusiastically encored. Master 
A. E. Collier gave two violin solos, the second being deservedly rede- 
manded. Mr. Chas. Swain was pianist and Conductor. 


STOCKTON-oN-TEES.—On Tuesday, the 22nd ult., a Concert was 
given at the North Terrace School-room, by the Wesleyan Choral 
Union. The performance consisted of Stainer’s sacred Cantata, The 
Daughter of Fairus, and a miscellaneous selection, the principal 
vocalists being Mrs. Humble, Mr. A. J. Searl, and Mr. F. Sanderson. 
Mr. Knaggs and Mr. W. R. French acted as accompanists. Miss 
Florrie Barnby was solo pianist, and Mr. Barnby conducted. The 
solos and choruses were well sustained, and the performance was a 
great success. 

SToW-ON-THE-WoLp.—The Choralj Society gave a very creditable 
performance of Rossini’s Stabat Mater on March 30, the soloists 
being Miss Dickenson, Mrs. Eaton-Glover, Miss H. White, Mr. A. L. 
Fryer, and Mr. A. G. Crane. The second part of the programme 
consisted of a selection of songs by Mrs. Dening, Miss White, Miss 
Mayne, Mr. A. L. Fryer, and Mr. A. G. Crane, all of which were very 
successful. Mr. Warner and Mr. G. Gillman presided at the piano- 
forte and harmonium respectively, and Mr. Horsley, of Oxford, con- 
ducted, 

Tavistocx.—A Concert in aid of the National Schools was given 
on March 31. The soloists were Mrs. Hill, Miss Neat, Mr. C. J. 
Vincent (Organist of the Parish Church), Mr. F. Martin, and Mr. 

.H. Martin. Mr. Maxwell, of Exeter, gave some recitations. The 
school choir sang some part-songs in an excellent manner, showing 
evidence of good training. Mr. C. Loam, Organist of Bridgetown 
Church, Totnes, conducted very ably. The pianists were Mr. C, Loam, 
Mrs. Neat, and Mr.G. Loam. There was a large audience. 


Tetrsury.—A very successful Concert was given by Mr. W. E. 
Bartlett (who is leaving Tetbury to undertake the duties of Organist 
and Choirmaster of Redhill, Surrey) on Tuesday, the 13th ult. -The 
vocalists were Miss Eva Neate, Miss Edith Taylor, R.A.M., Messrs. 
Twinning, and C. Gilding. Mr. Bartlett presided at the pianoforte, 
and played two solos with much skill, and was warmly applauded. The 
singing of Miss Eva Neate and Miss Taylor was greatly enjoyed, and 
both were encored in their songs. The Concert was well attended by 
a fashionable audience. 

ToTTeNHAM.—On Thursday evening, the 15th ult., a second Concert 
on behalf of the Organ Fund was given at the High Cross Congrega- 
tional Church, when Mendelssohn’s Lauda Sion and a miscellaneous 
selection were performed, under the conductorship of Mr. Kale. 
Mr. John E. West was the accompanist, and also gave a very effective 
organ solo and a composition of his own on the pianoforte during the 
evening. The principal vocalists were Madame Clara West, Miss 
Oosterveen, Miss Lottie West, Mr. Weager, Mr. Langman, and Mr. 
Coulson. The Concert proved a great success. 


WattHam Apspey.—A Concert was given on the 12th ult. in the 
Boys’ School-room, in aid of the Wesleyan Chapel Building Fund. The 
programme, which was miscellaneous, consisted of selections from the 





works of Handel, Mendelssohn, Gounod, Stainer, Barnby, &c. The |} 
whole performance was generally appreciated, some of the songs being } 
received with great applause. The vocalists were Mrs. Chamberlain, | 


Wat incton.—The Choir and Organist of St. Leonard’s Church 
gave a selection of sacred and appropriate music on the afternoon of 
Good Friday in the Church, which comprised for the choir Mendels- 
sohn’s Hear my Prayer, Gounod’s em, Word of God incarnate,” 
Reynolds’s “ My God, why hast Thou forsaken me,” &c.; and solos on 
the organ, which were performed by the Organist, Mr. Fisher Clark, in 
a thoroughly artistic manner. The vocal pieces were so successfull 
rendered as to evidence the care with which they had been qresanel 
The soprano solos by Miss Rose Raymond were excellently sung. Mr. 
S. Cope (Conductor of the Philharmonic Society) ably directed. The 
“ Hallelujah” chorus (Messiah) was sung on Easter Sunday as an an- 
them, Tallis’s festival responses being used.——T he Watlington Philhar- 
monic Society gave a Concert on the 13th ult., in the Lecture Hall. The 
Society had the valuable assistance of Mr. Ives, of Thame, and of the 
violins of the Misses Watts, aged twelve and fourteen respectively. The 
Concert opened with the Overture to Tancredi, played by the Misses 
Watts and Mr. Ives (violins), the Misses Boyton (piano), and Mr. 
Cope (cornet-a-piston), which was highly successful, as indeed were 
all the pieces in which these juvenile artists were engaged during the 
evening. Vocal solos were rendered by Mrs. R. Spyer, Miss Raymond, 
Messrs. S. Cope and Nicholson; and the part-songs, “‘ The better land” 
and “ The sea-king,” were given by the choir of the Society under Mr. 
Cope’s conductorship with a light and shade that left little to be 
desired. A vote of thanks to the Conductor and the Misses Watts was- 
proposed by the Rev. G. J. Pellew, and seconded by Mr. Boyton. 

Winpsor.—Messrs. Christian and Mellor’s Concert, given at the 
Albert Institute on the 4th ult., was well attended. The artists were 
Madame Terese Liebe, Mr. Theodore Liebe, and Mr. Charles Lawrence, 
Mus. Bac., Oxon., instrumentalists ; and Miss Jessie Royd, Miss Mar- 
garet Hancock, &c., vocalists. Mr. W. T. Briggs gave a Concert at 
the same hall on the rath ult., assisted by Miss A. Larkcom, Madame 
Poole, Mr. Harper Kearton, &c. The programme was excellent, 
but the Concert was scarcely as well attended as 1t deserved to be. 

WirHam.—The members of the Harmonic Society gave their fourth 
Annual Concert on Thursday, the 1st ult., at the Public Hail, which 
was crowded in every part. The first part of the programme com- 
prised selections from Handel's Messiah, with orchestral accompani- 
ments, and the second was miscellaneous, a conspicuous feature being 
the violin performance of Master Cansdale, which, considering that he 
is only twelve years of age, was highly creditable. The performers 
numbered sixty-two and were arranged on a specially constructed 
platform. Miss Cansdale presided at the harmonium through the 
first part, and at the piano in the second, with the exception of the 
accompaniments to two songs. The Concert was a decided success. 
Great credit is due to the Conductor, Mr. W. D. Cansdale, who 
devotes so much time, care, and attention, not only to the general 
practice but to all matters of detail. Asa proof of the appreciation 
of his labours, the choir at their last practice previous to the Concert 
presented him with a valuable fourteen-day marble timepiece, and his 
daughter with an album. 

WokINGHAM.—Mr. T. S. Brown gave his Annual Concert in the Town 
Hallon the 21st ult. “ The sea hath its pearls ” (Pinsuti), “ I Naviganti” 
(Randegger), anda duet, “ The Venetian boat song ” (Blumenthal ), were 
among the gems of the evening. Miss Jessie Royd, in “ Twickenham 
ferry,” and a new song “It happened,” by Pontet, was enthusiastically 
encored; and Miss M. Hancock received a similar compliment in “ The 
old, old story ” (Blumenthal) and “ The king of my heart is coming.” 
Messrs. Christian and Mellor were the other vocalists; Mr. Betty was 
the solo cornet, and Mr. KR. M. Brown conducted. The Concert wasa 
most successful one. 

WorcesTEeR.—The third and last of the series of Concerts for the 
season given by Mr. Spark, which have afforded so much pleasure 
to the inhabitants, took place at the Music Hall on Tuesday evening, 
the 6th ult., when a large, appreciative, and discriminating audience 
assembled. The programme was as diversified as it was attractive ; 
and, judging by the enthusiasm that prevailed throughout the Concert, 
both the selection and the performance were in every way acceptable. 
Miss Ellen Lamb, a soprano from the London Concerts, and Madame 
Enriquez achieved a well-merited success, as did also Mr. Hollins and 
Signor Ghilberti. Dr. Spark, the eminent Organist of the Leeds Town 
Hall, played three solos on the new organ recently erected in the 
Music Hall. His performance was in every respect a most finished 
and perfect one, and displayed to great advantage the capabilities of the 
new instrument, which is undoubtedly a great acquisition to the city. 
Mr. Charles Davieson, as accompanist, left but little to be desired. 

WortuinG.—A large audience assembled at the performance of 
Handel's Fudas Maccabeus at Montague Hall, on Wednesday evening, 
the 7th ult. The Society was fortunate in securing the services of 
such old favourites as Miss Jessie Jones, Miss Annie Butterworth, Mr. 
Sidney Tower, and Mr. John Bridson, all of whom were thoroughly 
efficient, although Miss Jones was unfortunately suffering from 
hoarseness. The band comprised some of the most eminent instru- 
mentalists of the day, and probably never before has so excellent an 
orchestra been heard in Worthing. The majority of the choruses were 
sung with good effect, and, taken as a whole, the Concert was a genuine 
success. 





OrGAN APPOINTMENTS.—Mr. William Bolton, Organist and Choir- 
master to Clapton Wesleyan Chapel.—Miss Cooper to Christ Church, 
Highbury.—Mr. James Hodges to St. Stephen’s Church, Upper Rich- 
mond Road, Wandsworth.—Mr. W. G. Wood, Organist and Choir- 
master to Christ Church, Woburn Square, W.C.—Mr. E, Thatcher, 
Organist and Choirmaster to St. Botolph’s, Bishopsgate.—Mr. H. 
Walmsley Little, Mus. Bac., A.R.A. Mus., Organist and Choirmaster 
to St. Matthew's, Denmark Hill, S.E. 

Cuorr APPOINTMENT. — Mr. John F. Probert (Tenor) to Christ 
Church, Oxford. 








OBITUARY. 


On March 25, at 68, St. Augustine's Koad, Josey RuMMEL, | 
On the 3rd ult., at Dundee, James Pearman, in his sixty-third year, 
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Now ready, 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse.ey, Bart., M.A., 
Mus, Doc., Oxon., etc., and Epwin GgorGe Monk, Mus. Doc., Oxon., 
7 and Choirmaster of York Minster. 
dition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE CANTICLES, &c. First Series, 
I, Post 8vo, chants in short score. 6d. 
lI. Foolscap 4to, chants in short score. 18. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ RevisEp EpiTIon, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. _ A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s.6d. Foolscap 4to, large type, paper 
cover, 18. 6d.; cloth, 2s. 6d. 
ndon: Novge.io, Ewer and Co. 


LTO WANTED, for Christ Church, Down Street, 

Piccadilly. Two services on Sunday and Friday rehearsal. 

£35. Apply at church on Fridays, after 8.45, or Sunday afternoons, 
after 4.15. 


LTO and TENOR WANTED, for an established 
Glee Club, near Regent Circus. Gentlemen with good voices, 
being good readers, will be admitted to all the privileges of Member- 
ship without payment of fees. Apply to Mr. Herbert Goodwin, Hon. 
Sec., 109, Chadwick Road, Grove Park, Camberwell, S.F. 


LTOS, TENORS, and BASSES WANTED, 
for the Voluntary Choir of St. Anne’s, Soho, Applications to be 
made by letter to Choir Secretary, 1, Berners Street, W. 


ANTED, an ORGANIST for St. Bartholomew’s, 


Dover. Gregorians. Good opening. Address, Rev. E, 
Churton. Last reference only. 


CHOIRMASTER WANTED, at once, where 

a lady is Organist. Two services on Sunday and Wednesday 
evenings. Apply or address to Mr. T. Dryden, 15, Palmerston 
Buildings, Broad Street, E.C. 


\ K JANTED, after July 1, an ORGANIST for a 

Church near Bromley, Kent. Stipend, £40 per annum. Suit- 
able post for a gentleman engaged during the week in the City. Apply, 
Vicar, Shortlands, Bromley, Kent. 


S': JOHN’S CHURCH, Woolwich.—WANTED, 
an ORGANIST, to be also CHOIRMASTER, and to enter 
upon his duties, if possible, on Whitsunday. Salary, £40 4 year. 
ee and testimonials to be forwarded to the Vicar and 
Churchwardens, 46, Woolwich Common. 


()SSANIST, Experienced, is seeking a RE- 
ENGAGEMENT. Can train a choir. Good testimonial. 
Organist, Hime’s Music Warehouse, 2, Elm Park Terrace, Fulham 
Road, Brompton, S.W. 


HOIRMASTER.—Mr. RICHARD MACKWAY, 

Teacher of Singing, having resigned his Membership of the 

Choir of All Saints, Margaret Street, is prepared to accept an 
ENGAGEMENT as CHOIRMASTER. 


ME: ARTHUR DOREY, Organist and Pianist, 
is open to accept ENGAGEMENTS for Concerts, &c., or as 
Accompanist to a Musical Society. 14, Huntley Street, Bedford 
Square, W.C. 
PROFESSOR of MUSIC has VACANCIES for 
one or two Young Gentlemen as RESIDENT PUPILS. Organ, 
Pianoforte, Violin, and Singing may be studied. Good home; no 
premium. Address, W. F., 374, New Cross Road, London. 


O PARENTS and GUARDIANS.—The Organist 

of the Parish Church, Littlehampton, has a VACANCY for an 

ARTICLED PUPIL. Would be thoroughly trained for the pro- 

fession. Harmony, Composition, &c. Large three-manual organ. 

Full choral services. Celebrations. Vacancy caused by pupil taking 

an appointment. Small premium. Address, Mr. J. F. Carter, 
19, Norfolk Road, Littlehampton. 


A YOUNG MAN, having a good voice, and who was 
desirous of joining a Church Choir, having had to leave his situa- 
tion in order to do so, desires EMPLOYMENT in any light capacity. 
H., 4, Shrewsbury Place, Church Lane, New Charlton. 


WELL-ESTABLISHED MUSIC BUSINESS 


for SALE, in a fashionable watering-place on the West Coast. 
A good hiring, tuning, repairing, sheet-music, and piano trade. Satis- 
factory reasons for leaving. fey on None but principals dealt 
with. Address, Alpha, care of Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 





















































DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
BRIDGE, DR. J. F.—‘* Boadicea, Queen of the 


Iceni.” Cantata. Words by G. E. Troutseck. Vocal score, 
8vo, 2s. 6d.; vocal parts, 2s.; string parts, 9s.; wind parts, MS. 
ANDEGGER, A. — Sacred Songs for Little 
Singers. Words by F. R. Havercat. New and cheaper 
edition, 2s. 6d. 
AHEE, HENRY.—‘“ The Sleeping Beauty.” 
Cantata for Female Voices. Translated into Tonic Sol-fa Nota- 
tion, by W.G. McNauGut. 6d. 
ENDELSSOHN. — Lauda Sion (* Praise 


Jehovah”). The Accompaniments arranged for Pianoforte and 
Harmonium by WINDEYER CLARK. 58. 


AN BREE, J. B.—‘* St. Cecilia’s Day.” String 
parts, 6s.; wind parts, 13s. 

ANDEL.—* Ode on St. Cecilia’s Day.” String 
parts, 8s.; wind parts, 8s. 6d. 
‘As from the power of sacred lays.” Chorus 





from “ St. Cecilia’s Day.” String parts, rs. 9d.; wind parts, 2s. 3d. 
NGRAVE, P. H.—(in D). Te Deum laudamus. 
8vo, 4d. 
DAWEE, R.—(in F). Jubilate Deo, in Festal Form. 
8v 


0, 3d. 
ELMORE, REV. THOMAS.—The Psalter 
Noted. Appendix 3. 6d. 
EMP, H. G.—(in F). 
dimittis. 8vo, 6d. 
ROUT, E.—(in F). Service, 2s.; or singly :— 
Te Deum laudamus, 4d.; Benedictus, 4d.; Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in excelsis, gd.; Magnificat and Nun< 
dimittis, 6d. 
ELBY, B. LUARD—(in A). Service, 2s.: 
or singly:—Te Deum laudamus, 4d.; Benedictus, 4d.; Jubilat: 
Deo, 3d.; Kyrie Eleison, Nicene Creed, Offertory, Sursum Corda, 
Sanctus, Gloria in excelsis, 9d.; Magnificat and Nunc dimittis, 6d. 
LEXANDER, A.—‘* Why seek ye the living ?”’ 
(Novello’s Octavo Anthems, 218.) 3d. 
RIMNELL, T. TALLIS—(in E). 
Domino and Deus Misereatur. 8vo, 4d. 
“O clap your hands.” (Novello’s Octavo An- 
thems, 217.) 3d. 
OVELLO’S PART-SONG BOOK. 
to 457. See list on page 260. 
UCKNALL, C.—*‘ The Linden Tree.” Part-song 
for s.A.T.B. 8vo, 3d. 
INCENT, C.—* Where ?” 
8vo, 4d. 
RNOLD, DR. G. B.—‘‘ The Flower that smiles 
to-day.” Song. Words by Suettey. 1s. 6d. 


ROOKS, AGNES.—* The Song of the Water- 


Magnificat and Nunc 


Cantate 





Nos. 447 


Part-song for s.A.T.B. 


Wheel.” 2s. 
EWIS, E. N.—‘ Past and Present.” Song. 
1s. 6d. 


LAWSON, J. W.—“A Dream.” Song. Words by 


A.A. PRocTER. 2s. 


ORTON, ELLEN.—“ Heartsease.” 


Piano. Is. 


GAUNDERS, GORDON.—Mazurka, for Piano. 2s. 


Melody for 





PIANOFORTE !UNER and REPAIRER 
desires an ENGAGEMENT. First-class references. State 
salary. Address, P. R., Messrs. Novello, Ewer and Co. 


WO-MANUAL CHURCH ORGAN for imme- 
diate SALE, to make room for large instrument ready for 
erection. Great, CC to F, 10 stops; swell, C to F, 9 stops, with an 
octave coupler in addition. Keys run to CC, with 16 feet and 8 feet 
stopped pipes; pedals, CCC to C, 2 stops of 16 feet pitch, swell to 
great, great to pedals, and 6 composition pedals. No reasonable offer 
will be refused. For particulars, dimensions, &c., apply to J. Heywood, 
38, Camp Hill, Birmingham. 


Ee for SALE. Four stops; pedals in good 
condition. Price, £25. Address, W., care of Mr. Watson, 
58, Southampton Road, Haverstock Hill, N.W. 














Ready first week in May. 


RECESSIONAL MARCH 
By A. E. DYER, Mus. Bac., Oxon. 
Very effective for Organ or Pianoforte. Price 2s. net. 


Cheltenham: Dave, Forty and Co., Music Publishers. 
London; MeTzLer and Co., Great Marlborough Street. 
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SYDNEY SMITH’S 


Pianoforte Method. 


This unrivalled work is now firmly established as the Pianoforte 
Instruction-Book in nearly all the principal educational establishments 
in Great Britain, Ireland, Canada, the United States of America, India, 
Australia, New Zealand, &c. It is pga direct by the Publishers, 
or may be had of any Musicseller in the wor ld, 

64 Paces, Futt Music Size. Price Five SHILiincs. 


“There are features in this work'of uncommon merit, but we shall 
say enough if we recommend it unreservedly to all who seek a manual 
of instruction, well arranged, intelligible, and effective.’—Musical 
World, April 23. 

“Mr. Sines ‘Smith's Method is new, not alone in name, but in fact, 
and the research, care, and time bestowed upon it have resulted in the 
production of the best, ‘because simplest and clearest, Instruction-Book 
for the Piano. While every care has been taken to cull all that was 
useful from the old régime, much that is altogether modern and 
thoroughly practical is here to be met with for the first time. In 
particular, it seems to have been the author’s purpose to lead the 
student by gentle degrees, and to insure that one thing shall be 
properly acquired before another is attempted."”—The Queen, April 30. 

“The aim of the author seems to have been to supply as much 
information in as few words as possible, while aiding at directing the 
self-intelligence of the learner, and he certainly has succeeded 
admirably.”—-E xaminer, April 30. 

“Care is taken to interest the learner from the outset, and for this 5 
reason, as well as others, the ‘Method’ is eminently valuable.”— 
Daily Telegraph. 


Lonpon : ASHDOWN anp PARRY. 


LINDSAY SLOPER’S 
TECHNICAL GUIDE 


TOUCH, FINGERING, AND EXECUTION 


PIANOFORTE. 


Price Three Shillings. 





“ We quite agree with the author of this book that a very decided 
line should be drawn between pianoforte ‘studies’ and pianoforte 
‘exercises ;’ for it is only by a vigorous practice of mere finger-work 
that true mechanism can be obtained ; and to hope to play any of the 
studies of the great masters, therefore, before the hand has been pro- 
perly trained by ‘exercise,’ is manifestly absurd, for it is beginning at 
the wrong end. Mr. Sloper truly observes, ‘ No one should attempt 
Moscheles’s Chromatic Study (No. 3 of Book I. ) who has not thoroughly 
mastered the simple chromatic scale, nor, to take an easier instance, 
hope, by practising Heller’s First Study, Op. 46, to obtain the evenness 
of touch and clearness of articulation which only a steadfast adherence 
to five-finger exercises can give.’ To those who believe in the truth of 
these remarks the book before us will prove of the utmost value. The 
author modestly says, ‘I shall be glad and flattered if it meets with the 
approbation of my professional brethren,’ and we can scarcely doubt 
that his hope will & realised; for although pianists do not always 
agree as to the method of fingering certain passages, the broad 
principles are sufficiently recognised, and it is good that pupils, in the 
absence of the master, should have so systematic a work to refer to. 
We are giad to find that Mr. Sloper recommends the practice of what 
may be termed the ‘ harmonic’ as well as the ‘ melodic’ minor scale.”— 
Musical Times. 


LONDON : ASHDOWN and” PARRY. 
STEPHEN HELLER’S 
PIANOFORTE STUDIES 


A New AnD CompLete EDITION 
COMPRISING 


Op. 16, Op. 45, Op. 46, Op. 47, Op. go, Op. 125, Op. 138. 


PROGRESSIVELY ARRANGED BY 
LINDSAY SLOPER. 


In Twenty Books, each 6s. ; or, in 3 Vols., each, net, £1. 


ASHDOWN AND PARRY, 


LONDON : 


| PUBLISHED BY RICORDI, 

| No. 265, REGENT STREET, LONDON, W. 

(And may be had of all Musicsellers.) 

FOR EVER AND FOR EVER 
By F. P. TOSTI. 


Post-free for Twenty-four Stamps. 


In the report about the performance of the ‘“‘ Naval Cadets,” the 
Times, as quoted in the Musical World, April 3, says: ‘“ The best 
of the solos by a good deal isa romance allotted to the Queen, ‘For 
ever and for ever,’ charmingly sung by Miss Violet Cameron.” 

——- net 
JUST PUBLISHED. s.d 
VAGHE ILLUSIONI. Romanza by G. Zuccarpt ae le 
DALLO PROFONDO DEL DANTE. By F. Hittre cos ae 
CRY OF LOVE. Song by A. Rototr a 2 pe at 
LA GONDOLA NERA. New Ballata by A. Rotot- ... ne oe 
PESCATORE DI CORALLI. RomanzabyF.P. Tost: . 2 6 
VOUS ET MOI. Mélodie by F. P. Tost1 on i 27D 
LES PAPILLONS. Mélodie by F. P. Tosti... 2 0 
VIEILLE CHANSON. Tempo di Vaizer by F. P. Tost 2 0 
GIULIA! Melodia by L. Drenza _... - 1 6 
RICORDO DI QUISISANA. Serenata by L. Denza. .290 
FESTA AL VILLAGGIO. Stornello by L. Denza ... <<, 2 6 
STARS OF THE SUMMER NIGHT! By L. Caraccioro. 
English and Italian Words.. we 2 0 
BARCAROLA, for Two Voices orasa Song at oe is 2 O 
All in three keys. 
GIOCONDA-GALOP, for Pianoforte. By A. Ponciiriit I 9 
Performed with great success at the Crystal Palace and at 
the Trocadéro in Paris. 
TRAMWAY-GALOP, for Pianoforte. By J. Bur R ae N im aon 


Bells for ditto * 
SLEEP. Melody for Pianoforte by Sir S. W. "Ba aot, Bast. ... 1 
Tostr’s VIEILLE CHANSO WALTZ. Arranged by 
J. BurGMEIN ... e I 9 


To RICORDI’S LIST OF CHEAP EDITIONS OF COMPLETE 
OPERAS there have =~ added the following :-— 
For VoIcEs AND PIANO. 
LA FIGLIA _— RE — das — oad ine S78 
GAZZA LADR ia pan el aa 








HANOVER SQUARE. 


For Pranororte. 
LA FIGLIA — REGGIMENTO ; 
GAZZA LADR ae 
LA CENERE NTOL (= 
FRA DIAVOLO. “as 


mo ee 


“BEST'S (Ww. T 


NEW ARRANGEMENTS of oe com POSITIONS 


by GIOVANNI MORANDI. 


46294. No. rt. ANDANTE inG major ate 3.0 
46295. , 2. ADAGIOin D major 3 0 
a. «3 ALLEGRETTO VIV ACE. ‘in At minor 5 0 
46297. 5, 4. MARCIA in F major ne as oo 3 0 
46298. ,, 5. OVERTURE in F minor ... ite oa 5 0 
46299. ,, © ANDANTE in E flat major pee 3 0 
46300. ,, 7. ALLEGRO VIVACE in A minor 4 0 
46301. ,, & ANDANTE in G major 4 0 
46302. ,, ys OVERTURE in E minor ... a 
net 12 


7 


Dirro, COMPLETE 


SUBSCRIPTION E DITION. 


OF 


MOZART’S WORKS 


PUBLISHED BY 
AND HARTEL, OF LEIPZIG. 
ISSUED IN APRIL. 


Serie 5. No. 1. Die Schuldigkeit des ersten Gebots. Geistliches s. d. 

Singspiel. First part. Full score - ae we Met 6 oO 

Serie 5. No. 18. Don Teen. Opera in 2 Acts. Full score » 283 0 
Subscriptions received, and single volumes sold by 
London: NovEtLo, Ewer and Co. 


ORATORIOS AND MASSES 


PIANOFORTE SOLO. 


MENDELSSOHN’S ELIJAH “a as me a oe 

HANDEL’S MESSIAH ar oe oe me 

MOZART'S FIRST MASS 

MOZART’S SECOND MASS 

MOZART’S SEVENTH MASS ... 

MOZART'S TWELFTH MASS .... 

MOZART’S FIFTEENTH MASS (REQUIEM) 
London: Novgiio, Ewer and Co. 


| 
i 
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ASCHER, F.—L’'Ondine.—Morceau caractéristique, for Piano- 

forte. Op. 131... * on 
—— Mercedes. Méditation élégiaque, for Pianoforte. “Op. 132 
—— Aux Fonds des Bois. Réverie, for Pianoforte. Op.135 ... 
AUBER.—Romanze and Cantique from ‘Le Domino Noir,” 

arranged for Piano, Violin (or Violoncello), and Harmonium 
BENDEL, F.—Feuille d’Album for Pianoforte 
BERIOT & BENEDICT.—Souvenir de Beethoven, Deo for 

Pianoforte and Violin eve 4 
—— The same arranged for Pianoforte and Violoncello .. “a 
eee .—Macbeth (Verdi), Fantasia for Pianoforte mat. 


Ra wWwr 


6 
—— I Teovatore (\ (Verdi), Fantasia for ‘Pianoforte Duet | ie 
-—— I Masnadieri (Verdi), Fantasia for Pianoforte Duet 5 
— La Sonnambula apenas Fantasia for Pianoforte Duet. 
Op. 80 Bey cae 
BRASSIN, . "—Third a Crnsien, ies Pianoforte pad 5 
BRUCH, M.—Overture to “Die iarngeich arranged - Two 
Pianofortes, Eight Hands ... a ae oe 
—— Ditto for Pianoforte and Violin ... ie hada ove 
—— Ditto for Pianoforte and Violoncello... one 
— Ditto for Pianoforte Duet, Violin, and Violoncello .. eve wes 
BURCHARD & POPP.—Overtures arranged for Pianoforte 
Duet, Violin, and Violoncello. No.37. Martha, by Flotow 7 
COURVOISIER, K.—Three Songs, for Soprano,with Pianoforte 4 
DANCLA, CH.—Le Mélodiste. Twelve very easy Faniasias 
on celebrated Melodies, for Violin and oe Op. 86. 





In Four Books on de each 6 
ERDMANNSDORFER, M. —T. rio in vie minor, f for iniarmmne 
Violin, and Violoncello. Op. 27. eco 20 
GOLDMARK, C.—Overture to Sakuntala _ 
Orchestral —_- nee it ae on oe 
Pianoforte Solo . ase oe AA pee one re 
Pianoforte Duet .. sa Nee Shes. 
Overture to Penthesilea. Pianoforte Duet ... 12 
GOTTSCHALK, L. M.—Dans les Nuages. Schottische, for 
Pianoforte 3 
— Le Sourire dune Jeune Fille. Grand Valse de Concert, for 
Pianoforte pie te 3 
GOUNOD, CH. —Three. favourite Airs pr a Ave Maria, 
and Hymne a a Sainte-Cécile), arranged for Violin Solo... 2 


GURLITT, C.—Daily Exercises in all _— and minor mise 


for Pianoforte, Op. 78 7 
—— Tierce Exercises, for Pianoforte. “Op. ‘Yoo. Book 1 5 
—— Sixth Exercises, for Pianoforte. Op.100. Book 2... oo § 
— Octave Exercises, for Pianoforte. Op. 100. Book 3 ‘se 
HAUSE, C.—Pensées musicales, for Pianoforte. No. 1, Ber- 

ceuse. No.2, Capriccietto. No.3, Idylle_ ... «. each 3 
HEROLD, F.—Le Pré aux Clercs. Vocal score, octavo, with 

French and German words .. a es et 6 


KOSSMALY, C.—Meditation on n the Third Prelude of Joh. Seb. 
Bach, for Pianoforte, Violin (or Violoncello),and Harmonium 4 

KUNZE, C.—Technical Studies for the higher Kieceogiee in 
Pianoforte-playing. On. 7... 

— Zur Sommerzeit. Five pictures, ‘for Pianoforte. ‘Op. ee 74 

LACHNER, F.—March from the Sixth Suite. Reems for 

































the Organ by Westbrook ... bee 2 
LEE, S.—Method for the sina with English ‘words. 
Op. a +s - 16 


LEYBACH, J —Valse poétique, for Pianoforte. i. 216 rae 
— Les Abeilles Caprice brillant, for Pianoforte. Op.220... 3 
—— Funeral March of Chopin. Arranged for Harmonium 3 


LIEDERFRUHLING.—Collection of favourite arape ~ Voice 


and Pianoforte. German words ... net 5 
LISZT, F.—Two Church Hymns (No. 1, Salve regina. oy . 
Ave maris stella), for Harmonium or Organ ... a 4 


LOFFLER, J. H.—Gralstrahl. Concertstiick, for Organ os 6 
LORTZING, A.—Der sethascciaanil Vocal Score, easing _ 


German words 5 
—. G. W.— —Potpourris o1 on Favourite ‘Operas, for ie 
‘orte :-— 
SP FO, SRE EURO sry ieee ote, ewe ws. ae 
No. 78. Idomeneo .. ek eer) ere) ak eee 
No. 79. Le Macon (Auber) ee 4 


MENDELSSOHN.—Two Songs without words. Arranged for 
small Orchestra ie seo) ED 
— Songs, arranged in the easiest ‘style for Pianoforte. By 


ehr: 
No. 5. Allnachtlich im Traume.. acd a I 
MERKEL, G.—Herbstblatter. Three characteristic pieces, for 
Pianoforte duet. Op. 131 ... neh ae 6 
MIHALOVICH, E.—Ballade, “ Die Nixe.” ” For full Orches- 


tra, full score ... 9 
—- Ballade, “Das Geisterschiff.” "For fall Orchestra, ful 
score... ae ss “ba 
— Hero and Leander. Full score ... oa Fa sé nb 42 
—— La Ronde du Sabbath. Fullscore ... -_ po 28 
—— Trauerklange. For full Orchestra, full score a 7 
MOZART.—Die Entfiihrung aus dem Serail. Vocal score, 
octavo, with German words net 2 
—— Coronation Mass. ee for Pianoforte duet, ‘by Ber. 
chard ... ane pap o- eee 9 


NAUMANN, Sates Quintet, i in E flat, ai two Violins, 
two Violas, and Violoncello. Op.13 ... aya PGE © 


NEW FOREIGN PUBLICATIONS. 


oo eoco oco ° aoo 
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NEW FOREIGN PUBLICATIONS (Continued) :— 
NICODE, Ed L.—Jubilee vaca for = aman Op. 20:— s. d. 
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Score a ae Yous TA 
Orchestral Parts isa - 24 0 
QUASDORF, P.—The First Lessons i in Pianoforte-playing. A ‘ 
Collection of Exercises and Pieces ove 8 of 
RAFF, J.—Im Sommer. sda ad » 9s in E minor. Op. pms — ; r 
qect Score : net 27 of Suite f 
Orchestral Parts... papal Seiad Calle af cmmmilt Samal RE Or si 
Piano Duet cas bah w. 20 08 eh 
REINECKE, C.— Overture to “ Alladin. , Op. 70: ~— asa 
Full Score van “ ue wey 6 Third § 
Orchestral Parts... ... Sieh ee oo <i wea aey a Mazurk 
Piano Solo ey: ane aa nae re sas oak at Presto. 
Piano Duet cw S 5 0 Bolero. 
ROSSINI, G.—Overture to “ Guillaume Tell, ” ” arranged for » Gavotte 
two Pianofortes, four hands ... <“e 10 6—) Gavott 
RUBINSTEIN, penn, ss sieeaal ad Pianoforte and ©) Barcare 
Violin. By "Sauret .. 5 of) Two Pi 
— Elégie for © cexenli Op. "204, No. Ze a ah — 
—— Variations for Pianoforte. Op. 104, No. 2 5 0 a Dec 
—— Etude for Pianoforte. Op. 104; No.3 ... 408 No 
RUMMEL, J.—La Serenata of peut Arranged for "Piano- Spring 
forte Duet sea 4 0 Gavotte 
SAURET, E.—Danse caractéristique. Caprice for Violin and Canon, 
Pianoforte. Op. 5 3 0 
— — Mazurka, and Serenade for Violin and Pianoforte. 
cach 4 0 Menuet 
— Canzoncita and Valse. Caprice for Violin and Pianoforte. Corelli’: 
P- 7 3 ¢ for 
SCHUBERT, Pwo “Marches. “Arranged for Small Or- Bourrée 
chestra ... - 14 0 Bourrée 
SEELIGSAHN, E.—Gavotte for Orchestra. Parts we ewe 12. 0 fy Gavotte 
STRAUSS, E.—Feuerfunken. Walzer for Pianoforte. Op.185 4 0} eet 
STURM, A.—Studienbilder. Seven cacencenanst 2 ~ No. 408 
Pianoforte. Op. 4 ie pis 5 0 "t 
— Nocturne for Pianoforte. “Op. 5 stk sae aes + 2 00% Allecret 
—— Impromptu for Pianoforte. Op. 6 208 io 
SWERT, J. DE.—Collection de morceaux ‘choldies oe Violon- Scherzo 
cello and Pianoforte :— cell 
No.1. Bach. Andante 2 6 } Menuet 
» 2. Handel. Larghetto 2 0f Menuet 
x 3. Veracini, Sarabande.. ae 2 @ 
TERSCHAK, A.—Nine pieces on Popular Melodies. For 
Flute and Pianoforte. Op. 155 :— 
Book 1. apeees. Book 2. Paaey. Book re tre- 
land ae each 6 of 
THALBERG, S. —Studies for Pianoforte. ‘Op. 26 eo. net 3 0 
VOLKMANN, R.—Serenade. Op. ye smnmpene Pianoforte 4 
Duet with Violoncello * 8 0 S] 
WACHS, P.—L’Organiste Improvisateur. Treatise on Improvi- 
sation for the Organ .. ee net 5 0 
WAGNER, R.—Die Meistersinger von Narnberg. "Vocal Score. 
Octavo, with German words ii oo, ROG 18 0 
Sold at half-price if not shashed eat. 
LONDON: NOVELLO, EWER AND CO, 





TRENNUNG 








(MARCH) 
SECOND MOVEMENT FROM “LENORE.” 
SYMPHONY No. 5 IN E MAJOR 
BY 
JOACHIM RAFF. 
: (Op. 177.) &.; d 
Piano Solo... St eee we ase sie 1 2 
Piano Duet... eee ose ven pies peer 
Sold at half-price. 
London: NovE.io, Ewer and Co. 
ORGAN COMPOSITIONS 
BY 
SAINT-SAENS. 
Benediction Nuptiale  ... — ... oe “ ee. alee 4 y 
Elevation or Communion bs ae bie a rm ® 23 
Fantasia... sus ase ae a Avi aig nae g 
Three Rhapsodies... - 0h w» § @ 
_______ Lenton: : "Novetto, Ey ‘Ewer and Co. 
TECHNICAL STUDIES 
FOR THE 
PIANOFORTE 
BY 
LOUIS PLAIDY 
WITH ENGLISH WORDS AND ENGLISH FINGERING. 
Used in the Royal Academy of Music and in the Conservatorium of 
ipzig and of Munich, 
Net, 7s. 6d. 





London: Nove.to, Ewer and Co. 
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Compositions for the Pianoforte 


BY 


AGNES ZIMMERMANN. 





| 
| 
| 


s. d. 

Suite for Pianoforte. Op. 22.. ae ae 
Or singly: Prelude, 3s. ; Mazurka, 38; : Scherzo, 48. March, 4s. 

Suite pour Piano, Violon, et Violoncelle. Op. 19... “as ata @ 
Sonate fiir Pianoforte und Violin. Op. 16 ... -15 0 
Second Sonata for Pianoforte and Violin. Op. 2r.. .15 0 
Third Sonata ne Pianoforte and basse o. a ce + I5 O 
Mazurka. Op. - me @ 
Presto alla Tarantella. Op. I ‘ 4 0 
Bolero. Op.9 pt ; es see ea 20 
Gavotte. Op. 14 .. a «we 4 '@ 
Gavotte. ow for the Organ by Ww. ¥: ‘Westbrook net 1 6 
Barcarole. Op. wi “a wa 2S 
Two Pieces—No. 1. “Twilight. “No. 2. Sunshine ... . each 3 0 
Marche. Op. 13 oe we 2 6 
March. Fo a ‘for Organ by J. Stainer .. net i 6 
Drei —— i ciearcunall No. 2. Auf F dem ‘Wasser. 

No. 3. Scherzo Z -. each 3 0 
Spring Melody 2 ¢ 
Gavotte in E minor. Op. 20 3 0 
Canon, Sarabande, and Gigue 40 

ARRANGEMENTS. 
Menuetto from Haydn’s Quartet in D minor 3. 6 
Corelli’s Sonata in E major, ahaa for the Violin, arranged 

for Piano Solo... 3 0 
Bourrée in Ep, by J. S. Bach 2 6 
Bourrée in C, by J. S. Bach a4 
Gavotte in G, wt S.Bach . 2 6 
Second Concerto: Composed for the ‘Harpsichord or Organ, by 

G. F. Handel ... 5 0 
No. 4 of R. Schumann's Skizzen far den Pedal Fliigel (Sketches 

for the Pedal Piano) .. 3 a 
Allegretto alla polacca, from Beethoven’s Serenade, Op. 8, for 

iolin, Viola, and Violoncello. $ @ 
Scherzo from Beethoven’s Trio, for Violin, 1 Viola, and ‘Violon- 

cello, Op. 9, No.1 aa rah os 2 C1 
Menuetto Sour ditto, ditto, Op. 9% No. 2 3 0 
Menuetto from Schubert’s ‘Quartet, Op.29 . 3 0 


Sold at Hall-price. 
LONDON: NOVELLO, EWER AND CO. | 


Just published. 


GENREBILDER 
SIX PIECES ror tHE PIANOFORTE 


COMPOSED BY 
HERMANN GOETZ. 
Op. 13. 

Two Shillings and Sixpence, net. 
London: Novetio, Ewer and Co. 








Price Six SHILLINGS. FoLio, 200 PAGES. 


J. S. BACH’S 
Forty-Eight Preludes and Fugues 


IN ALL THE MAJOR AND MINOR KEYS 
(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


London: Novetto, Ewer and Co. 


MARCHE SOLENNELLE 


COMPOSED FOR FULL ORCHESTRA 


BY 
CH. GOUNOD. 





s. d. 

ee - yim FOR ee Solo net 2 0 
uet we = ¢ 

Ditte ORGA' sae 
Ditto HARMONIUM BND PIANOFORTE ... vat or: 


London: Nove.to, Ewer and Co. 


REDUCED PRICE, TWO SHILLINGS AND SIXPENCE. 


LEFEBURE-WELY’S 


OFFERTOIRES for the ORGAN. 


Or singly :— 





t. Offertoire in B flat ... 18. 0d. | 4. Offertoire in G ee 385-90. 
2. Po F Is. 5. ‘* A Is. od. 
3. ” Cc Is. od. pe E as SG 








| 


= 





6. 
London: NoveLto, Ewer and Co. 





THE ONLY COMPLETE EDITIONS. 


One Volume, 518 : pp., folio, handsomely bound, 
cloth, gilt edges, price 21s. 


AN ENTIRELY NEW AND CAREFULLY 
REVISED EDITION 


MEN DELSSOH N’S 
Original Compositions 


FOR THE 


Pianoforte 
INCLUDING THE “ LIEDER OHNE WORTE.” 
ALSO, 


A NEW OCTAVO EDITION (518 pp.) 


Price, in paper cover, 7s. 6d. Cloth, gilt edges, 10s. 6d. 


LIEDER OHNE WORTE 


Folio, cloth, gilt edges, 12s. 
Octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


CHEAP EDITIONS. 


! 








| Folio, paper cover, 5s. ; cloth, gilt edges, 8s. Octavo, paper cover, 2s. 6d. ; 


cloth, gilt edges, 4s. 6d. 


THE ONLY COMPLETE EDITION 
CONTAINING BOOKS 7 and 8. 


“ The volume before us is, indeed, a model of cheapness combined 
with elegance and convenient arrangement. It contains, in 518 neatly 
| printed pages, everything Mendelssohn has written for the pianoforte, 
| from the Capriccio in F sharp minor, Op. 5, composed in 1825, at the 
age of 16, to his latest works, including several published after his 
death. A student will find no end of interesting points in the 
works here collected, but to the more advanced amateur also they will 
be a source of purest enjoyment. We need not add that the stately 
volume before us is eminently adapted to serve as an elegant and 
valuable gift-book at this or, indeed, at any season of the year.”—The 
Times. 

“ This is a new edition, just issued by the eminent firm in Berners 
Street, of the complete works of Mendelssohn for pianoforte solo, in- 
cluding the two concertos, and the other pieces with orchestral accom - 
paniments. These are comprised in one handsome volume, full music 
size, far less bulky than might be expected from the comprehensive- 
ness of its contents. These comprise all the hitherto published piano- 
forte works of the composer of the class just specified, including the 
eight books of ‘Lieder ohne Worte.’ Some of these and several 
other pieces are the copyrights of Messrs. Novello, Ewer and Co., 
hence this is the only complete edition procurable in this country. 
The advantages of having all these productions of the great master in 
a single volume are great, especially for the purposes of ready refer- 
ence, as in the case of the beautiful one-volume edition of Beethoven's 
Sonatas issued by the same publishers. Like it, the Mendelssohn col- 
lection now under notice is beautifully engraved and printed, and is 
altogether brought out in a style worthy of the contents and of the 
high reputation of the firm by which it is issued.”—JUustrated Lond: 
News. 





Novetto, Ewer and Co. 


Just published. 


VOLUNTARIES 


ARRANGED FOR 


THE HARMONIUM 


J. W. ELLIOTT. 


Sets I., II., and III., in Cloth, Four Shillings. 


London: 








Also Set IV., containing 


SIXTY VOLUNTARIES. 


Paper cover, One Shilling. 
London: Nove to, Ewer and Co. 


RATIS.—Best’s Organ Arrangement of Musette 

and March, “ Partenope” (from Best’s Handel Album, Vol. iii.) 
and Kirchner’s Neue Albumbliatter, Op. 49, No. 12, given with the 
MONTHLY MUSICAL RECORD for MAY, containing in all 
twenty-four pages of Musical Articles, Reviews, Correspondence, &c. 
Post-free, 23d.; or Annual Subscription, 2s. 6d. (including Musical 
Supple ment). "AUGENER and Co., 86, Newgate Street. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
Fed edges 0.0 sso ose nee wne ove wre 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, rededges .. se oa O 6 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth ... Oo 4 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Paper cover * o 3 
3» Hymns with Tunes. Demy 8vo. Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. oer bevelled boards, 
gilt lettered, red edges... ae 5 0 
5. Tunes — Demy 8vo. Cloth .. 3 0 
6. Tunes only. Demy 8vo. Cloth, beveiied boards, gilt let- 
tered, red edges .. 4 0 
7. Hymns with Tunes. Trebie part only. ” Royal 24mo z 6 
» Hymns with Tunes. Treble part only. ae 24mo, cloth, 
bevelled boards, gilt lettered, red edge 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges see Sus 3 0 
ro. Hymns with Tunes. Large type. Imperial “8vo. “Cloth, 
bevelled boards, gilt lettered, rededges_... * 10 6 


Selections of Hymns with Tunes for Advent, Chaterons: Ree, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 
Te BRISTOL TUNE- BOOK, containing 258 





Tunes and 85 Chants. e @. 

No.1. Limp cloth, turned in ove oo @ 6 

» 2 Clot boards, red edges, gilt ‘jettered 2, oo § 6 
TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned in ae oo 8 *@ 

» 4 Cloth boards, red edges, gilt ‘lettered... we 2 6 


A bout 250,000 copies have already been sold. 


Now Ready. 
Tce BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 


No.5. Limp cloth eee oo 26 
» 6. Cloth boards, red edges, gilt ‘lettered wes owe § 6 
TONIC SOL-FA EDITION. 

» 7 Limp cloth - oon wa ts 
» 8 Cloth boards, red edges, gilt lettered Sa mm ae 
First AND SECOND SERIES BOUND TOGETHER. 
No. 9. pine cloth son as 4 9 
» 10. Cloth boards, red edges, gilt lettered °.. oo. 5 O 
» 12 Tonic Sol-fa, cloth ... ae oo 3 © 





Now Rea 


SMALL EDITION oF THE COMPLETE WORK. 


715 Tunes and ee, eine: for rn 200 Varieties of Metre. 
0. 11. ‘ot ‘iy as S 0 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 





London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 

and all Booksellers and Musicsellers. 
Now ready. 
‘THE LONDON TUNE- BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novetto, Ewer and Co. 
THE ANGLICAN HYMN-BOOK. 

Seconp Epition. Repucep Prices. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s, 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 
London: Novg Lo, Ewer and Co.; and Stupxm and MARSHALL. 





Just published, price 3d. “ Easy and Effective.” 


NTHEM, “GOD IS OUR HOPE AND 
STRENGTH.” Composed expressly for Parish Choirs, by 
Frank Bates, Organist and Choirmaster, St. Baldred’s Episcopal 
Church, North Berwick, N.B. “Just the thing for village choirs.”— 
Church Times. London: NovELto, EwerandCo.,1, Sears Sereet Ww; 
or of the Composer, 6, Quality Street, North Berwick, N 


ULL ANTHEM ASCENSIONTIDE. — 
“God is gone 
NoveEL_o, Ewer and 





for 


with a merry noise,” by J. NewBerry. Price 1s. 
Co., or of the composer, Christ Church, Ware. 








REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, "Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c Iso 63 
oy tiv ya} and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 
vey, Sir 

inserted by woe th ey with a se 
and Modern. London: Novetto, Ewer and Co., 

Sold also at 66, Paternoster Row. 
REDUCED PRICES. 
cloth, 2s.; extra cloth, red edges, 3s. 


ection from various sources, Ancient 






Goss, Dr. py ore the Rev. J. B, Dykes, and others, | 


1, Berners Street, W. % 


Lim 
TONIC SOL- FA EDITION: limp cloth, 1s.; extracloth, red edges, 2s. : 





Price 3s. 6d., cloth, red edges. 


‘THE TUNE- BOOK, ‘with the additional Tunes | 


as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres; together with 
several Sregeeen Hymns and Antiphons; the Eight Gregoriar 
Tones; the Music of the Reproaches; 

Litany Tunes, &c. London: NoveLio, Ewer and Co. 





n small quarto, 330 pages. - 

HE BURNLEY TUNE-BOOK, containing 

nearly 700 original Tunes, Chants, Kyries, &e. Adapted to the 
wants of all choirs and congregations. Prices, plain, 4s.; gilt, 5s. 

London : F. PITMAN. _ Burnley: ' . S1MPSON. 


Y REV. R. F. SMITH. .—TE DEUM inF, Three. 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: Novetio, Ewer and Co. 





Second Thousand, now ready. 
A. DYE’S TE DEUM in E flat. 


3d.; organ copy, 6d. A similar setting in D, price 4d. 
London: Novet.io, Ewer and Co. 


Price 





OUR RESPONSES TO THE COMMAND.| 


MENTS. By Joun Asgquiru. Price 6d. 
London: Nove.io, Ewer and Co. 


Books I. to VILL, New Series, 1s. each. 


OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FrEeMAN7LE, Sheffield. Separate Numbers (Nos. 1 


to 98), 1d. a. 
POHR’S 24TH PSALM. Net od. and 2s. 
London: Novetto, Ewer and Co. 


SHORT, EASY, and EFFECTIVE SETTING 
of the TE ‘DEUM and JUBILATE, in F, for Parish Choirs, 
by Ferris Tozer. Especially suitable for Easter. Price 6d., of the 
Composer, Cathedral Yard, Exeter. 
Also, MAGNIFICAT and Nunc DIMITTIS, in F. Price qd. 
London: Nove.to, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATOUR. For Voices in Unison and Organ. 
8vo, 6d. London: Nove.io, Ewer and Co. 


HE OFFICE of the HOLY COMMUNION, set 
to Music in the key of A flat, by J. KENDRICK Pyne. 
1s. 6d. Kyrie eleison, 5d.; Creed, 6d.; Sanctus, 3d.; Benedictus anc 
Agnus Dei, 4d.; Gloria in "excelsis, 6d.” 
London: NoveLtLo, Ewer and Co. 


HITSUNTIDE ANTHEM.—“IF YE LOVE 

ME.” Price 3d. By Tuos. SmitH. “ Easy and effective.’ 

London: Novetto, Ewer and Co., 1, Berners Street, W.; post-free 
from the Composer, 25, 5, Angel Hill, Bury St. Edmunds. 


N MY FATHER’S HOUSE ARE MANY 
MANSIONS. Anthem for Whitsunday and Trinitytide, com- 
posed by J. Maupr Crament, Mus. Bac., Oxon. Price 3d. 
“ Most artistic.”—The Atheneum. 
“A charming little number.’’"—The Choir. 
““ Melody, ——- and treatment are alike good.”—Musical Tiies. 
London: Nove LLO, Ewer and Co. 


























“WILL GREATLY REJOICE IN THE LORD. 


Anthem for Whitsuntide, nA we ‘a ConGREVE. Price 3d. 


LL NATURE NOW. IS SMILING. 


Song. Price i}d. 
“The piece before us is a thoroughly meritorious production."— 


Sunday Times. 

M®: SMITH begs to announce, in answer to 
numerous inquiries, that his NEW HARVEST ANTHEM 

(Psalm cxlvii. v. 7, 8, 9, 12) will be ready on the rst of June. His pre- 

vious Harvest Anthem, “Thou crownest the Year,” has reached the 

enormous sale of 14,000 copies. —Bury St. Edmunds, May t 


_____—————__—siLondon: 


NEW HARVEST ANTHEM. 


NovELLo, EWER and Co. 


ET NOT YOUR HEART BE E TROUBLED. 
New Arrangement of Rees’ Anthem. 4d. 
THE LORD IS MY SHEPHERD. pw oe 4d. 
NICENE CREED. 3d. 
TWELVE KYRIES. 
ELEVEN OFFERTORY SENTENCES. 4d. 
POPULAR HYMN TUNES AND CHANTS, with SERVICE 
FOR JUBILATE. Books I. and IL., each, 
Composed by CHARLES oe 
London: Nove.io, Ewer andCo. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
_ Ist and 2nd Series bound together, cloth, 2s. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 
HE CANTICLES and HYMNS ofthe CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousgney, Bart., &c., and Epwin 
GrorGce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 
London: NoveLio, Ewer and Co. 


Third Edition, enlarged. Small 4to. 
3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousevey, Bart., 
&c., and Epwin GeorGe Monk. 
This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 

the position of the Reciting-note. 

London: NovetLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 


Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novge.to, Ewer and Co. Oxford: PARKER. 
Eighth Edition. i 

‘THE ANGLICAN CHANT-BOOK. Edited by E.G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d, 

Large edition, cloth, 3s. 6d. London: Nove.io, Ewer and Co, 
USELEY AND MONK’S PSALTER AND 
‘ CANTICLES, pointed for Chanting. Second Edition. Autho- 
tised by His Grace the Archbishop of York. 24mo, without chants, od.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. NoveLto, 

Ewer and Co., and Parker and Co. 


j ~ Fourteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
J RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
timp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 
Score, 18. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jou. 
Eerge type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Editio: 





Price 2s. paper cover, 























OULE’S DIRECTORIUM 5 CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 18s. 6d. 
Fourth Edition, me 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


ar donaM in avery simple manner for Parochial 
use. By B. St. J.B. Joure. Price3d. Noverro, Ewer and Co. 


The Cathedral Psalter 


POINTED FOR CHANTING. 














8. d. 
Imperial 32mo, cloth .. ae ae se ee O Q 
Ditto, with Proper Psalms, cloth .. eo ee FO 
Demy 8vo, large type, with Proper Psalms, cloth... 2 6 
Proper Psalms, separately. Paper cover. 32m0.. © 3 
Canticles, 32mo ae <a aa aa ec O F 
Ditto, 8vo a «e ee ee ee ec O 3 
The Psalter, with Chants, Post Quarto, cloth .. 5 0 

THE 

Post Quarto, paper cover. ee ee eo. 20 
Ditto, cloth ‘a ue “a oe oe ee 3 © 
Foolscap Quarto, paper cover ee ee e- I 0 
Ditto, cloth oe re oe ee ee ee I 6 





The Clergy can be supplied with copies, in quantities of 
not less than 25, on spectal terms. 


THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 


13. Charge them who are 
rich. 
God is not unrighteous. 


To do good. 
Whoso hath this world's 


No.1. Let your light so shine. 
2. Lay not up for yourselves. 
3. ( Whatsoever ye wouldthat 
men. 
4.) Not every one that saith 
unto Me. 
5. { Zaccheus stood forth. 
6. | Who goeth a-warfare. 
7. {lf we have sown. i 
8. 1Do ye not know. | 
He that soweth little. | 


| 34. 
15. 
16. 

good. 

| Give alms of thy goods. 


17. 
after thy 


18.(Be merciful 


power. 
19.4 He that hath pity upon 


9 the poor. 
to. Let him thatis taught in | 20. | Blessed be the man. 
the word. | ax. Let your iight so shine. 
11. § While we have time. esta! Setting. 
12. | Godliness is great riches. | 


London: Nove.io, Ewer and Co. 
Just published. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


J. T. FIELD. 





. He that soweth little. 19. He that hath pity. 
Let him that is taught. ' 20. Blessed be the man, 


Price One Shilling. 
London: NoveLLo, Ewer and Co. 


1. Let your light so shine. | tr. While we have time. 

2. Lay not up for yourselves. | 12. Godliness is great riches. 

3. Whatsoever ye would. | 13. Charge them who are rich. 

4. Not every one. | 14. God is not unrighteous. 

5. Zacchzus stood forth. | 15. To do good. 

6. Who goeth a-warfare. | 16. Whoso hath this world’s good. 
7. If we have sown. | 17. Give alms of thy goods. 

8. Do ye not know. | 18. Be merciful after thy power. 
9 

ro) 


(CHURCH MUSIC composed b 
CHARLES JOSEPH FROST. 
ANTHEMS. 


Almighty andeverlasting God 2d. | God is the Lord 6d. 
Almighty God, give us grace 2d. | Hear my prayer 2d. 
And I will pray the Father... 2d. | He shall be great - es 
Christ our Passover ... .. Id.| Like as Christ was raisedup 3d. 
Give sentence with me + Id. | Thou visitest the earth 3d. 
God is gone up . «-- 2d. | When the Lordturned again 6d. 
SERVICES. 

Te Deum laudamus,inG maj. 6d. | Introit, ro Kyries, Glorias, 
Do. do. (another)do. ... 3d. and Gratias, Credo, 4 Offer- 
Te Deum laudamus, Benedic- tory Sentences, Sursum 

tus, and Jubilate Deo, in C ; 4d. Corda, 2 Sanctuses, Bene- } 6d. 


dictus, Agnus Dei, Pater- 
noster, and Gloria in excel- 
sis, in C major 


major ... ee aa eee 
Te Deum laudamus and Bene- 
dictus, in F major ... 4 2 pe 
Benedictus, in G major 4d. | Magnificat and Nunc dimittis, a 
Complete Service,in C major ts. in C major .. a iad ‘ 
The Offertory Sentences (complete), 4d. 36 Original Hymn Tunes, 2s. 
10 Kyries and Glorias, before and after Gospel, 3d. 
London: Nove.to, Ewer and Co.,1, Berners Street, W.; or of the 
Composer, 73, Farleigh Road, Stoke Newington, N. 


CHURCH MUSIC 


COMPOSED BY 


THOMAS TALLIS TRIMNELL, 


MUS. BAC., OXON, 


3d. 





A Festival Communion Service (in C)... ons ine ‘eo in 
Magnificat and Nunc dimittis (Chant, in D) ... pie ag pee | 
Cantate Domino and Deus misereatur (in E) wa & 
O clap your hands (Anthem) oe aon 3d. 
The Lord is King (Anthem) ‘4 4d. 
O praise God (Festival Anthem)... 4d. 


Ewer and Co. 


London: NovELLo, 


ILLIAM SMALLWOOD’S FESTAL and 
GENERAL ANTHEMS (Easy). 
No.1. THE LORD REIGNETH. ee) ae aeat 
» 2 THUS SAITH THE LORD. Trinity. = ’ 
London: B. Wittrams, 60, Paternoster Row; where also may be 
had, by the same Composer, the popular Sacred March “ MIZPAH,” 
for the Organ or Harmonium. 4th Edition, 3s. ; 1s. 6d. post-free. 


Price One Shilling. 
NE HUNDRED and FIFTY HARMONIES 
for the Gregorian Tones, with a few remarks as to their accom- 
paniment, by C. WaRwIcK JORDAN. 
London: NovetLo, Ewer and Co. 














ANDEL’S THREE HYMN-TUNES, Giardini’s 

“Trinity Hymn,” and other standard melodies, mutilated and 
altered in the modern Hymnals, are given in their integrity in 
PARR’'S PSALMODY, which contains 712 pieces. 


Price 7s. 





LONDON: NOVELLO, EWER AND CO. 


London: Novrriio, Ewer and Co. 
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REDUCED PRICES OF 


OUSELEY AND MONK’S 


POINTED PSALTER. 





4to Edition, with Chants in Short Score 


12mo Edition. 
32mo Edition. 
Ditto 


Vocal parts 
Words only 
ditto 


eeee 


with Proper Psalms 


S & 
‘iia mn ies Each 1 
iss ae om ie 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 








ANTHEMS for ASCENSIONTIDE. 





Awake up my glory ... M. Wise 
King all glorious ae sta . Barnby 
Leave us not, neither forsake us . Stainer 
Lift up your heads aah J. L. Hopkins 
Oclap yourhands ... . Stainer 
O how amiable... oe . Barnby 
O Lord our Governor... . Gadsby 
O Lord our Governor... Marcello 
O risen Lord i: J. Barnby 


J. Baptiste Calkin 
«.. Sir Geo. Elvey 


WHITSUNTIDE. 


Rejoice in the Lord ; 
Rejoice inthe Lord ... ese ose 


As pants the hart -.. Spohr 
Come, Holy Ghost T. Attwood 
Come, Holy Ghost J. L. Hatton 
God came from Tema: .. _ Dr. Steggall 
If ye love Me ... ans .. Dr. C.S. Heap 
If ye love Me ... ee ... W.H. Monk 
If ye love Me a re on Tallis 
It shall come to pass ... a G. Garrett 

G. A. Macfarren 


O Holy Ghost, into our minds 


TRINITYTIDE. 


Blessing and glory ae Dr. Boyce 
O Father blest ... oa - Barnby 
Blessed is the man . Sir John Goss 
Grant, O Lord ... anes as one ccpsah ozart 
How goodly are Thy tents ... ... Sir F, Ouseley 
How lovely are Thy dwellings Spohr 


Sir F. Ouseley 
J. Clarke-Whitfeld 
ie J. Stainer 


I know that the Lord is great 
In Jewry is God known 
I am Alpha and Omega 


I will magnify ... a : . Shaw 
I will sing of Thy power A. Sullivan 
I will sing unto the Lord H. Wareing 
Lord, we pray Thee Dr. Roberts 
O taste and see... Sir J. Goss 
Otasteandsee... ... A. Sullivan 
The Lord is my Shepherd ee «. J. Shaw 
The Lord is my Shepherd G. A. Macfarren 
The Lord will comfort Zion... Dr. H. Hiles 


London: Nove.to, Ewer and Co. 





NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


RESPONSES 


TO THE 


COMMANDMENTS 


EDITED BY 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 


Bound in. cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: Novetto, Ewer and Co. 





HE NICENE CREED, principally from Ancient 
Sources, in Unison. With Organ Accompaniment. By Sir Joun 
Goss. 8vo, 3d.; Voice Part, 1d. 


HE NICENE CREED, set to Ancient Chant 


Music (the Eighth Gregorian Tone and “ Tonus Peregrinus” 
for the use of Parish Choirs, by Francis Epwarp GLADSTONE 
Mus. Doc. 3d. 


“T‘HE NICENE CREED, principally Monotone. 
With Organ Accompaniment. By R. W. Crowe. 8vo, 3d. 


‘THE NICENE CREED, composed by MERBECKE. 
With Organ Accompaniment arranged by JoHN STAINER 
Folio, 6d.; Unison copy, 1d. 


‘THE NICENE CREED, composed by MERBECKE. 
With Organ Accompaniment by JoserpH Barnsy. 8vo, 13d. 





‘THE NICENE CREED, for Four Voices, or for 


Voices in Unison. With Organ Accompaniment. By Joun 
Starner. Folio, 6d.; without Accompaniment, 14d. 


HE APOSTLES’ CREED, in Monotone Recita- 
tion. With suitable Harmony for the Organ. By Epwarp 


Cruse. Folio, 1s. 
SRAEL RESTORED. An Oratorio. By W. R. 


London: NoveLLo, Ewer and Co. 
I BexFie.p, Mus. Doc. 


“Not a few among both airs and choruses evince exceptional and 
remarkable power.”—Daily Telegraph. 
“An honest example of pure English music.”—Standard. 
London: NovgE.LLo, Ewer and Co. 


FULL ANTHEM for FOUR VOICES, specially 
adapted for the Hospital Sunday, “Blessed is he that con- 
sidereth the poor and needy.” Composed expressly for the Royal 
Maundy, by C. S. Juxyiti, Organist and Composer to Her Majesty's- 
Chapels Royal. Price 6d. London: Nove to, Ewer and Co. 
NOVELLO, EWER AND CO.'S MUSIC PRIMERS 
Edited by Dr. Starner. 


CHURCH CHOIR TRAINING 
BY THE 

| REV. J. TROUTBECK, M.A., 

| Priest in Ordinary to the Queen and Minor Canon of Westminster. 

| Price 1s.; paper boards, 1s. 6d. 

London: NoveLio, Ewer and Co. 





Now ready. Large 8vo, paper cover, 4s.; cloth, gilt edges, 6s. 

















Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 
gilt lettered, gilt bordered, and gilt edges. 


‘THE VILLAGE ORGANIST. New Edition, 
complete in One Volume. 142 Pages. It contains 78 Volun- 
taries, all of which, except four, were composed expressly for the work 
by nearly all the most eminent English musicians. 

“ Shows in an interesting manner the present state of musicianship 
in England.”—M usical Times. 

*,* This work is increasingly popular with the Profession as 3. 
; Lesson-book for Organ and Harmonium Pupils and as a Prize-book. 
London: Nove.io, Ewsr and Co. 
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SIXTY-SIXTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 


A specimen copy post-free for twelve stamps. 
' COLLEGIATE AND SCHOOL 
§ SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
+ For ScHOOLs. —Every requisite for learning music, and reading at 
sight ms a few lessons. 
- For Cuorar Socigeties.—The exercises will be found invaluable, 
© tending to produce musical effects se effects seldom heard. 


as 


» COLLEGIATE ORGAN TUTOR 
A EpiIrep By FREDERIC ARCHER. 
8s. 6d. net. 
“ Well adapted for making an excellent player.” 
“ For pedal-playing, any difficulties surmounted in a short time.” 
be Contains the most pleasing arrangements for the organ we have 
seen.’ 





THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


| CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones, 





Just published. 


BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


4 Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
’ CHORUSES, GLEES, &c. 


Price One Shilling. 


4 
5] 








A specimen copy post-free for twelve stamps. 
London: WEEKES and CO., 16, Hanover Street, W. 


Second Edition. 


SUPPLEMENTAL 





FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


OnE SHILLING. 
London: Nove.Lio, Ewer and Co. 





New and Revised Edition. 
THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 


The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A. Mus. Doc., 
Price 8d.; cloth, 1s. 2d. In Sol-fa Notation, 6d. 
London: Nove.tio, Ewer and Co. 








Now ready. Fourth Edition, Revised and Corrected. 


A TREATISE ON HARMONY 
AND THE 
CLASSIFICATION OF CHORDS. 
With Questions and Exercises for the use of Students 
By JOHN STAINER, M.A., Mus. Doc. 
Cloth, Seven Shillings and Sixpence. 
London: Nove.Lo, Ewer and Co. 





Dedicated, by permission, to the College of Organists. = 


N TUNING THE ORGAN: Illustrated. Also 


an APPENDIX, containing faults in action, with remedies, 


REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 
RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Nove.to, Ewer and Co. 


SACRED MUSIC FOR THE 
USE OF SCHOOLS 


JAMES TILLEARD. 
One Shilling. 
London: Nove tio, Ewer and Co. 


A COLLECTION OF 


SECULAR MUSIC FOR THE 
USE OF SCHOOLS 
EDITED BY 
JAMES TILLEARD. 
One Shilling. 
London: Novetio, Ewer and Co. 
THE ORGANIST’S COMPANION, 
A COLLECTION OF VOLUNTARIES, 
Selected and arranged by 
SIR JOHN GOSS, 
In Four Volumes, cloth, 5s. each; or 24 Numbers, rs. each. 

London: NovELLo, Ewer and Co. 














- OPERA CHORUSES. 





Hail, bright abode and March (Tannhduser) .. (Wagner) 3d. 

Faithful and true (Lohengrin)... : = 1d. 
Forth to the meadows (Chorus of ‘Shepherds ; ” Rosamunde) 

(Schubert) 3d. 

How merry is life (Hunting Chorus) . 2d. 
Come hither all who wish to buy (Market Chorus; Masaniello) 

Auber) 3d. 

Noble chief! thee we hail! (Polonaise; i enna ar) (usnat 3d. 

Huntsmen’s Chorus (Der Freischiitz) ... Weber) 2d. 

See how the darkness of night (Anvil Chorus; Trovatore) (Verdi) 1d. 

London: NovELLo, Ewer and Co. 
HE PIANIST’S PRACTICAL GUIDE to 


THEORETICAL KNOWLEDGE and MANUAL EXECU- 
TION. By F. Weser, Resident Organist, German Chapel Royal, 
St. James's Palace. Third edition, 4s. net. “A work eminently cal- 
culated to improve the method of teaching the piano.”—Daily News. 
London: J. B. ee Novet_o, Ewer and Co.; Scnott and 

; STANLEY Lucas and Co. 


JOw TO ree TO PLAY THE 


WELL. By One wo nas TAuGuT HIMSELF. 
London: NovetLo, Ewer and Co. 


HE NEW STAFF NOTATION.—Simplicity, 


Truth, and Completeness for all purposes are combined in the 
METHOD 





PIANO 


Is. 
























































KEYBOARD of NOTATION or CHROMATIC 
STAVE, Registered. 
(SPECIMEN.) 
——— nh} " 
pt} ~o—j} 1 _ _| 
| ee 
yo oC. 2 e|-2 








Full description, price 3d., may be had from the Inventor, J. Dyson, 
Albert Road, Farnworth, Bolton; or from Messrs. NovELLo, Ewer 





Price 2s. 6d. post-free. 


’P.0.0. 


to A. Hemstock, Diss, Norfolk. 
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ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
= HENRY BROWN. 


o. 
1. “ Wedding March,” by Mendelssohn, 
2. March from “ Tannhauser,” by Wagner. 
3- Marches from “ Scipio,” and from Seessionsl Oratorio, by Handel. 
4. “Coronation March,” from Meyerbeer’s “ Prophéte. ” 
5. “Dead March” in “ Saul” and “ See the conquering,” by Handel. 
6. Andantino, by Haydn, and “ Waft her, angels,” from “ Jephtha. wd 
y. “As pants the hart,” Spohr, and “ Where’er you walk,” Handel. 
8. “ My heart ever faithful” by Bach. 
g. Andantino and Andante from Sonatas, by Pleyel. 
ro. ‘ The Hero’s March,” by Mendelssohn. 
11, “Quis est homo?” from Rossini’s “ Stabat Mater.” 
12, Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
13. Grande Marche Héroique in C, by Fr. Schubert. 
14. Grande Marche Héroique in D, by Fr. Schubert. 
15. Overture, “ Berenice,” by Handel. 
16. Overture, “ Sosarmes,” by Handel. 
17. Handel’s Overture, “ Alcina.” 
18, Gavotte, from Handel’s Overture, ‘“ Otho.” 
1g. “La Carita,” by Rossini. 
20, “Angels ever bright,” and ‘“‘ Pious orgies,” Handel. 
21. “ Ave Maria,” by Franz Schubert. 
22. Aria, by Antonio Lotti. Circa 1700 
23. “ My soul thirsteth for God,” from Mendelssohn’s 42nd Psalm, 
24. “Gloria in excelsis,” from Weber’s Mass in G. 
25. ‘Fac ut portem,” from Rossini’s “ Stabat Mater.” 
26. “ Pieta, Signore,” from “San Giovanni Battista,” by Stradella, 
27. Handel's Overture to “Julius Cesar.” 
28. Serenade, by Franz Schubert 
29. Aria, by Cavaliere Gluck. 1765. 
30. Aria, from “ Alcina,” by Handel. 
31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 
32. Cantata, by Alessandro Scarlatti. 
33. Aria, by Ch. Gluck. 1 
34. Aria, by Domenico Cimarosa. he 
$5. ° Diedi il Coro,” Aria by Handel. 
30. Siciliana by Long. 
37. Andante by Long. 
38. Aria, by Padre Martini. 1763. 
39. “Kyrie Eleison,” from Schubert's Mass in G. 
40. Aria, by Gluck. 1767. 
41. “Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 
42. Last Chorus, from Beethoven's ‘‘ Mount of Olives.” 





43. “ “He shall feed His flock,” from Handel’s ‘ Messiah.” 
44- uoniam Tu solus,” by Vincenzo Righini. 1788. 
45- allelujah” Chorus, from Handel’s * Messiah.” 


. “Tarn Thy face,” “ Then shall I teach,” “I will magnify Thee,” 
from Anthems by J. Weldon. 

47. “ The heavens are Ee ” from Haydn's “ Creation.” 

48. Andante and Allegretto, from Handel’s Violin Sonata in A major. 

49. Slow Movement from Symphony 36, by Haydn. 

50. Andante con Variazioni, from Spohr's Notturno. Op. 34. 

51. “Wie nahte mir der Schlummer,” by C. M. von Weber. Aria by 
the Comte de St. Germain, 1760. 

52. ‘Marche Solennelle,” by Franz Schubert. 

53. Adagio, from the Notturno (Op. 34.), by Louis Spohr. 

54. ‘Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini. 

55. Overture and Minuet to “Samson,” Handel, 1742. 

56. ‘ The arm of the Lord,” by Haydn. 

57. ‘ Deh lascia oCore,” from * daflanette; ” by G. Buononcini, 1727. 

58. ‘Gloria in excelsis,” from Schubert’s Mass (No. 2), in C. 

59. ‘Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 

60. “Gloria in excelsis,” from Mozart’s 12th Mass. 

Nos. 3, 6, 8, 9, 11, 13, 14, 15, 16, 19, 22, 24. 25, 27, 36, 39, 41, 42, 44, 45, 
47, 48, 49, 50, 51, 53, 54 to60, are very suitable for performance from 
Easter to Advent. 

[(Continuing.] 
Price Two Shillings each. 
Volumes I., II., and III, bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
London: B. WILLIAMS, 60, Paternoster Row. 





Sung with great success by Miss Jos& SHERRINGTON. 
New Sona, 


THE ZINGARA 


Written and composed by GasrieL Davis. 
Price 2s. net. 
London: NovgL_Lo, Ewer and Co. 


THE WATER-FAIRIES 


A CANTATA FOR FEMALE Voices 
The Poetry written by E>warp OxeENFoRD 
THE MUSIC COMPOSED BY 


FRANZ ABT. 


Price 2s. 6d. 
London: Nove.ito, Ewer and Co. 


Just published. 


LA LONTANANZA 


ROMANZA COMPOSTA DA 


G. ROSSINI. 








Two Shillings, net. 


This song is printed from the MS, left by the composer, and is now 
published for the first time. 





London: Nove to, Ewer and Co. 





NOVELLO, EWER AND CO.’S 
CATALOGUES 


No. 3. 


Music with Vocal & Orchestral 


Par ts 


No. 6. 


Sacred Music with Latin Words 


Sent post-free on application. 
London: Nove to, Ewer and Co, 





Just published. 


THE SILVER CLOUD 


A CANTATA FOR FEMALE VOICES 
The words written by E. OXENFORD 
THE MUSIC COMPOSED BY 


FRANZ ABT. 


Two Shillings and Sixpence. 
London: Nove.to, Ewer and Co, 


NOVELLO’S PART-SONG BOOK. 


NEW NUMBERS. 


407 Gently falls the evening shade (s.A.T.B.) ... + Marenzio 
408 Lilies white, crimson roses (S.S.A.T.B.)  ... ... Marenzio 
409 The Shepherd’s pipes (s.s.a.T.B.) ... sas «. Marenzio 
410 Spring returns (s.S.A.T.B.) ... as .. Marenzio 
411 See where with rapid bound (s.s.A.A.T.B. “s .. Marenzio 
412 Those dainty daffodillies (s.s.a.7.B.)... oe «. T. Morley 
413 Dainty, fine, sweet nymph (s.s.A.T.B.) pe «+» T. Morley 
414 Shoot, false love, I care not (s.s.A.T.B.) ... «. T. Morley 
415 O say what nymph (s.s.a.7T.7T.B.) —... . Palestrina 
416 Ye singers all, both great and small (s.A.T.P. p.) H. Waelrent 
417 Now fie on love (s.a.T. . oi age ... G. A. Macfarren 
418 Winds of Autumn (s.A.7.B.) . ina «. Chas. Oberthir 
419 Softly fall the shades (s. A. 7.5.) ae ove -- E,. Silas 
420 Love me little, love me long (s.A.T.B.) _... .. L. Wilson 
421 Shall I tell you whom I love (s.a.T.B.) —... S. S. Wesley 
422 It was a lover and his lass (s.a.T.B.) ee «+ J. Booth 
423 Love’s question and reply (s.A.T.B.)... = J. B. Grant 
424 Hence, loathed melancholy (s.s.a.T.B.) —... .- H. Lahee 
425 Evening song (S.A.T.B.)... ~ gio o¥ .. E. M. Hill 

426 Welcome dawn of summer’s day(s. A.T.B.)... «. E. M. Hill 


427 The charge of the Light Brigade(s.a.T.s.).... Edward Hecht 
428 There is beauty on the mountain (s.a.T.B.) Sir John Goss 


429 O my sweet Mary (s.A., orS., T.T.B.) .. Sir John Goss 
430 Lo where the rosy-bosom’ d bent (s.a.T.B.) Sir John Goss 
431 Her eyes the glow-worm (Ss.A.T.B.) . «. Sir John Goss 


432 The bellsof St. Michael’s Tower te A.T. ie B.) 
Sir R. P. Stewart 


433 The Cruiskeen Lawn (s.A.T.BAR.B.) . Sir R. P. Stewart 


434 The wine cup is circling in Almhin’s Hall (s. A.T.BAR.B.) 
Sir R. P. Stewart 


435 Ye Mariners of England (s.a.7.B.) ... ... —...» H. Pierson 
436 The Vesper hymn (s.A.T.B.) . “ ... Beethoven 
437 What though sorrow oft befalls us ( A.T.B.) ... Naumann 
438 The swallows (s.A.T.B.) ase pen ve « Pohlentz 
439 Hope and Faith (s.a.T.B.) —... ae po eee Weber 
440 Hark, hark, the Lark (s.4.7T.B.) ae yous «-  Kicken 
441 A walk at dawn (s.A.T.B.) as des par wl Gade 
442 Winter days (Ss.A.T.B.) ... 0... Saal age A. J. Caldicott 


443 Homeward (s.A.T.B.)... iP ose Henry Leslie 

444 To sea! the calm is o’er (s.A.T.B.) .... Florence A. Marshall 

445 Rest hath come (s.A.7.B.) a + Florence A. Marshall 

446 Hymn to the moon (s.a.7.B.)... 0... ase vse). Booth 4d. 

447 The Brook (s.A.T.B.)... ad ise «. C.G. Reissiger 3d. 
448 The Secret (s.A.T.B.) ... = «. C.G. Reissiger 3d. 

449 Is it to odours sweet that I sing (s.a A.T.B.) «. R. Miller 3d. 

450 On the water (s.A.T.B.) as ton = R. de Cuvry 3d. 

451 The water-lily (s.a.T.B.) io «. Niels W. Gade 2d. 
452 There’s one that I love dearly (s.a.T.B. 2) o0 F. Kiicken 3d. 

453 The trees all are budding (s.a.T.B.)... ce F. Kiicken 

454 There sings a bird on yonder tree (s.A.T.B.) Franz Abt 2d. 
455 O World! thou art wondrous fair (s.T.17.B.B.) ... F. Hiller 4d. 

456 Winter Song (s.A.7T.B.) =e ae ve «. H.Dorn 3d. 


457 The arrew and the song (s.A.T.B.) ... = Walter Hay 3d. 


London: NovEtLo, Ewer and Co, 
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TO CHORAL SOCIETIES. 








REDUCED TO 2s, 6d. PER VOLUME. 





Secular. The attention of Conductors and Secre- 


aOR items 


pieces at an exceedingly low cost. 
LONDON : NOVELLO, EWER AND CO. 


f THE SLEEPING BEAUTY 


A CANTATA FOR FEMALE Voices 
Tue PoETRY WRITTEN BY ALFRED TENNYSON 
THE MUSIC COMPOSED BY 


HENRY LAHEE. 








RM een 





Price 2s. 6d. 
London: Novetto, Ewer and Co. 
ARCISSUS and ECHO. Cantata for mixed 
Voices, with Pianoforte Accompaniment. Words by Miriam 
Ross. Music by Epwin C. Sucu, Mus. Bac., Cantab. Price 3s. 


London: Novetto, Ewer and Co. 


HEODORE DISTIN’S PRIZE GLEE, 
JACK HORNER (s.a.7.B.), and can be sung by a large body of 
voices. Octavo. 6d. net. 

Song, WHAT IS MY FORTUNE? (Sung by Miss José Sher- 
rington.) Words by E. Oxenford. Music by Theodore Distin. 
Price 3s. 

To . had of the sew and Publisher, 96, Penrose Street, 
Sutherland Square, S.E.; also of Messrs. LAMBorN Cock and Co., 








: Holles Street, W., and Kre1tH, Prowse and Co., 48, Cheapside, } E. Cc. 


WILLIAM i. YOUNG’ S 
POPULAR PART-SONGS FOR S.A.T.B. 


s. d. 
I love the merry springtime ... 21st thousand neto 2 
Gaily through the greenwood 37th = do. » O 2 
Hail, merry, merry — 16th = do. as Or 
Fairy revels eve 2 «ee roth = do. a os 
O welcome merry May 6th = do. » os 
England’s glory .. “i 4th > fi . 3 
The coming of Sprin 3 


a 3rd 
For list of W. J. Young’s Part- songs see M: usical Times for Sherch: 
Seaton: Nove to, Ewer and Co. Manchester: Hime and Appison. 


poruL AR FOUR- —. SONGS sy GABRIEL 





THE KNIGHT'S RETURN ach Edition) 2d. 
GOD SAVE pie PRINCE (17th __,, 2d. 
THE DISTANT SEA ewe (5th oo 2d. 
TO THE WOODS (5th » ?) 2d. 
HARK! ’TIS MUS (3rd « 2 2d. 
THE HOUR OF REST (and ) ad. 
DAME WIGGINS OF LEE (Humorous). (3rd Edition) 2d. 
DAME TROT ta wee ce PS ) (ands, S=+)s 2d. 


London: Novetto, Ewsr and Co. 


EW SONG.—*O’ER THE ROLLING SEA.” 
4s. By E.Green. H.R.H. the Duke of Edinburgh has been 








graciously pleased to receive a copy, and congratulated Mr. Green on 
S composition. Specimen copy, 13 stamps. Oraanist, Stalbridge, 
lorset. 





Just published. 
SPRING SONG. Words by HEINE. 
posed by T. H. MacDermortt. Price 2s. 
London: Novetto, Ewer and Co. 


Music com- 





Just published. , 
AUNTING BYES. Sung by Mr. Sant Ley. 
Words by the Hon. Mrs. Norton. Musiccomposed by T. H. 
MacDrrmott. Price 3s. 
London: 


EW SONG for a BASS VOICE. Dedicated 

(b aoe to the Right Hon. W. E. GLADSTONE, M.P. 
THE WOODMAN. Poetry by Epwarp OxeNrorD. Music by 
STEPHEN S. STRATTON. Two Shillings net. 

____ London : _NoveEL1o, _Ewer and Co., , and all Musicsellers. 


NoveELLo, Ewer and Co. 





ady. 
OPE TO GRE BCE. "Music by W. Moon, LL.D 
Words by Mrs. Moon. To be had of Novetio, Ewer and Co., 


THE MusicaL Times, in Eight Volumes, each con- 
taining Forty-cight Choral Pieces, Sacred and 


taries of Choral Societies is specially called to these 
Volumes, which offer a large collection of useful 


SONGS 
SIR W. STERNDALE BENN 








xr , 
tee 
s. d. 
TWELVE SONGS, with English and German Words. Price, 
in paper cover, 4s.; cloth boards... iad poe oie 
Also separately, folio size 2 each net 1 6 


| : Op. 35. 
. Indian love. 
. Winter's gone. 


2 


Op. 23. 
. Musing on the roaring 
ocean. | 
May-dew. . Dawn, gentle flower. 
Forget-me-not. | . Castle Gordon. 
To Chloe (in sickness). | 11. As lonesome through the 
The past. woods. 
. Gentle Zephyr. . Sing, maiden, sing. 
O LORD, THOU HAST SE ARCHE D ME wee = an 
of Samaria’ 3 We 3 0 
O MEADOW, CLAD ‘IN EARLY. G RE E Ni in D “and rt 
(“May Queen *) , o 
WITH THE CAROL IN THE TRE E (ditto) .. 
‘TIS JOLLY TO HUNT (ditto) : 
London: Novecio, Ewer or Co. 


SONGS BY WILLEM COENEN. 


COME UNTO ME. 
¥ES ... 
THE ROSE (“ Réschen ») 
THE VIOLET (‘Das Veilchen) 
LOVELY SPRING (“ Fruhlingslied ”) <4 
THE KINDLY STARS (“ Die guten Sterne”) ... 
TRUE LOVE (‘ Treue Liebe”) 

London: Novet1o, Ewer nand Co. 


SONGS S BY CH. GOUNOD. 


JERUSALEM (Gallia) . 2 SS ae 
EVENING SONG - on Shado ow of the Evening ; Howse) 4 0 
LA FAUVETTE.. aug aa : aa Ae: ap tae 
QUANTI MAI! ... ‘a as 2% GeUee 
SI VOUS N’OUVREZ, vot RE FENETR E r ja 
PERCHE PIANGI 
THERE IS A GREEN HILL F AR AW AY 
LA MARGUERITE 
THE DAISY rf Ss ae ben csi eae ja 
BEWARE . “ te ihe A ae ne pom 
SLEEP, BABY, SLE E p 
QUEEN OF LOVE 
LA SIESTA (Duet) 
SONGS OF FRANCE ... 

No.1. May-day (Le premie r jour de 
. Hunting Song (Le Lever). 
Dawn music (Aubade). 
. Autumn (Chant d’Automne). 
O my proud one (O ma belle rebelle). 
. Venice (Venise). 
London: Novetto, E1 
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Sung by Mr. Reeves. 
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| NOVELLO’S 
|TONIC SOL-FA SERIES, 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 104 now ready. 





s. d. 
ATHALIE MENDELSSOHN I O 
CHRISTUS ... MENDELSSOHN 0 6 
CRUSADERS .. Nrets W.GaDE 1 o 
ELIJAH MENDELSSOHN I 6 
ERL-KING’S DAUGHTER ..Nrzts W. GADE 0 9 
HEAR MY PRAYER _.... MENDELSSOHN 0 3 
HYMN OF PRAISE (Lobgesang) MENDELSSOHN I 0 
LAST JUDGMENT a SPpouR I o 
LAUDA SION (“ Praise Johoveh of er .. MENDELSSOHN O 9 
LORD, HOW LONG WILT THOU 
FORGET ME — xiii). aid MENDELSSOHN 0 4 
LORELEY ... Se MENDELSSOHN 0 6 
MAY QUEEN Sir W.S. BENNETT r 0 
SONG FOR THE NEW YE. AR SCHUMANN 0 6 
TO THE SONS OF ART MENDELSSOHN 0 3 
THE SLEEPING BEAUTY... : .H. Lawere o 6 
THE WOMAN OF SAMARIA Sir W. ‘S. BENNETT 1 0 





1, Berners Street, W., and other Musicsellers. Price ts. 





LONDON: NOVELLO, EWER AND CO. 
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Crown Octavo, cloth, 2s. 6d. | 


MUSIC OF THE BIBLE | 


WITH AN ACCOUNT OF THE 


DEVELOPMENT OF MODERN MUSICAL INSTRUMENTS | 
FROM ANCIENT TYPES BY 


JOHN STAINER, M.A., Mus. Doc. | 


“The very excellent illustrations scattered throughout the book | 
materially increase its value; and we sincerely hope that Dr. Stainer’s 
labours may be rewarded as they deserve, for not only has he accumv- | 
lated a large mass of reliable information upon a subject of the deepest 
interest, but he has thrown additional light upon much of this evidence 
by giving us the result of his own practical experience.”—M usical 

imes. 








THE 


Life & Labours of Vincent Novello: 


BY HIS DAUGHTER 


MARY COWDEN CLARKE. 


“It is my father’s music 
To speak ‘ his’ deeds.” —Shakespeare. 








Demy Octavo, cloth, gilt edges, price 3s. 6d.; 
with Portrait, from a painting by his Son, E. P. NoveLto, | 
engraved by W. Humpurys. 





Price 2s. 6d. 


LETTERS FROM BAYREUTH 


DESCRIPTIVE AND CRITICAL OF 
WAGNER’S 
DER RING DES NIBELUNGEN 


WITH AN APPENDIX BY 


JOSEPH BENNETT 


Special Correspondent of the Daily Telegraph. 

“Mr. Bennett is well-known to English musicians as one of our 
ablest critics. A musician himself, he adds to remarkable insight and 
critical judg t—intensified by long experience—the gift of a fine, 
lucid, and nervous English style. ...As a permanent record of 
these famous performances, Mr. Bennett’s little book cannot be too 
highly recommended, and those amateurs who wish to have a general 
idea of Wagner's theories will find them described in language less 
enthusiastic certainly than in the letters of the composer’s avowed 
disciples, but without prejudice, and above all without a trace of 
intention to ridicule... . In the appendix are interesting sketches 
of Nuremberg and Salzburg, and an account of a visit to the graves of 
Mozart, Beethoven, and Schubert.”—Manchester Examiner. 

“We find so much which we can cordially indorse that we have | 
great pleasure in recommending the little volume as an interesting | 
record of the important events which it describes.” | 

| 


'—Academy. 
In Two Volumes, Demy Octavo, cloth, 
Price 6s. each. 


Musical Myths & Facts 


CARL ENGEL.’ 


CONTENTS OF VOL. I. 
A Musical Library. |The Studies of our Great Com- 
Elsass-Lothringen. | posers. 
Music and Ethnology. | Superstitions concerning Bells. 
Collections of Musical Instru- | Curiosities in Musical Literature. 


ments. | The English Instrumentalists. 
Musical Myths and Folk-lore. Musical Fairies and their Kinsfolk. 
| Sacred Songs of Christian Sects. 
CONTENTS OF VOL. II. 
Mattheson on Handel. Dramatic Music of Uncivilised 


Diabolic Music. 
Royal Musicians. 











Races. 
A Short Survey of the History of 


Composers and Practical Men. Music. 
Music and Medicine. Chronology of the History of 
Popular Stories with Musical Music. 

Traditions. he Musical Scales in use at the 


present day. 


_ “In these two hand ly printed vol s are collected, as the title 
implies, a series of mythical legends of all countries, in which music 
forms no inconsiderable item, and a few facts relating to celebrated 
musicians of all ages. The whole forms a readable book whose value 
is considerable.”—Morning Post. 

“His two volumes are almost an epitome of such a library, and, 
albeit somewhat desultory and discursive, are of a nature to make the 
reader ask for more from the same rich sources of delightful recreation 
in the society of the masters of a divine art,”—Daily News. 








Crown Octavo, cloth, 5s. 


AN ESSAY ON THE GROWTH OF 
THE MUSICAL SCALE 


AND OF 


MODERN HARMONY 
J. M. CAPES, M.A. 


“Now ready, Demy Octavo, cloth, price 5s. 
UNIFORM WITH “MUSICAL MYTHS AND FACTS.” 


THE LITERATURE OF 
NATIONAL MUSIC 


CARL ENGEL. 


SECOND EDITION. 
Imperial Octavo, 460 pp. Handsomely bound in Cloth, gilt edges, 
Price 16s. 


A DICTIONARY OF 


MUSICAL TERMS 


EDITED BY 
J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, and 
W. A. BARRETT, Mus. Bac., 
St. Mary Hall, Oxford. 


Cloth, 5s. 


THE LIFE OF MOZART 


INCLUDING HIS CORRESPONDENCE 


BY 
EDWARD HOLMES. 
A New Edition, with Notes, by EBenezer Prout. 

“Had the book been merely reprinted we are convinced that every 
lover of Mozart’s works would have possessed himself of so faithful a 
record of the composer's career ; but the judicious editing of Mr. Prout 
has invested it with an interest which cannot fail to materially increase 
its popularity.”"—Musical Times. 




















In Two Volumes, Imperial Octavo, cloth, 21s. 
Supplementary Volume of Medallion Portraits (printec 
from the Original Plates), 16s. 


THE GENERAL HISTORY 
SCIENCE 


B 
SIR JOHN HAWKINS. 


Price 1s. 





STORY OF MOZART’S REQUIEM. 


Carefully compiled from the best and most authentic sources, 
By WM. POLE, F.R.S., Mus. Doc. 


This immortal work, independently of its value as a musical com- 
osition, has great interest on account of its very remarkable history. 
he mysterious commission given for it, the supernatural impression 
made by this on Mozart, his composition of the work under such 
athetic circumstances, partly on his deathbed, the difficulties as to 
its publication, the fierce controversy as to its authorship, which for 


fourteen years engaged the attention of some of the most learned men [ 


and profound musicians of Europe, the extraordinary disappearance 
and long concealment of the manuscripts, their ultimate discovery, 
the difficult and perplexing questions as to their genuineness, the 
strange reyeiations gradually made as to the secret history of the 
various transactions, and the doubts which, after all possible informa- 
tion has been obtained, still hang over the authorship of some parts of 
the work; all these things, spread over seventy or eighty years, forma 
story of unparalleled interest in the annals of music. : 

The object of the present essay is to tell this story, which is hitherto 
but little known in England; and it will form, it is hoped, an appro- 

riate companion to the various editions of the “ Requiem” published 

C Messrs. Novello and Co. , 

““Dr. Pole’s little book is the result of much careful and painstaking 
investigation, the conclusions from which are given in the most 
logical and clear manner, and embody perhaps the most extraordinary 
story ever heard of in connection with a musical composition, and one 
which really has all the interest of a romance.”—Edinburgh Review. 


LONDON : NOVELLO, EWER AND CO. 


BOSTON, NEW YORK, AND PHILADELPHIA: DITSON AND CO. 


& PRACTICE OF MUSIC} 





‘3 
f 
i 
ie 
i 
> d 
Fa 


ERS BS) 


Sess Ne 


ae 





~ 





4 


i oma ies ee ee ee ee ie, 


Qo ObBanbD 








TS.” 


ut every 
ithful a 
r. Prout 
ncrease 





rinted 


f 


EM. 


yurces, 


al com- 
history. 
ression 
=r such 
S as to 
rich for 


ed men f 


earance 
covery, 
“ss, the 
of the 
iforma- 
parts of 
, form a 


porate 
pro- 


biished 


staking 
e most 
rdinary 
ind one 
view. 





Thee, ase 


SAE 


Ee eee 


Se IN ee: 


THE MUSICAL TIMES.—May 1, 1880. 














a 


VOLUMES lL, 


VOLUME I. 
THE CORALL’D CAVES OF 
OCEAN iia : 
HEAVEN = sag 2 
HOPE AND MEMORY ie on 
NIGHT SINKS ON THE WAVE 
OH, SKYLARK, FOR THY WING 
THE BIRD AT SEA 
THE WOOD-NYMPHS 
THE FAY’S SONG... 
EVENING 
THE WATER- NYMPHS . 
WHERE ARE THE ANGELS?. 
YOUTH, JOY, AND HOPE 
CORONACH 
THE LORD IS MY SHEPHERD 
(4 voices) 
GOD IN NATURE ie voices) 
SERENADE (4 voices, with solo)... 
GLORY TO THE LORD 
ALMIGHTY. 
O CLAP YOUR HANDS. (Psain 
xlvii.) ... - 


VOLUME II. 
O SING TO GOD (NoEL), 3 voices, 
with soli S. and A. : 
LORD, HOW LONG 
SUMMER EVE (4 voices) .. : 
HAIL TO THEE (‘Bride of Dun- 
kerron”’) = aa 
AVE MARIA (“ nei J ‘“ 
JESUS, HEAVENLY MASTER 
(“Calvary”) ... pa ees es 
SPINNING CHORUS (‘Flying 
Dutchman”), 4 voices, with S. soli 
SAY, WHERE IS HE BORN? 
(“Christus”) . pe 
HEARTS F EEL THAT LOVE 


THEE (“ Athalie”)... me oa 
WELCOME TO THIS PLACE 
(4 voices) wa as aes 
I WAITED FOR THE LORD 
(‘* Lobgesang ”’) 
AVE MARIA ... 


THE SHADES OF NIGHT ARE 
FLYING Pa 

YET ONCE AGAIN (* The ieahe 
Flute’’)... a 

THE FISHER WIFE’ Ss SONG .. 

WITH A LAUGH AS WE GO 
ROUND (‘ The May Queen”) ... 

IN THE WOOD 

PEACE 

BELLS IN MAY 

WHEN DOES A MAIDEN 


HOURS OF _— ace 
THE SECRET <a 
CALL TO THE MOUNTAINS... 


THE WANDERER’S NIGH T- 
SONG. - * ove 


NOVELLO’S COLLECTION OF 


| TRIOS, QUARTETS., 


FOR FEMALE VOICES. 


Ir, HL, 


SMART 
SMART 
SMART 
SMART 
SMART 
SMART 


HENRY 
HENRY 
HENRY 
HENRY 
HENRY 
HENRY 
HENRY SMART 
HeNnrRY SMART 
Henry SMART 
Henry SMART 
J. L. Hatton 
J. L. Hatton 
SCHUBERT 


ScHUBERT 
SCHUBERT 
ScuUBERT 


SCHUBERT 


E. H. Trors 


Cu. Gounop 
BRAHMS 
. J. L. Hatton 


Henry SMarv 
MENDELSSOIIN 


Sponr 
WAGNER 
MENDELSSOHN 


MENDELSSOHN 


Sir H. R. Bisxo: 


MENDELSSOHN 
MARCHETTI! 


SPOHR 


Mozarr 
J. L. Hatton 


S. Bennet? 
F. HILcer 
F. Hirer 
F. HILtLer 
F. HItver 
Dr. F. HILLer 
F. HILuer 
F. HItter 


*, HILLER 


BOUND IN 





CLOTH, GILT EDGES, 


5s. EACH. 


VOLUME III. 


RISE AGAIN, GLAD SUMMER 
SUN (3 voices, with A. solo) 

GOOD NIGHT (3 voices, with soli 
S. and A.) 

THE SWALLOW 

GLORIOUS STAND THE MOUN N- 
TAINS (3 voices, withsoli S. and A.) 

THE APPROACH OF MAY 

THE MERMAIDS 

BLANCHE OF PROVENCE 

SUNSET 

A SPRING MORNING 

ON DEPARTURE 

THE FATHER’S WATCHFU L 
EYE 

TWILIGHT 

FLY FORTH, MY SONG... 

HEAR, O HEAR MY PRAY ER 


(Veni, Domine) aa 
O PRAISE THE LORD ae 
Pueri Dominum) _... an 


y Lesuiz 


HENR 


Henry Lesiu 


Henry Lesuis 


C. REINTHALER 
Dr. WALMISLEY 
Dr. WALMISLEY 
CHERUBINI 
Franz Apt 
Franz Ant 
Franz Ani 


FRANZ Abi 
FRANZ Abt 
Franz Aut 


MENDELSSOHN 


MENDELSSOHN 


OLORD,THOU HAST SEARCHED 


(Surrexit Pastor Bonus), 4 voices... 

EVENING REST 

MAKE THE CAR OF A GOLDEN 
KING-CUP = 

NOW MAY AGAIN (4 voices) 

A SONG OF THE FOUR 
SEASONS 

SUMMER DAYS 

PEACE 


FARE THEE WELL! 


VOLUME IV. 


TWILIGHT 

THE NIGHTS 

CHARMING LITTLE VAL LEY 

OUR HOME SHALL BE (“Bride 
of Dunkerron ”’), 4 voices, with solo 

THE LAMENT 

DAY IS AT LAST DEPARTING 

WHAT CAN THE STARS BE? 

SPRING IN THE LAND... 

WHEN GLOWS A _ HEART 
WITH SILENT LOVE... 

VICISSITUDE 

A MORNING WALK 

INVOCATION TO FAITH 

BE STRONG TO HOPE, O 
HEART oe 

DEPARTURE... 

THE ELF 

THE SPRING... 

TELL ME WHERE IS F FANCY 
BRED. 

WAKEN, “ WAKEN, 
DAWNING 

DISTANT BELLS 

COME, SISTERS, COME... 


DAY IS 


(To be continued.) 
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MENDELSSOHN 


Oscar WERMANN 


Sir M. Costa 
MENDELSSOH % 


B. Luarp SELbBy 
H.C. Banister 
G. Roserti 
G. Roserti 


G. Ropert1 
G. RoBgerti 
G. Rospert1 


Henry Smart 
Gasuss! 

Joacuim Rarr 
Joacuim Rarr 
Joacum™ Rar 


Joacuim Rar1 
Joacuim Rarr 
Joacum™ Rart 
A. G. Gits 


Epwarp Hecut 
L. SAMSON 
L. SAMSON 
L. SAMSON 


J. G. Caticort 


A. C. MACKENZIE 
A. C. MACKENZIE 
A. C. MACKENZIE 
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Amongst a varicty of interesting and instructive Reading : 


Part I. (FEBRUARY) contains— 
How to Sing a Song.—By Mavame MUDIE-BOLINGBROKE. 


Under the Snow.—A New Song, by JOHN FARMER, Composer of 


“Christ and His Soldiers,” and Music Master to Harrow School. 


Part IT. (MARCH) contains— 
Good Night.—New Song, by J. W. HINTON, M.A., Mus. D. 


Twickenham Ferry.—A Ballad Story, by the Author of ‘‘A Trap to 


catch a Sunbeam.” 


Part III, (APRIL) contains— 
How to Play the Piano.—By Mapamz ARABELLA GODDARD. 


Parting. A Trio for Female Voices.—By C. H. PURDAY, Composer of 


‘A fine old English Gentleman.” 
The Blue Alsatian Mountains.—A Ballad Story. 
Part IV. (MAY) contains— 
How to Play the Violin.—By LADY LINDSAY (or Batcazes). 
Morning.—A New Song, by GORDON SAUNDERS, D. Mus. 
Won't you buy my Pretty Flowers.—A Ballad Story. 


Part V. (JUNE) will contain— 
How to Play the Organ.—By JOHN STAINER, M.A., D. Mus., 


Oxon., Organist of St. Paul’s Cathedral. 
Turnham Toll.—A Ballad Story. 


Feeding the Deer.—A New Song, by JAMES RUSSELL, D. Mus., 


Oxon. 











Part VI. (JULY) will contain— 
How to Improve your Voice.—By Miss MARY DAVIES. 
A Story upon a new Popular Ballad. 
Whither ?—A New Song, by HUMPHREY J. STARK, B. Mus., Oxon. 


Monthly Parts, Price Sixpence each. 





“LEISURE HOUR” OFFICE, London: 56, Paternoster Row. 
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